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NATURE OF REQUEST

The present application requests a $398,946 Humanities Discussions grant for “phase four” of an NEH 
project begun in 2012: “Music Unwound” (MU), a consortium of orchestras, music festivals, and 
institutions of higher education determined to prioritize humanities-infused concerts as a vital and timely 
strategy of audience engagement. The grant would fund nine cross-disciplinary festivals in six states. The 
projects here described encompass more than 60 events in nine cities in all parts of the US. The total 
estimated audience (not counting the participation of classes at eight colleges and universities) is 26,000. 

The centerpiece of each MU festival is a scripted concert with a continuous visual track. That is: the 
music is placed in a cultural/historical context via multimedia components including actors, photographs, 
film clips, and scholarly commentary. Each festival includes additional ancillary events. Each deals with a 
topic in American music – and uses that as a springboard to explore the American experience more 
generally, with emphasis on present-day concerns. (See p. 2 below for an audio-visual sample.) 

The targeted audiences are exceptionally diverse. The symphonic concerts include subscription concerts 
and young people’s concerts. The ancillary events (always humanities-infused) include music/theater 
productions and multi-media lecture/recitals. All MU events prioritize post-concert discussions as an 
integral component; typically, more than half the audience stays for 45 minutes or more.  

Of the six applicant organizations, three are orchestras, one is a music festival, and two are schools of 
music (whose symphonic concerts are heavily patronized by a general non-academic audience). New to 
this iteration of MU is the inclusion of three 50-minute documentaries for National Public Radio via the 
daily newsmagazine “1A” (carried by 450 stations nation-wide). 

In sum, Music Unwound 

-- supports the creation of multi-media symphonic concerts that replace an existing generic template -- a
medley of compositions, presented without commentary or context — with a humanities template: 
scripted concerts incorporating exegesis via the inclusion of extra-musical components. 

-- supports collaborative activities linking Music Unwound symphonic concerts to high schools, 
community schools, colleges, and universities. As a result, each MU project is a cross-disciplinary 
thematic festival lasting a week or more. 

-- aspires to promote understanding and appreciation of American classical music as a fundament (today 
largely overlooked) of American identity. It is an exercise in curating the American past in the conviction 
that the arts and humanities are a bonding agent (today largely under-utilized) for Americans generally. 

2.HUMANITIES CONTENT

The MU festivals here proposed deal with three topics in American music. Two topics are new to MU: 
“The Souls of Black Folk” and “New World Encounters.” The third topic, “Charles Ives’ America,” has 
been revised to target a momentous cultural landmark: the Ives Sesquicentenary of 2024. 

“The Souls of Black Folk” explores the history of Black classical music beginning with the sorrow songs 
as extolled by W. E. B. Du Bois; it extrapolates an American cultural narrative featuring the inter-war 
composers William Levi Dawson and Nathaniel Dett. “New World Encounters” explores the impact of 
jazz abroad (in France, Germany, and Russia) as an American signature; it investigates how the 
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composers Hindemith, Ravel, and Stravinsky processed “America.” “Charles Ives’ America” celebrates 
the 150th birthday of an iconic American genius who connects American classical music to the American 
arts pantheon of Emerson, Whitman, and Melville – and who also, in both music and words, 
empathetically addressed the African-American experience.    

In tandem, the topics cover a broad and diversified swath of American cultural experience. They also 
broach vital American repertoire that American orchestras would normally consider a marketing 
challenge. (A subtext of MU is that classical music in America, being chronically Eurocentric, has 
neglected America’s own concert-music legacy.) All three topics pursue a more diverse, more inclusive 
narrative for American classical music in the conviction that it tells us more about who we are, and what 
we have in common, than has generally been recognized.

The “History” section of this narrative deals with the manner in which the festivals here proposed 
“update” an existing MU template. Two points that bear stressing are: 

-- All three topics here proposed broach the influence and significance of African-American music –
termed by Du Bois the “singular spiritual heritage of the nation and the greatest gift of the Negro people.” 

-- With the addition of National Public Radio, the audience and geographical reach of MU increases 
exponentially. This new component links MU to [MU Project Director] Joseph Horowitz’s “More than 
Music” radio documentaries, which he regularly produces for NPR’s daily newsmagazine “1A.” Applying 
topics in classical music to pressing national issues, the shows were initially inspired by such past MU 
festivals as “Dvorak and America” and “Copland and Mexico.” This application supports three “1A”
documentaries featuring excerpts from MU festivals at the Brevard Festival and Vanderbilt University.

The following audio-visual link encapsulates the MU experience:  https://vimeo.com/283865946/30b1e17705 

“Copland and Mexico” is a project that has acquired a life of its own, adapted by orchestras across the US 
as an outreach instrument. The clip here combines the bi-lingual audio track from the South Dakota 
Symphony “Copland and Mexico” concert (2017) with the visual track (including supertitles) the 
audience watched on a screen above the orchestra. The script is by Horowitz in collaboration with the 
Revueltas scholar Roberto Kolb. The visual track is by Peter Bogdanoff. The conductor/host is Delta 
David Gier. The actor (in both Spanish and English) is Lorenzo Candelaria. The clip begins with Copland 
saying he’s “a little envious” of his Mexican colleagues, who are empowered to shape the musical life of 
a nation. It then introduces a composer new to the audience: Silvestre Revueltas. This is done with 
photographs and Revueltas’s own testimony (in Spanish). The historic recordings of a Mexican banda
and Mexican street cries – sounds from the composer’s childhood – were supplied by Kolb. With Kolb’s 
help, three Revueltas compositions are contextualized. It is shown that “Son” quotes actual street cries, 
that “Duelo” memorializes Federico Garcia Lorca, and “Sensemaya” adapts the rhythm of a poem by 
Nicolas Guillen. For a 90-second snapshot, go to the historic banda recording at 3:00.

Please regard this as a template for the new MU content described in this application. For instance: Ives’s 
“The St. Gaudens on Boston Commons” (new to “Charles Ives’ America”) is an important American 
symphonic work that defeats first-time listeners. It takes the form of a “ghost march” memorializing Col.
Robert Shaw’s historic Black Civil War regiment. The music is suffused with weary echoes of Civil War 
and plantation songs: a fog of memory, a dream distillation whose hypnotic tread celebrates an act of stoic 
fortitude. The MU presentation will extract and present the songs, explore how they are referenced, and 
incorporate imagery from the St. Gaudens’ famous Boston bas-relief. For panelists who wish to see 
further examples of past MU audio-visual presentations:  
https://express.adobe.com/page/5mWNJnIOkNk8j/ 
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3.PROJECT FORMATS AND THEMES

--TOPIC ONE: “THE SOULS OF BLACK FOLK”: Blair School of Music (Vanderbilt University),
Jacobs School of Music (Indiana University)

It is completely understandable that American orchestras are suddenly programing the Black classical 
music composed during the interwar decades. Not only is this initiative long overdue; the music itself is 
often memorable. But the underlying historical narrative, contextualizing this achievement, remains little 
known – not least to the orchestras themselves. This is the subject matter of Horowitz’s book Dvorak’s
Prophecy and the Vexed Fate of Black Classical Music, which explores why classical music in the US 
“stayed white.” He finds two basic reasons, one obvious and the other not. The obvious reason is 
institutional racism. The other reason is aesthetic: the governing “standard narrative” for American 
classical music, originating with the writings of Aaron Copland and Virgil Thomson, is essentially 
modernist. But the governing aesthetic of the post-World War I Black composers resembled the Romantic 
nationalism of Dvorak. Dvorak’s 1893 prophecy that “Negro melodies” would foster a “great and noble 
school” of American music was followed a decade later by a similar prediction by W. E. B. Du Bois.  

The African-American musical motherlode fostered popular musical genres known the world over – but 
was mainly squandered by America’s concert composers, who little utilized the vernacular resources 
Ralph Waldo Emerson memorably extolled as “mud and scum of things” – where “something sings.”  

The consequent narrative begins with the once famous Black British composer Samuel Coleridge-Taylor, 
anointed by Du Bois a Great Black Hope. He was succeeded by Dvorak’s onetime student Harry 
Burleigh, who pivotally turned the sorrow songs into enduring concert songs. But the composers coming 
after – most prominently Nathaniel Dett, William Levi Dawson, Florence Price, and William Grant Still –
comprise an underground lineage only now being exhumed. The Music Unwound programs here 
proposed mainly showcase – as buried treasure – Dawson’s Negro Folk Symphony and Dett’s oratorio 
The Ordering of Moses.  

The former work impacted sensationally when premiered and nationally broadcast by Leopold Stokowski 
in 1934. At all three performances, the applause after the second movement was so sustained that the 
orchestra had to rise. And yet Dawson’s symphony quickly lapsed into obscurity – and he never wrote 
another one. Because Dawson’s purposes and sources (including several spirituals) are explicit, because 
Dawson’s story remains little-known, his symphony presents an irresistible opportunity for 
contextualization. The proposed concert tracks the progression from “Swing Low” in a 1909 recording to 
Coleridge-Taylor (“Keep Me from Sinkin’ Down” for violin /orchestra), to Burleigh, to Dawson.  

The proposed MU programs also include Dett’s oratorio The Ordering of Moses – and explore Dett’s  
compositional odyssey through his music, essays, and poems. Singularly, he aspired to wed the sorrow 
songs to the Germanic oratorio tradition and Russian liturgical song. His choral adaptations are not 
arrangements or transcriptions, but “motets” and “anthems.” The pertinent historical context includes the 
Harlem Renaissance (e.g., misgivings about “sanitizing” the sorrow songs as expressed by Langston 
Hughes and Zora Neale Hurston). 

Some learning objectives: Exploring the efforts of Black composers (their music and life stories), “The 
Souls of Black Folk” re-asks Du Bois’s perennial question: “Do the sorrow songs sing true?” Will/can 
Americans ever “judge men by their souls and not by their skins”? Can we adequately honor our “singular 
spiritual heritage”? What happened to Black classical music? What can we learn today from Dawson’s 
symphony and Dett’s oratorio? Ultimately we ponder a disconnect between Du Bois’s magnificent vision 
of an African-American cultural motherlode feeding American identity, and the manner in which that 
identity was actually forged.
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For ANCILLARY EVENTS (including outreach to an underserved community music school), please see 
WALKTHROUGH. 

TOPIC TWO: NEW WORLD ENCOUNTERS: Brevard Festival, South Dakota Symphony 

The US imported classical music from Europe. But America has exerted a formidable counter-influence 
on European-born composers. In particular, American “jazz” (however defined) has greatly mattered 
abroad. “New World Encounters” – i.e., influential encounters with American culture and experience, 
impacting on 20th century classical music -- is the second new MU topic. 

A fascinating aspect is that – as with Antonin Dvorak and Kurt Weill – the outsider perspective on 
America can be revelatory. E.g., American-born classical composers mistrusted jazz. They were intent 
upon establishing a high-culture pedigree. In the US generally, a racist component of the “jazz threat” was 
undeniable. Meanwhile, Europeans flocked to Harlem and lectured Americans about what they found. 

The first half of the MU “New World Encounters” symphonic program would explore the jazz influence 
in Berlin (where Kurt Weill called the jazz musician exemplary) and Paris (where Josephine Baker was 
the rage). The opening work is the Scherzo from Hindemith’s Symphonic Metamorphosis (composed in 
the US in 1943; in Berlin, Hindemith’s output had already bristled with jazz influences); it seamlessly 
incorporates a jazz fugue, a veritable jam session for which the participating players are asked to stand. 
The French/jazz phenomenon is sampled via the “Blues” movement of Ravel’s Sonata for Violin and 
Piano and his Concerto in G – a work unthinkable without the influence of Gershwin, whom Ravel 
encountered in both Paris and New York. 

Part two of the “New World Encounters” symphonic program focuses on Stravinsky and his absorption of 
American popular music over a period of decades -- including excerpts from A Soldier’s Tale (1918), 
composed under the influence of American sheet music he called “jazz.” Both the rhythms and the 
instrumentation of Soldier’s Tale testify to New World influences. Later, after Stravinsky moved to Los 
Angeles, the New World influence burgeoned; his output included an Ebony Concerto for Woody 
Herman’s swing band. 

The closing work on the MU program is Stravinsky’s Symphony in Three Movements (1945) – one of the 
major products of his American sojourn. Like Dawson’s symphony, Stravinsky’s offers an irresistible 
opportunity for contextualization. It was commissioned by the NY Philharmonic as a WW II “victory 
symphony.” But when the Philharmonic requested a commensurate program note, Stravinsky demurred: 
“It is well known that no program is to be sought in my musical output. . . . Sorry if this is desapointing 
[sic] but no story to be told, no narration and what I would say would only make yawn the majority of 
your public which undoubtedly expects exciting descriptions.” Decades later, Stravinsky was asked by 
Robert Craft, “In what ways is the [Symphony in Three Movements] marked by world events?” 
Stravinsky answered: “Certain specific events excited my musical imagination. Each episode is linked in 
my mind with a concrete impression of the war, almost always cinematographic in origin. For instance, 
the beginning of the third movement is partly a musical reaction to newsreels I had seen of goose-
stepping soldiers. . . . ”   

Not everything Stravinsky allegedly told Craft needs to be taken seriously. But in this instance, his 
commentary is credible. In 2005 Joseph Horowitz and Peter Bogdanoff created a visual track for the 
symphony’s finale, culling newsreel images faithfully following Stravinsky’s detailed scenario (which 
ends with the bombing of Hiroshima). The outcome was persuasive. To see the visual presentation:
https://vimeo.com/31621069 
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If Shostakovich’s WW II compositions register a harrowing eyewitness account, Stravinsky’s is an 
armchair American view from his Los Angeles study. Other “American” aspects of the Symphony in 
Three Movements include big band jazz (listen to the swinging syncopations of the opening measures in 
Stravinsky’s own recorded performances) and the “neon glitter” (Stravinsky’s words) of LA. The spooky 
music midway through the second movement, with solo harp and flute, was originally intended to 
accompany the apparition of the virgin in Hollywood’s The Song of Bernadette. All these New World 
components of Stravinsky’s symphony will be illuminated by way of narration (including an actor 
reading Stravinsky), photos, film clips, and the visual presentation referenced above. Absent America, 
there would be no Symphony in Three Movements.  

The soloist/commentator for “New World Encounters,” the pianist Genadi Zagor, is the son of a Soviet 
jazz guitarist. Like many of his colleagues at the Moscow Conservatory, Zagor listened to the Voice of 
America “Jazz Hour,” collected jazz LPs, played jazz, etc.; it symbolized American freedoms. 

Some learning objectives: “New World Encounters” illustrates the validating international impact of a 
young nation’s distinctive popular culture. It explores “jazz” as a marker for American freedom – in Paris, 
Berlin, the USSR. It takes a symphony (by Stravinsky) and explores “What is music about?” 

For a list of ANCILLARY EVENTS (including an exploration of Soviet jazz), see WALKTHROUGH. 

TOPIC THREE: CHARLES IVES’S AMERICA (celebrating the IVES SESQUICENTENARY): 
Brevard Festival, Blair School, Chicago Sinfonietta, Jacobs School, The Orchestra Now  

This project creates a fresh approach to an iconic American widely regarded as America’s supreme 
concert composer, yet little-performed because his music retains an esoteric taint. In part, this results from 
its belated discovery (ca. 1940-1960, long after Ives had ceased composing) by modernists who cherished 
complexity. Today, in post-modern times, the opportunity is ripe to rediscover Ives as a turn-of-the- 
century Connecticut Yankee rooted in Transcendentalism and Progressivism — a product (however 
idiosyncratic) of his own time and place. Ives’s vivid personality, and a plethora of memorable writings 
(essays and letters), reinforce this opportunity to better acquaint American audiences with the Ives idiom 
— to penetrate its assaultive exterior and connect to its heart and soul. The MU project creates a 
permanent set of tools — scripts and visual tracks — that orchestras and presenters can use to nudge Ives 
into his rightful place in the mainstream repertoire.  

Charles Ives was born in 1874 in Danbury, Connecticut. The potent scent of nostalgia suffusing Ives’s 
style draws sustenance from Emerson, Thoreau, and other Transcendentalists Ives adored. Ives knew he 
could never support himself writing such music, and so concurrently pursued a successful career selling 
life insurance. His meliorist propensities — a legacy of Beethoven, of Transcendentalism, of the late 
Gilded Age — embraced his compositions, his business vocation, and his Progressive politics; he aimed 
to uplift humanity. The Great War shattered Ives’s faith. He retired from business and music both. The 
discovery of Ives as an American master began in the 1930s. A landmark discovery was the Second 
Symphony (completed ca.1909), premiered by Leonard Bernstein in 1951. 

Ives is a quintessential musical Progressive, zealous in his faith in democracy, the common man, and the 
former slave. No less than Mark Twain, he pioneered in fostering an American idiom boldly 
appropriating vernacular expression (for Twain, Huck Finn’s dialect; for Ives, quotidian New England 
strains). Both were self-reliant New World creators. Both empathetically tackled issues of race. The 
Twain/Ives relationship is a sub-theme of “Ives’s America.” 
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Part two of the central symphonic program is a contextualized performance of Ives’s Second Symphony. 
It furnishes an ideal introduction to the composer, readily accessible as a Germanic Romantic symphony. 
At the same time, Ives is already rambunctiously American. As Peter Burkholder (who helped to create 
“Charles Ives’s America”) writes in his seminal Ives study All Made of Tunes, Ives here achieves a 
distinctive voice “by using American material, and by emphasizing allusion and quotation.... Borrowed 
material appears on almost every page...to create a symphony that is suffused with the character of 
American melody.” Via the parlor and salon, Ives identified with hymns and minstrel tunes; via the organ 
loft, he identified with Bach; via his father and his Yale composition professor Horatio Parker, he 
identified with Beethoven and Brahms. That all of these influences intermingle in the Second Symphony, 
that all are equally audible and equally privileged, creates a musical kaleidoscope more multifarious than 
any by Mahler. Ives’s egalitarian ethos, and the ethos of uplift, are equally served. 

With its myriad source tunes, Ives’s Second is a prime candidate for contextualization — and the MU 
performances are directly preceded by a performance (baritone/piano) of selected marches, songs, and 
hymns that Ives integrates, with pertinent commentary — illustrating, for instance, how an inane college 
song becomes the lyric second subject of movement two, and how the “Civil War” finale celebrates the 
freeing of enslaved Americans. It bears stressing that most of the tunes Ives uses are no longer familiar. 

Part one of the symphonic program – new to this revised iteration of “Ives’ America” -- features Ives’ 
Three Places in New England, the first of which is a “death march” commemorating Colonel Robert 
Shaw’s heroic Black Civil War regiment, as famously memorialized by the sculptor Augustus St.
Gaudens. This is an example of an important Ives composition that no new listener could possibly “read” 
without some help.  

In his letter of commitment, Peter Burkholder writes: “The conception of ‘Charles Ives’s America’ is 
among the most exciting I have participated in, because it involves so many performers and venues, 
because it has reached and will reach a variety of audiences, and because it brings scholars from a range 
of fields together with musicians. [It offers] extraordinary insight into the music and helps [audiences] 
hear an aural representation of American history.”  

Some learning objectives: “Ives’s America” demonstrates how recourse to vernacular speech/song can 
instill a shared American identity based in democracy. It promotes a quintessential American “pioneer” 
who abjured study abroad in favor of brave self-creation – a trope resonating with Emerson, Melville, 
Twain, Whitman. Allen Guelzo, in his letter of commitment, pertinently adds: “Our ultimate goal will be 
to make Ives better known and appreciated by American generally. . . . My role will focus on those 
moments in Ives’s oeuvre that cross boundaries in American history [to] ‘Col. Shaw and his Colored 
Regiment,’ [to] American song, [and to] Ralph Waldo Emerson and Henry David Thoreau and the 
Alcotts.”  

For a list of ANCILLARY EVENTS (including “Ives: A Life in Music”), see WALKTHROUGH.

THE NPR DOCUMENTARIES

The present application includes three 50-minute “More than Music” NPR documentaries, produced by 
Horowitz, excerpting planned “Ives,” New World Encounters,” and “Souls of Black Folk” festivals. 
These are cross-disciplinary, humanities-infused productions. 

To hear a representative “More than Music” NPR documentary, broadcast to 450 stations nation-wide, 
here is “Lost and Found: America’s Black Classical Music,” broadcast on Thanksgiving Day 2021 and 
Martin Luther King Day 2022: https://the1a.org/segments/lost-found-americas-black-classical-music/
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Listener feedback to this program included: “I feel moved to tell you that this is one of the most important 
and moving broadcasts I've ever heard on NPR. The value of this broadcast is not only that it connects 
listeners with an extraordinary range of Black composers and performers; it also offers perspectives on 
the status of classical music in American history that I've never encountered before.” “My wife and I, 
regular listeners to your broadcast, have rarely heard a more interesting and challenging radio program.” 
“I loved the show today on classical music and Black performers/composers, and the connections 
between music and American history. I cried.” 

The planned NEH-funded radio documentaries, hosted by NPR’s Jenn White, are: 
1.“The Jazz Hour” (Fall 2023, with excerpts from “New World Encounters” at Brevard).  
Commentary by Genadi Zagor, Daniel Schnyder, and former US Ambassador to Russia John Beyrle (a 
direct participant in jazz and cultural exchange – please see his letter of commitment). Zagor’s memories 
of the Voice of America “Jazz Hour” (which we will sample) introduce this exploration of the impact of 
jazz in the USSR during the cultural Cold War. The interwar impact of jazz in Berlin and Paris is a 
secondary topic. With music by Stravinsky, Hindemith, and Ravel. 

2.“Charles Ives America” (Fall 2024, with excerpts from “Ives’ America” at Brevard)
Commentary by Gayle Sherwood Magee, Peter Burkholder, Judith Tick, Allen Guelzo. This Ives 
Sesquicentenary celebration begins with Ives’ Danbury childhood (“The Circus Band”). The Civil War 
and the Transcendentalists are major topics. With excerpts from Three Places in New England,
Symphonies 1 and 2, the Concord Sonata, and cross-references to Huck Finn, Whitman, and Melville.   

3.“The Ordering of Moses” (Spring 2025, with excerpts from “Souls of Black Folk” at Blair) 
Commentary by George Shirley, Dennis Dickerson, Marques Garrett, John Michael Cooper, Dashon 
Burton. Beginning with readings from Du Bois, and music by Coleridge-Taylor and Burleigh, this 
narrative of Black classical music leads to Nathaniel Dett – his essays, poems, piano works, and The 
Ordering of Moses.   

4.RESOURCES: Please regard the resources at hand – orchestras, universities, scholars, musical works –
as self-evident. 

5.HISTORY 

Music Unwound is grounded in an understanding that the troubles afflicting America’s orchestras today 
are not merely fiscal — that over the course of the 20th century these institutions, which once embodied 
the culture of the community, have become relatively insular. Project Director Joseph Horowitz is the 
central historian of the American orchestra. In a series of widely discussed books, he has long argued that 
orchestras shrank in mission after World War I; that they failed to adapt to social, technological, and 
demographic change; and that they would benefit from the example of museums that engage scholars on 
staff, produce distinguish publications, and mount thematic exhibits that curate the past, assess the 
present-day, and limn the future. 

A survey of Philadelphia Orchestra subscribers found that only 21% favored the traditional concert 
format, “with no talking.” This hunger for information reflects both fatigue with business-as-usual among 
“old listeners,” and the needs of “new listeners” with scant exposure to classical music. Philadelphia is 
one of many American orchestras in quest of artistic renewal via contextualized presentations. These 
programs, however, remain infrequent. Too often, they are tangential efforts outside the institution’s 
“comfort zone.” It is significant that the MU consortium members have, from the first, been “mid-level” 
orchestras; “major” orchestras are not as ready to fundamentally reconfigure their core subscription 
concerts. This is a field in which innovation will mainly trickle up, not down. 
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MU has already impacted on the institutional culture of the participating orchestras. Concurrently, Music 
Unwound is redefining “education” as pursued by the partner orchestras. American orchestras frequently 
treat “education” as an institutional fiefdom concentrated on elementary schools and Young People’s 
Concerts. Music Unwound repositions education at the center of an orchestra’s purpose and identity. 

For phase one ($300,000, 2012-2014), the consortium comprised four orchestras. For phase two 
($300,000), the consortium expanded to include music festivals. Phase three ($400,000) further expanded 
the consortium to include universities. Concomitantly, the project serves an increasingly large, 
increasingly diverse audience. The cumulative momentum of MU is such that more institutions asked to 
join phase four than could be accommodated. The final list of proposed phase four recipients comprises 
the Brevard Music Festival (lead partner), the Blair School of Music/Vanderbilt University (in 
collaboration with the National Museum of African American Music and the W. O. Smith School), the 
Chicago Sinfonietta (in collaboration with Roosevelt University and Illinois State University), the Jacobs 
School of Music/Indiana University Bloomington (in collaboration with other divisions of IU), Bard 
College’s training orchestra The Orchestra Now (in collaboration with Bard College), and the South 
Dakota Symphony (in collaboration with South Dakota State Univ. and the Univ of So. Dakota). These
were the hungriest of the prospective consortium members; in effect, they are self-selected based on their 
zeal and preparedness to embrace the MU template. For the participating orchestras, MU is a remedial 
strategy to counteract insularity and diminishing audiences. For the colleges and universities, MU is a 
response to the humanities under siege. 

The scripted multi-media programs MU has generated are already being widely used by orchestras 
outside the consortium. MU has been featured on NPR and in Humanities Magazine, a vivid description: 
“Can Orchestras Be Re- Invented as Humanities Institutions?” --
https://www.neh.gov/humanities/2018/spring/feature/can-orchestras-be-reinvented-humanities-institutions

Jesse Rosen, former CEO of the League of American Orchestras (cf. Rosen letter of support) is an avid 
proponent of MU. JoAnn Falletta, Music Director of the Buffalo Philharmonic Orchestra, writes of two 
MU projects: 

“’Dvorak and America’ was the hit of our season. Many concertgoers told us that it was their favorite 
concert of the year. What was truly astonishing was how many said that Dvorak’s New World Symphony 
had been transformed for them — revealed as a work with deep American literary roots and steeped in 
Dvorak's empathy for Native-Americans and African-Americans. In this and other Dvorak festival events, 
the composer himself emerged not only as a consummate artist but as a great humanitarian and visionary. 

“We might have approached ‘Ives’ America’ with trepidation (Ives is tougher than Dvorak), but the 
results completely exceeded our expectations. The production was vibrant, humorous, and surprising. The 
symphonic music — for the most part little known even to our musicians — was a brilliant centerpiece 
for a full week of activities. Peter Bogdanoff's poetic visual tracks greatly facilitated engagement while 
still preserving the music as the focus. In fact, their central purpose was to showcase musical works that 
might otherwise have baffled our listeners. Charles Ives emerged not as the crusty curmudgeon of 
fearsome dissonance, but as the vital and colorful father of American music. Once again, Music Unwound 
proved to be an absolute highlight of our season, enchanting audiences and creating an environment for 
thought-provoking discovery. I cannot overstate its importance to the future of America’s orchestras.” 

Five developments are notable: 
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1.The MU trajectory documents institutions (e.g, Brevard Music Festival, which now annually hosts a 
cross-disciplinary festival-within-the festival) that have acquired a permanent humanities component 
where there was none before.

2.American orchestras have never linked with universities, nor have the academic and symphonic 
communities much overlapped. MU is changing this. These affiliations expand an orchestra’s mission and 
its base; they also cultivate new and younger audiences orchestras urgently need. MU has forged 
unprecedented alliances between professional orchestras and universities in El Paso, Las Vegas, and 
South Dakota (state-wide); the same would now happen in Chicago.

3.With the addition of the Brevard Festival in phase two, MU directly served an orchestra (one of three 
maintained by Brevard) composed of collegiate instrumentalists, all of whom received humanities-infused 
instruction supporting the repertoire at hand (e.g., they all read The Song of Hiawatha and considered its 
impact on Dvorak’s New World Symphony). This initiative prods young musicians to think outside the 
box. The current application encompasses five collegiate or university orchestras.  

4.MU has also generated documentary films, produced by Horowitz for Naxos. “Charles Ives’ America” 
– a film version of the MU production – has been called by JoAnn Falletta “very likely the most 
important film ever made about American music.”  These films. in turn, led to the “More than Music” 
NPR documentaries.

5.Beginning summer 2022, Brevard will host an annual weeklong “Brevard Project” – a think-
tank/seminar empowering orchestras to become humanities institutions. Concurrently, the University of 
Michigan School of Music and the Blair School of Music are undertaking Master’s Degree humanities 
programs that would train “Symphonic Dramaturgs.”   

6.AUDIENCE/ MARKETING/ ACCESSIBILITY/ ADMISSION: 

Of the participating institutions, many serve challenged populations. The Chicago Sinfonietta’s audience 
is 37% African American and 5% Latino. Roosevelt University (a core participant in the Chicago Ives 
festival) is one of the most diverse in the US. Illinois State University (also partnering the Chicago 
festival) has a student population that is 10% African-American and 15% Hispanic; more than 30% of the 
students are Pell-eligible. The South Dakota Symphony has established a unique national reputation for 
its Lakota project, linking to Native American reservations; the proposed SDSO project would build 
directly on the orchestra’s expertise in engaging under-served communities. For the SDSO “Copland and 
Mexico” MU festival, public schools and churches were targeted for Hispanic outreach, and 1,000 NEH-
subsidized ticket vouchers were distributed. Of these, 667 were redeemed – a remarkable percentage. 
Virtually every such ticket-holder was attending a symphonic concert for the first time.

A snapshot: The W. O. Smith School, an integral component of MU in Nashville, is a community music 
school whose students, ages 8 to 18, are 40% African-American, 40% Hispanic, 10% mixed, 5% 
Asian/No. African. For “The Souls of Black Folk” MU festival, the 50-voice Smith School Chorus would 
participate in the central symphonic concert (which Smith School students will attend). Smith School 
students will be prepped via Horowitz’s Dvorak and America young readers book (a product of an NEH 
National Education Project) and via a “Harry Burleigh Show” featuring Blair School baritone Dashon 
Burton. The same outreach template, in Nashville alone, includes the National Museum of African 
American Music, which hosts MU events.  

The applicants enthusiastically support the NEH emphasis on reaching as wide and diverse an audience as 
possible. For the purposes of MU, the applicants have made every effort to lower ticket prices in order to
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entice audiences to a new kind of concert experience. Most of the proposed MU events are free. Most 
student tickets are free. No programs supported by this application would charge a minimum ticket price 
exceeding $20.  

All the orchestral programs here proposed are embedded in a season of orchestral concerts, elaborately 
marketed and promoted; the audiences for these programs are built-in. Every venue pertinent to this 
application is handicap-accessible. All campus-based MU events here described will be offered to the 
general public. IU/Bloomington, Bard, and Illinois State University all host the major performing-arts 
center in the surrounding area.  

The sum total of these initiatives is an opportunity to impact comprehensively. Thus, in El Paso, Music 
Unwound was overseen by Lorenzo Candelaria, then Associate Provost of UTEP. MU forged a deep 
collaboration between the El Paso Symphony, the University of Texas at El Paso (UTEP), and the El Paso 
Independent School District (including under-served colonias) beginning with “Dvorak and America” in 
Spring 2016. Under Candelaria’s supervision, high school assemblies introduced the festivals and 
distributed tickets. At the same time, UTEP used existing and newly created courses to do the same.
Many hundreds of El Paso families attended symphonic concerts for the first time via MU. Cross-
disciplinary curricular linkage was ambitiously pursued. The entire project targeted under-served 
audiences. Students were required to file reports. The MU El Paso festival, “Kurt Weill’s America,” 
explored the immigrant experience; it elicited such UTEP student comments as: 

--“This project gave me a new perspective on my citizenship: I need to be doing way more for my country 
and its music. I have no excuse, because Weill, an immigrant, devoted his life to it, and what he left is 
breathtakingly beautiful.”  

-- “Studying the music of Kurt Weill was a very special experience, one I will always cherish. His work 
has such great depth musically but also in terms of its social implications. It was truly amazing to see that 
the same subjects he wrote about long ago are still very relevant in our society. . . . Weill inspires us to 
seek the greater good, to help others, to keep moving forward with hope without looking back on bad 
times—because that was how he lived.” 

Similarly, the MU events here proposed will link to the classroom. E.g., “Charles Ives’ America,” a cross-
disciplinary humanities course [not NEH-budgetable], will be offered at Bard College, the Blair 
School/Vanderbilt, and IU/Bloomington. Attendance at Ives festival concerts will be an integrated 
component of the class. The syllabus will include Emerson, Thoreau, Twain, Melville (Benito Cereno), 
Ives (essays and letters), Van Wyck Brooks (America’s Coming of Age), F. O. Matthiessen (American 
Renaissance), and Ives books and essays by Peter Burkholder, Kyle Gann, Gayle Sherwood Magee, 
Judith Tick, and Joseph Horowitz. Topics include the Gilded Age re-assessed; the pertinence of the arts to 
American history; Transcendentalism; the Civil War and race. Participating instructors include Magee, 
Gann, Burkholder, and Horowitz; the Civil War historian Allen Guelzo; the American Studies scholar 
David Hertz, etc. For further information on cross-disciplinary Humanities courses linked to MU, see 
WALKTHROUGH.

In 2021, Lorenzo Candelaria left El Paso to accept the Deanship at the Blair School. Reflecting his years 
of experience with Music Unwound, he says: “I discovered a real hunger for Music Unwound in El Paso. 
Its intensity (even among high school students) surprised me. It was clear, for instance, that the story of 
Kurt Weill’s odyssey touched people in a very personal, even transformative way. A woman in the 
audience shared with me that following the death of her husband a few years ago, she just shut down. But 
after hearing Bill Sharp sing ‘September Song’ she was moved to open up to new possibilities in her life. 
She was on the verge of tears. It was a unique experience for me, something I will never forget.” 
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7. EVALUATION

Interaction is a key MU objective. All MU concerts include extensive post-concert discussions with the 
audience. The participating humanities scholars facilitate this dialogue. Though audience surveys are 
distributed at MU events, this form of feedback is spotty. Participating students, however, are required to 
file evaluations. All MU partners regularly employ a wide variety of tracking modes. The major take-
away here is that audiences experience MU as an exceptional alternative – invariably they ask: why hasn’t 
this been done before? Why don’t all orchestras do it? We also learn in detail that MU touches personal 
lives, ignites personal memories. The bigger the festival footprint, the more people stay to talk. Two more 
take-aways: (1) a MU festival without strong ancillary activity lacks cumulative impact (e.g., the post-
concert audiences are smaller and less engaged) – moving forward, this has influenced the selection of 
MU partners; (2) it’s not enough to offer free tickets to students, even if they ask for them; attendance at 
MU events must be treated as an integral course requirement. 

8. ORGANIZATIONAL PROFILES 

1. The BREVARD MUSIC CENTER FESTIVAL (lead partner), founded in 1936, is one of this country's 
premier summer festivals. Each year, it presents more than 80 performances — approximately half of 
which are free to the public. An extensive education program includes performance opportunities through 
three orchestras: the flagship orchestra blending professionals and collegiate musicians, and two student 
orchestras (college and high school age). Through MU, Brevard is the first leading summer music festival 
to embrace humanities-infused programing and pedagogy. Total budget: $6 million; audience: 37,000.  

2.The BLAIR SCHOOL OF MUSIC (of Vanderbilt University), founded in 1964, is a leading American  
music conservatory. A distinctive Blair asset is the opportunity to interface with a major university – an 
opportunity its new Dean, Lorenzo Candelaria, is eager to seize. The resident Blair String Quartet enjoys 
an international reputation, not least for its historic advocacy of Ives. Candelaria was the architect of a 
city-wide outreach strategy as Associate Provost of the University of Texas/El Paso. At Blair, he has 
rapidly emphasized city-wide linkage, including public schools, 3 community music schools, the National 
Museum of African American Music, the Nashville Symphony, and Fisk University. Blair’s concert 
calendar is a prominent part of the musical life of Nashville, attracting a city-wide audience. Total budget: 
$16 million. 

3.The CHICAGO SINFONIETTA, founded in 1987 by Paul Freeman (an eminent Black conductor), is a 
professional orchestra dedicated to promoting diversity, inclusion, and equity in the arts, honored in 2016 
with a MacArthur Award. Its Project Inclusion Fellowship Program has served more than 80 fellows – 
more than all other similar fellowship programs in the country combined. It also supports early musicians 
in schools through its Audience Matters and SEED (Student Ensembles for Excellence and Diversity) 
programs, and ensures classical music is accessible to all through neighborhood collaborations and its
Residents Orchestrate Project. 35% of the players are musicians of color. 37% of the audience is African-
American.  The majority of board members are of color. Total budget: $2.3 million; audience: 50,000. 

4.The JACOBS SCHOOL OF MUSIC (Indiana University/Bloomington), founded in 1921, serves a 
student body of 1,600 – making it the second largest music school in the US. Its linkage to the 
Bloomington campus (student population 36,000) facilitates cross-disciplinary learning and inquiry. Its 
annual concert calendar of 1,140 events serves a local regional population of 200,000. Total annual 
concert audience: 130,000. Total budget: $84 million.  

5.THE ORCHESTRA NOW, one of North America’s major training orchestras, is based at Bard College. 
Uniquely, it offers a three-year Master’s Degree in Curatorial, Critical, and Performance Studies. It 
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performs regularly at Bard, Carnegie Hall, Lincoln Center, and abroad. Total budget: $4.3 million. Total 
annual audience: 13,000. 

6. The SOUTH DAKOTA SYMPHONY (SDSO) was recently called “the model of an engaged 
orchestra,” with programing “bolder and savvier than all but a handful of American ensembles,” by Alex 
Ross in The New Yorker. Delta David Gier became the Music Director in 2004 and has taken the 
orchestra to unprecedented artistic levels. Its nationally prominent Lakota Music Project is a defining 
initiative of his tenure; its funders include the Mellon Foundation. Under Gier’s leadership, the orchestra 
has also linked with Sudanese/Somali refugees, and with local Arab and Chinese communities. Annual 
budget: $2 million; 200 concerts annually; total audience: 50,000. 

9/10. THE PROJECT TEAM/HUMANITIES SCHOLARS AND CONSULTANTS

1.Collaborating Institutions: The six applicants plan to collaborate with a multitude of other institutions, 
notably including: 
--Blair School of Music: The National Museum of African American Music, Vanderbilt University 
(including African-American Studies), W. O. Smith School
--Chicago Sinfonietta: Roosevelt University, Illinois State University
--South Dakota Symphony: South Dakota State University, University of South Dakota  

2.The Project Director/Lead Scholar: Joseph Horowitz has long been an advocate of humanities-infused 
classical-music programming. As Artistic Advisor to the 92nd Street Y’s “Schubertiade” (1988-94), he 
created all-day Sunday “symposiums,” annually supported by the NEA, which pursued common ground 
among scholars and laymen. The symposiums incorporated film, theater, discussion, and music in live 
performance. In the 1990s, as Executive Director of the Brooklyn Philharmonic, Horowitz reconceived 
the orchestra’s mission as fundamentally educational. All programming was inter-disciplinary. In these 
years, the Brooklyn Philharmonic was the first and only American orchestra to enjoy NEH support. 
Horowitz has regularly collaborated with scholars both because he needed their input, and because he 
aspired to connect scholars with lay audiences in the conviction that everyone would benefit. He pursues 
a parallel career as a cultural historian whose 11 books mainly deal with the history of classical music in 
the US. Most recently, he has begun regularly producing 50-minute radio documentaries for NPR, 
applying topics in classical music to race, immigration, and other pressing topics of the day. He has also 
produced six “Dvorak’s Prophecy” documentary films for Naxos.  

With regard to the three MU topics at hand: Horowitz’s Moral Fire: Portraits from America’s Fin-de-
Siecle (2012) includes a 50-page chapter on “Charles Ives: Gentility and Rebellion.” Horowitz’s Dvorak’s 
Prophecy and the Vexed Fate of Black Classical Music (2021) includes a 25-page chapter, “Nostalgic 
Subversions,” treating Ives’s Second Symphony and Adventures of Huckleberry Finn as twin landmark 
exercises in applying American vernacular speech and song to hallowed European genres (symphony and 
novel). Dvorak’s Prophecy discovers an underground narrative of African-American composers 
beginning with Du Bois’s proclamation that the sorrow songs are “the greatest gift of the Negro people.”
Horowitz’s Artists in Exile (2008) explores “cultural exchange” – influence and counter-influence – 
between the US and Europe/Russia; Stravinsky is a major topic. Horowitz’s forthcoming The 
Propaganda of Freedom (Univ of Illinois Press, 2023) addresses the cultural Cold War – including the 
impact of jazz in the USSR.

3.The proposed projects include more than thirty scholars in more than half a dozen disciplines, including 
Music, English Literature, History, African-American Studies, American Studies, and Political Science. 
Please see WALKTHROUGH for detailed information on the public participation of the project 
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consultants, per venue. The core participants in the proposed projects – each of whom participates as a 
script-writer, speaker, discussant, and instructor -- include: 
--Former U.S. Ambassador to Russia John Beyrle, who writes in his letter of commitment: “I look 
forward to taking part [in “New World Encounters”] as a ‘veteran’ of . . . culture wars during my three-
decade career as a Soviet/Russian expert in the State Department . . . I was directly involved in 
programming and hosting American jazz ensembles during their trouble-filled tours of Soviet Russia in 
the 1980s, and served as a cultural broadcast host and producer at the Voice of America . . . The lessons 
learned in that bygone era are freshly relevant today.”  
--Peter Burkholder (Professor Emeritus of Music, Univ. of Indiana Bloomington) is the author of the 
seminal Ives study All Made of Tunes – the central point of reference for Ives’ borrowings from American 
hymns and songs – and many other Ives-related books and essays. He is also co-author of A History of 
Western Music and The Norton Anthology of Western Music. 
--John Michael Cooper (Prof. of Music, Southwestern University) has played a leading role in the present 
excavation of Black classical music, with two books in progress about Margaret Bonds, three editions of 
works by Bonds at press, 10 editions of works by Margaret Bonds published (2020-present), and 70 
editions of works by Florence Price published in 60 volumes (2019-21). 
--Marques Garrett (Asst. Prof. of Music, Univ. of Nebraska) is an African-American music historian who 
has taken the lead in publishing critical editions of music by Nathaniel Dett, whom he passionately honors 
both as a composer and a thinker. 
--Allen Guelzo (Senior Research Scholar in the Council of the Humanities at Princeton University and 
Director of the James Madison Program’s Initiative in Politics and Statesmanship) is one of the nation’s 
pre-eminent authorities on Civil War America and most recently the author of an acclaimed biography of 
Robert E. Lee. Guelzo is also deeply versed in music – and in the music of Ives specifically. He is also an 
intellectual historian versed in Transcendentalism. In his letter of commitment he writes: “I am in the 
unique position of being both a historian and a serious amateur musician. . . . Historians of American 
culture need urgently to turn their attention back to Ives and his [musical] contemporaries in order to 
reclaim a cultural milieu that they have neglected.”
--Gayle Sherwood Magee (Prof. of Musicology, Univ. of Illinois) is the author of Charles Ives
Reconsidered (2008) and Charles Ives: A Research and Information Guide (2010). No one has written 
more extensively about Ives and the Civil War.
--Tracy Sharpley-Whiting (Assoc. Provost/Prof. of African-American Studies, Vanderbilt Univ.) studies 
the Harlem Renaissance and the experience of Black artists (e.g., Josephine Baker and the operatic 
soprano Lillian Evanti) in Paris – topics pertinent both to “Souls of Black Folk” and “New World 
Encounters.”  
--George Shirley (Prof. Emeritus, University of Michigan), who takes part both as a participant in “The 
Souls of Black Folk” and a general advisor to MU, was the first African-American tenor to sing leading 
roles at the Metropolitan Opera. As a pedagogue, he has long lectured on Black classical music, and 
produced a two-year series of radio documentaries on Black concert/opera singers. His writings include 
essays for scholarly publications and an extensive Foreword to Horowitz’s Dvorak’s Prophecy. He and 
Horowitz frequently collaborate on films, radio productions, and public humanities programs. 
Many of the participating scholar/consultants have previously worked with Horowitz for more than a 
decade, planning and implementing inter-disciplinary public programs undertaken by orchestras and 
universities with the support of the NEH and NEA. They are chosen both for their expertise and their 
demonstrated prowess as public speakers with a knack for sharing scholarly expertise with lay audiences. 
As a team, they have worked on the present application for the better part of a year.  

4.Staff: On the administrative side, the project has been developed with the core participation of Jason 
Posnock (VP of Brevard Festival), Delta David Gier (Music Director of South Dakota Symphony), 
Lorenzo Candelaria (Dean of Blair School), Halina Goldberg (Music Dept. Chair, IU) and Peter 
Burkholder (Prof. Emeritus, IU), Blake-Anthony Edwards (CEO, Chicago Sinfonietta), and Leon Botstein 
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(President, Bard College). Should this application be funded, Posnock will serve as the lead administrator, 
supported at by his CFO, Keith Arbogast.  

Diversity and Inclusivity: The participating scholars and performers are notably diverse. To offer a few 
examples: JoAnn Falletta and Mei-Ann Chen are among the most internationally prominent woman 
conductors today. George Shirley is a legendary name in Black classical music, both as a performer and 
chronicler of Black vocal art. Dashon Burton is a prominent African-American baritone. Lorenzo 
Candelaria is a leading Hispanic educator. Blake-Anthony Edwards (Chicago Sinfonietta) is the nation’s 
most prominent Black orchestral CEO. Jenn White (host of “1A”) is one of the nation’s most prominent 
African-American media personalities. Tracy Sharpley-Whiting is Vanderbilt University’s African-
American Associate Provost. Other participating African-American scholars from African-American 
Studies and History include Carolyn Calloway-Thomas (Indiana University) and Dennis Dickerson 
(Vanderbilt). Judith Tick (Prof. Emeritus of Music, Northeastern University) has notably studied music 
and gender; no other scholar has as eloquently explored Ives’ social and political propensities. 

It bears mentioning that many MU participants have long experience dealing with pertinent issues of 
cultural appropriation. E.g., Candelaria writes: “As a Mexican-American, I am of course sensitive to 
issues of appropriation. I have substantial experience, for instance, contextualizing Dvorak’s enthusiastic 
absorption of African-American and Native American music and lore. The issues at hand are vital and 
timely. They are best addressed, I believe, by considering both historical context and present-day 
priorities. It is precisely in this regard that the Music Unwound festivals in El Paso seemed so remarkable. 
The Music Unwound presentation of Dvorak’s story, and of his New World Symphony, transported us to 
earlier moment in the American experience. At the same time, the Music Unwound festivals directly 
targeted the challenges posed by racial inequality in America today. They were both history lessons and 
exercises in social conscience.” 

11. CONCLUSION

An audience survey conducted by WolfBrown Associates assessed the Pacific Symphony’s Music 
Unwound programs (phases one and two). One of 30 questions asked: “As a result of attending this 
performance, do you feel better equipped to appreciate classical music in the future?” Eight-eight percent 
responded “Yes.” 

As initially conceived, Music Unwound aspired to demonstrate that, for concert audiences of all kinds, 
contextualization can promote fresh possibilities for emotional and intellectual engagement. A concerted 
attempt to explore correlations with political/social history, and with visual and theater arts, strove to 
break new ground both intellectually and — in forging alliances between orchestras, universities, and 
museums — institutionally. As the letters associated with this application attest, MU has accomplished 
that and more, empowering universities, music schools, and colleges to produce public humanities events 
as instruments of pedagogy. 

Music Unwound is a humanities seedbed. Multi-media Music Unwound symphonic programs are 
adaptable for use by other orchestras at moderate cost. An example: the MU “Dvorak and America” 
program has been adapted outside the consortium by such orchestras as the Columbus Symphony, the 
Reading Symphony, the Erie Chamber Orchestra, the Boston Youth Symphony, the orchestra of the 
DePauw University School of Music, and also by orchestras in Sofia (Bulgaria) and Berlin (Germany). 

Yale art historian Timothy Barringer describes “the interface between scholarly discourse and a wider 
public” as “at present dysfunctional”; he has also written, with reference to his “Dvorak in America” MU 
projects with Horowitz: “Collaboration between orchestras and museums, between musicologists and art 
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historians is relatively rare but enormously stimulating.” Buffalo Philharmonic Music Director JoAnn 
Falletta calls Music Unwound not only “a project critical to the development of our Buffalo audiences; it 
is crucial for the support and enhancement of the symphonic environment in our nation.” Jesse Rosen, 
writing as former President of the League of American Orchestras, has called Music Unwound a project 
“of the utmost significance not only to the participating organizations but to the evolution of 
programming and audience building in American orchestras.” South Dakota Symphony Music Director 
Delta David Gier, in his letter of commitment, calls MU “a necessary instrument as orchestras seek to 
find new ways to engage listeners and to connect meaningfully with their communities.” Richard 
Crawford (Hans. T. David Distinguished Professor of Musicology at the University of Michigan, and 
arguably today’s pre-eminent authority on the history of American music) writes of “Music Unwound”: 

“Music is too essential to the human spirit to be condescended to — to be blandly and politely accepted, 
that is, when the goal of its creators and performers is to move listeners to a heightened intensity of 
experience and understanding of what life can be about. I think it is fair to say that Joe [Horowitz] has 
devoted much of his working life to the principled pursuit of an environment that will help foster that 
goal. Moreover, to realize Joe’s track record in conceiving, organizing, and staging such festivals is to 
begin to understand the impact that events of this kind can have on a community served by a local 
symphony orchestra. I have had the good fortune to participate in such a festival under his direction, and 
can testify that . . . those who attend are not likely to forget it, but rather to carry with them a sense of 
having had a lasting experience of something once unfamiliar but now their own.”  

Lorenzo Candelaria, a key MU participant, writes in his letter of commitment for the present application: 

“The threat to the future of the American arts and humanities, and to public arts education, has never been 
greater. . . . Now is the time to step up and double down on investments that will preserve and enhance 
the American arts—especially for the most vulnerable in our society. At the Blair School, fundamental to 
this work [are] partnerships we are currently building with Metro Nashville Public Schools, public arts 
organizations, and Minority Serving Institutions across the country. This will be a daily battle and, while 
not too late, time is running out. . . . 

“In this regard, Joe Horowitz’s Music Unwound initiative, in which I have taken part for many years, is a 
vanguard effort. Its core mission is to advocate a new concert template – public humanities programing –
that links institutions of the performing arts with educational institutions at every level. . . . I cannot 
imagine a more urgent NEH initiative than Music Unwound [as] a singular catalyst for public humanities 
advocacy, embracing entire communities.”  

The conductor Theodore Thomas, who vigorously propagated symphonic culture throughout the US in 
the late 19th century, preached: “A symphony orchestra shows the culture of the community.” In many 
communities, large and small, Thomas’s prophecy proved true. In the course of the 20th century, 
however, American orchestras lost influence — in the community and in the culture at large. Music 
Unwound is conceived in the conviction that if orchestras and classical musicians are to regain impact as 
agents of cultural identity, a broader humanities mandate would vitally enhance both their mission and 
their capacity. 



 1 

1.Brevard Music Festival: “New World Encounters” – July 2022 
(This festival will take place whether or not the MU grant is funded; implementation planning 
will precede the NEH announcement in March 2022) 
The central administrative officer is Jason Posnock, Brevard’s VP for Artistic Planning
--Jan. 2022: Posnock contracts Joseph Horowitz, John Beyrle, Jack Sullivan, Tracy Sharpley-
Whiting, Daniel Schnyder, Peter Bogdanoff. He commissions script and program notes from 
Horowitz, Sullivan, and Sharpley-Whiting. He commissions visual track from Bogdanoff.  
--Feb. 2022: Festival announcement. Program notes due 
--March 2022: Curricular planning for classroom instruction: Siegwart Reichwald, Horowitz, 
Michael Dease. Travel arrangements (Horowitz, Daniel Schnyder)  
--June 2022: Script and visual track due  
--July 2022: NPR documentary: work commences post-festival (Horowitz, Sullivan, Beyrle, 
Sharpley-Whiting, Bogdanoff). Delivery by Sept. 1, 2022. 

2.Jacobs School of Music: “The Souls of Black Folk” – October 2023 
The central administrative officer is Halina Goldberg, chair of the Music Dept.  
--March 2023: Goldberg creates a festival committee also including Horowitz, Marques Garrett,
John Michael Cooper, and Arthur Fagin. IU contracts Horowitz, Garrett, Cooper, Bogdanoff. IU 
commissions script and program notes from Horowitz, Burkholder, and Cooper. IU commissions 
visual track from Bogdanoff. 
--April 2023: Festival announcement. Travel arrangements (Horowitz, Garrett, Cooper) 
--March 2023: Curricular planning: Garrett, Cooper, Goldberg 
--July 2023: Program notes due  
--August 2023: Script and visual track due  

3.Chicago Sinfonietta: “Charles Ives’ America” – March 2024 
The central administrative officers are Blake-Anthony Johnson, CEO of the Chicago Sinfonietta, 
and his Education Director Kamila Muhammed.  
For Illinois State University: Alan Lessoff
For Roosevelt University: Blake-Anthony Johnson  
--April 2023: Festival announcement. Johnson contracts Horowitz, Gayle Sherwood Magee,  
Peter Burkholder, William Sharp, Steven Mayer. Travel arrangements (Horowitz, Magee,  
Burkholder, Sharp, Mayer)
--September 2023: Curricular planning at Illinois State and Roosevelt University (Alan Lessoff, 
Ross Kennedy, Blake-Anthony Johnson). Johnson commissions script and program notes from 
Horowitz, Burkholder, Magee. Johnson commissions visual track from Bogdanoff 
-- December 2023: Program notes due  
--Jan. 2024: visual track due  

4.Brevard Music Festival: “Charles Ives’ America – July 2024 
The central administrative officer is Jason Posnock, Brevard’s VP for Artistic Planning 
--Feb. 2024: Festival announcement. Posnock contracts Horowitz, Allen Guelzo, Peter 
Burkholder, Gayle Sherwood Magee, Judith Tick, William Sharp, Peter Bogdanoff. Travel 
arrangements (Horowitz, Guelzo, Burkholder, Sharp). Posnock commissions script and program 
notes from Horowitz and Burkholder. Posnock commissions visual track from Bogdanoff 
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--March 2024: Curricular planning for classroom instruction: Reichwald, Horowitz, Burkholder, 
Guelzo
--April 2024: Program notes due  
--May 2024: script and visual track due  
--July 2022: NPR documentary: work commences post-festival (Horowitz, Burkholder, Magee, 
Tick, Bogdanoff). Delivery by Sept. 1, 2022.  

5.Jacobs School of Music: “Charles Ives’ America” – October 2024  
The central administrative officer is Halina Goldberg, chair of the Music Dept. 
--March 2024: Goldberg creates a festival committee also including Horowitz, Peter Burkholder, 
Daniel Hertz, and Arthur Fagin. IU contracts Horowitz. IU commissions script and program 
notes from Horowitz, Burkholder, and Hertz. IU commissions visual track from Bogdanoff. 
--April 2024: Festival announcement. Travel arrangements (Horowitz) 
--March 2024: Curricular planning: Burkholder, Hertz, Goldberg 
--July 2024: Program notes due  
--August 2024: Script and visual track due 

6.The Orchestra Now: “Charles Ives’ America” – November 2024 
The central administrative officer is President Leon Botstein 
--March 2024: Bard creates a festival committee including Botstein, Horowitz, Peter Burkholder, 
Kyle Gann, Richard Aldous, David Woolner, and Horowitz. TON contracts Horowitz, 
Burkholder, William Sharp , Steven Mayer. TON commissions script and program notes from 
Horowitz and Burkholder. TON commissions visual track from Bogdanoff. 
--March 2024: Festival announcement. Travel arrangements (Horowitz, Burkholder) 
--May 2024: Curricular planning: Aldous, Woolner, Gann 
--September 2024: Program notes due  
--August 2024: Script and visual track due  

7.Blair School of Music: “Charles Ives’ America” – December 2024  
The central administrative officer is Dean Lorenzo Candelaria 
--May 2024: Candelaria creates a festival committee including Joy Calico, Amy Dorfman, 
Dashon Burton, Tracy Sharpley-Whiting, and Horowitz
--May 2024: Blair contracts Horowitz, Peter Bogdanoff, and William Sharp
--May 2024: Blair commissions script and program notes from Horowitz and Burkholder. Blair
commissions visual track from Bogdanoff. 
--May 2024: Festival announcement. Travel arrangements (Horowitz) 
--May 2024: Curricular planning: Calico, Candelaria
--September 2024: Program notes due to Blair
--October 2024: Script and visual track due to Blair

7.South Dakota Symphony: “New World Encounters” – February 2025 
The central administrative officer is SDSO CEO Jennifer Teisinger
For South Dakota State University: David Reynolds 
For the University of South Dakota: Timothy Schorn 
--March 2024: Teisinger creates a festival committee including Delta David Gier, Reynolds, 
Schorn, Horowitz, Ilmira Dulyanova  



 3 

--March 2024: Teisinger contracts Horowitz, Bogdanoff, John Beyrle, Jack Sullivan, Tracy 
Sharpley-Whiting. She commissions script and program notes from Horowitz, Sullivan, and 
Sharpley-Whiting. She commissions visual track from Bogdanoff.  
--March 2024: Festival announcement. Program notes due  
--September 2024: Curricular planning for classroom instruction: Reynolds, Schorn, Dulyanova 
--December 2024: Script and visual track due  

9.Blair School of Music: “The Souls of Black Folk” – April 2025 
The central administrative officer is Dean Lorenzo Candelaria 
For W. O. Smith School: Executive Director Jonah Rabinowitz 
For National Museum of African-American Music: Collections Manager Katie Rainge-Briggs  
--May 2024: Candelaria creates a festival committee including Joy Calico, Tracy Sharpley-
Whiting, Dashon Burton, Marques Garrett, John Michael Cooper, and Horowitz
--May 2024 : Blair contracts Horowitz, Peter Bogdanoff, Garrett, Cooper, and George Shirley 
--May 2024: Blair commissions script and program notes from Horowitz, Garrett, and Cooper. 
Blair commissions visual track from Bogdanoff.
--May 2024 : Festival announcement. Travel arrangements (Horowitz, Cooper, Garrett, Shirley) 
--May 2024: Curricular planning: Calico, Sharpley-Whiting, Candelaria
--February 2025 : Program notes due to Blair 
--March 2025 : Script and visual track due to Blair 
--April 2025: NPR documentary: work commences post-festival (Horowitz, Garrett, Cooper, 
Bogdanoff).  Delivery date June 1, 2025 
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ĈÊEĀĢÊĞEDĢĀĢFĀĢÊEĀÈHĢHĞEĀFÈĀĢÊEĀĖEĞĚĐDĘĀDĞĢĠĀDĘÐĀÊHĖDĘĚĢĚEĠKDĘÐĀĢFĀGHĎĔĚĐĀDĞĢĠĀEÐHĐDĢĚFĘÎĀĚĘĀ
GDĞĢĚĐHĔDĞKÊDĠĀĘEĤEĞĀĎEEĘĀÉĞEDĢEĞĪĀĈÊEĀĠÊHĢÐFĦĘĀÐHEĀĢFĀDĀÉĔFĎDĔĀGDĘÐEĖĚĐĀDĘÐĀĚĢĠĀÐEĤDĠĢDĢĚĘÉĀĚĖGDĐĢĀ
FĘĀDĞĢĠĀĚĘÈĞDĠĢĞHĐĢHĞEĠĀDĘÐĀĢFĀDĞĢĠĀEÐHĐDĢĚFĘĀĎHÐÉEĢĠĀĚĘĀĐFĖĖHĘĚĢĚEĠĀDĐĞFĠĠĀĢÊEĀĐFHĘĢĞÌĀDĘÐĀĢÊĞFHÉÊFHĢĀ
ĢÊEĀĦFĞĔÐĀDĐĐEĔEĞDĢEĠĀDĀÐFĦĘĦDĞÐĀĠGĚĞDĔĀÈFĞĀĢÊEĀĐĞDÈĢĪĀĀĢĀĐDĘĀĎEĀEIGEĐĢEÐĀĢÊDĢĀĖDĘÌĀFĞÉDĘĚÍDĢĚFĘĠĀ
ÐEÐĚĐDĢEÐĀĢFĀĢÊEĀDĞĢĠĀDĘÐĀÊHĖDĘĚĢĚEĠKEĠGEĐĚDĔĔÌĀĢÊFĠEĀÐEGEĘÐEĘĢĀFĘĀGHĎĔĚĐĀÈHĘÐĚĘÉKĦĚĔĔĀĘFĢĀĞEĢHĞĘĪĀ
ÆFĦĀĚĠĀĢÊEĀĢĚĖEĀĢFĀĀĂÀÄĀÅÄĀÂAĀAÃÅ ÁÀĀAÃǺÂĀFĘĀĚĘĤEĠĢĖEĘĢĠĀĢÊDĢĀĦĚĔĔĀGĞEĠEĞĤEĀDĘÐĀEĘÊDĘĐEĀĢÊEĀ
ĖEĞĚĐDĘĀDĞĢĠKEĠGEĐĚDĔĔÌĀÈFĞĀĢÊEĀĖFĠĢĀĤHĔĘEĞDĎĔEĀĚĘĀFHĞĀĠFĐĚEĢÌĪĀ

ĢĀĢÊEĀ ĔDĚĞĀĆĐÊFFĔÎĀÈHĘÐDĖEĘĢDĔĀĢFĀĢÊĚĠĀĦFĞĒĀĚĠĀ ĔDĚĞĀĐDÐEĖÌĀĶFHĞĀGĞEJĐFĔĔEÉEĀÐĚĤĚĠĚFĘĀĢÊDĢĀDĘĘHDĔĔÌĀ
EĘĞFĔĔĠĀĘEDĞĔÌĀMĽĽĀĠĢHÐEĘĢĠLĀDĘÐĀGDĞĢĘEĞĠÊĚGĠĀĦEĀDĞEĀĐHĞĞEĘĢĔÌĀĎHĚĔÐĚĘÉĀĦĚĢÊĀĄEĢĞFĀÆDĠÊĤĚĔĔEĀBHĎĔĚĐĀ
ĆĐÊFFĔĠÎĀGHĎĔĚĐĀDĞĢĠĀFĞÉDĘĚÍDĢĚFĘĠÎĀDĘÐĀĄĚĘFĞĚĢÌĀĆEĞĤĚĘÉĀĀĘĠĢĚĢHĢĚFĘĠĀDĐĞFĠĠĀĢÊEĀĐFHĘĢĞÌĪĀǼHĞĀĦFĞĒĀĚĠĀDĀ
ÐDĚĔÌĀĎDĢĢĔEĀDĘÐÎĀĦÊĚĔEĀĘFĢĀĢFFĀĔDĢEÎĀĢĚĖEĀĚĠĀĞHĘĘĚĘÉĀFHĢĪĀÇEĀDĞEĀĐFĖĖĚĢĢEÐĀĢFĀĢÊEĀGEĞĠĚĠĢEĘĢĀEÈÈFĞĢĀFÈĀ
ĦFĞĒĚĘÉĀĦĚĢÊĀÈEĔĔFĦĀĠĢDĒEÊFĔÐEĞĠĀĢFĀGĞEĠEĞĤEĀĢÊEĀDĞĢĠĀDĘÐĀÊHĖDĘĚĢĚEĠĀDĘÐĀĢFĀĠDĤEĀGHĎĔĚĐĀDĞĢĠĀEÐHĐDĢĚFĘĀ
ĎÌĀĖDĒĚĘÉĀĢÊEĀĐDĠEĀÈFĞĀĢÊEĀDĞĢĠÎĀÐEĤEĔFGĚĘÉĀĘEĦĀÈHĘÐĚĘÉĀĖFÐEĔĠĀÈFĞĀĢÊEĀDĞĢĠÎĀDĘÐĀÐEĤEĔFGĚĘÉĀFHĞĀÈHĢHĞEĀ
DĞĢĠĀĔEDÐEĞĠĀÈFĞĀĢÊEĀGĞĚĤDĢEĀDĘÐĀGHĎĔĚĐĀĠEĐĢFĞĠĪĀ

ĀĘĀĢÊDĢĀĞEÉDĞÐÎĀĂFEĀÄFĞFĦĚĢÍĬĠĀİĄHĠĚĐĀČĘĦFHĘÐĮĀĚĘĚĢĚDĢĚĤEÎĀĚĘĀĦÊĚĐÊĀĀĀÊDĤEĀĢDĒEĘĀGDĞĢĀÈFĞĀĖDĘÌĀÌEDĞĠÎĀĚĠĀDĀ
ĤDĘÉHDĞÐĀEÈÈFĞĢĪĀĀĢĠĀĐFĞEĀĖĚĠĠĚFĘĀĚĠĀĢFĀDÐĤFĐDĢEĀDĀĘEĦĀĐFĘĐEĞĢĀĢEĖGĔDĢEĀĴGHĎĔĚĐĀÊHĖDĘĚĢĚEĠĀGĞFÉĞDĖĚĘÉĀ
Ĵ ĢÊDĢĀĔĚĘĒĠĀĚĘĠĢĚĢHĢĚFĘĠĀFÈĀĢÊEĀGEĞÈFĞĖĚĘÉĀDĞĢĠĀĦĚĢÊĀEÐHĐDĢĚFĘDĔĀĚĘĠĢĚĢHĢĚFĘĠĀDĢĀEĤEĞÌĀĔEĤEĔĪĀĈÊEĀĦFĞĒĀĂFEĀ
ÊDĠĀÐFĘEÎĀÈFĞĀÐEĐDÐEĠÎĀĔĚĘĒĚĘÉĀFĞĐÊEĠĢĞDĠĀĢFĀHĘĚĤEĞĠĚĢĚEĠĀĚĠĀDĀĐEĘĢĞDĔĀDĘÐĀĤĚĢDĔĀGFĚĘĢĀFÈĀÐEGDĞĢHĞEĪĀ

ĀĀĐDĘĘFĢĀĚĖDÉĚĘEĀDĀĖFĞEĀHĞÉEĘĢĀÆÁÄĀĚĘĚĢĚDĢĚĤEĀĢÊDĘĀĄ HĠĚĐĀČĘĦFHĘÐĪĀĈÊEĀ ĔDĚĞĀĆĐÊFFĔĀĚĠĀĐFĖĖĚĢĢEÐĀĢFĀ
ĚĖGĔEĖEĘĢĚĘÉĀĢÊEĀGĞFGFĠEÐĀİĀĤEĠĬĀĖEĞĚĐDĮĀDĘÐĀİĆFHĔĠĀFÈĀ ĔDĐĒĀÂFĔĒĮĀÈEĠĢĚĤDĔĠĀDĠĀÐEĠĐĞĚĎEÐÎĀĚĘĀÐEĢDĚĔÎĀĚĘĀ
ĢÊEĀGĞEĠEĘĢĀDGGĔĚĐDĢĚFĘĪĀ FĢÊĀÈEĠĢĚĤDĔĠĀĔĚĘĒĀ ĔDĚĞÎĀDĘÐĀĢÊEĀĊDĘÐEĞĎĚĔĢĀČĘĚĤEĞĠĚĢÌĀĐFĖĖHĘĚĢÌÎĀĢFĀÆDĠÊĤĚĔĔEĀ
DĢĀĔDĞÉEĀĴĚĘĀGDĞĢĚĐHĔDĞÎĀĢFĀĚĢĠĀĐFĘĐEĞĢĀDHÐĚEĘĐEĠÎĀĢFĀĚĢĠĀGHĎĔĚĐĀĠĐÊFFĔĠĀDĘÐĀĐFĖĖHĘĚĢÌĀĠĐÊFFĔĠÎĀDĘÐĀĢFĀĚĢĠĀ
ÆDĢĚFĘDĔĀĄHĠEHĖĀFÈĀÈĞĚĐDĘĀĖEĞĚĐDĘĀĄHĠĚĐĪĀĈÊEĠEĀDĞEĀĔĚĘĒDÉEĠĀĶDĖFĘÉĀĖDĘÌĀFĢÊEĞĠLĀĀĀÊDĤEĀGĞĚFĞĚĢĚÍEÐĀ
ĠĚĘĐEĀĢÊEĀĎEÉĚĘĘĚĘÉĀFÈĀĖÌĀĢEĘHĞEĀDĠĀÀEDĘĪĀ

ĀĀĒĘFĦĀÈĞFĖĀĖÌĀEIGEĞĚEĘĐEĀDĠĀĊĚĐEĀBĞFĤFĠĢĀDĢĀĢÊEĀČĘĚĤEĞĠĚĢÌĀFÈĀĈEIDĠĀDĢĀÁĔĀBDĠFĀĢÊDĢĀĄHĠĚĐĀČĘĦFHĘÐĀĚĠĀDĀ
ĠĚĘÉHĔDĞĀĐDĢDĔÌĠĢĀÈFĞĀGHĎĔĚĐĀÊHĖDĘĚĢĚEĠĀDÐĤFĐDĐÌĀDĘÐĀÈFĞĀEĖĎĞDĐĚĘÉĀEĘĢĚĞEĀĐFĖĖHĘĚĢĚEĠĀĚĘĀĦDÌĠĀĢÊDĢĀDĞEĀ
ĢĞDĘĠÈFĞĖDĢĚFĘDĔĀDĘÐĀĚĘĠGĚĞĚĘÉĪĀĀĀHĞÉEĀĢÊEĀÆÁÄĀGDĘEĔĚĠĢĠĀĢFĀGĞĚFĞĚĢĚÍEĀĢÊĚĠĀĘEĐEĠĠDĞÌĀDGGĔĚĐDĢĚFĘĪĀ

CEĠGEĐĢÈHĔĔÌĀÌFHĞĠÎĀ

ǺFĞEĘÍFĀADĘÐEĔDĞĚD
ÀEDĘÎĀ ĔDĚĞĀĆĐÊFFĔĀFÈĀĄHĠĚĐĀĄDĞĒĀÇDĚĢĀÀEDĘĬĠĀAÊDĚĞĀBĞFÈEĠĠFĞĀFÈĀĄHĠĚĐFĔFÉÌĀ
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Sincerely, Ā

Delta David Gier Ā
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PH: (605) 335-7933

301 S. MAIN AVENUE, SIOUX FALLS, SD 57104 
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ÀÇĆĄĀÐEĎĀÐĐÐÐĀ

ĈFĀĢÊEĀÆÁÄÏĀ

ĀĀDĖĀĦĞĚĢĚĘÉĀĢFĀEIGĞEĠĠĀĢÊEĀĐFĖĖĚĢĖEĘĢĀFÈĀĢÊEĀ ĞEĤDĞÐĀĄHĠĚĐĀÂEĠĢĚĤDĔĀĢFĀĠHGGFĞĢĚĘÉĀDĔĔĀĢÊEĀDĐĢĚĤĚĢĚEĠĀĴ
ĚĘĐĔHÐĚĘÉĀĢĦFĀÈEĠĢĚĤDĔĠĀDĢĀ ĞEĤDĞÐĀĴÐEĠĐĞĚĎEÐĀĚĘĀĢÊEĀGĞEĠEĘĢĀİĄHĠĚĐĀČĘĦFHĘÐĮĀDGGĔĚĐDĢĚFĘÎĀĠÊFHĔÐĀĚĢĀĎEĀ
ÈHĘÐEÐĪĀ

 ĞEĤDĞÐĀÊDĠĀGDĞĢĚĐĚGDĢEÐĀĚĘĀĢÊĞEEĀGĞEĤĚFHĠĀĄHĠĚĐĀČĘĦFHĘÐĀÈEĠĢĚĤDĔĠĀĠHGGFĞĢEÐĀĎÌĀĢÊEĀÆÁÄÏĀİÀĤFĞDĒĬĠĀ
ĖEĞĚĐDÎĮĀİAFGĔDĘÐĀDĘÐĀĄEIĚĐFÎĮĀDĘÐĀİÅHĞĢĀÇEĚĔĔĬĠĀĖEĞĚĐDĪĮĀ

ĈÊEĀĐHĖHĔDĢĚĤEĀĚĖGDĐĢĀFÈĀĢÊEĠEĀEĤEĘĢĠĀÊDĠĀĎEEĘĀĠFĀÈFĞĖĚÐDĎĔEĀĢÊDĢĀĦEĀÊDĤEĀĘFĦĀEĖĎĞDĐEÐĀ
İÊHĖDĘĚĢĚEĠJĚĘÈHĠEÐĮĀGĞFÉĞDĖĚĘÉĀDĠĀDĘĀDĘĘHDĔĀÈEDĢHĞEĀFÈĀFHĞĀĠHĖĖEĞĀÈEĠĢĚĤDĔĪĀĔĠFÎĀĦEĀĦEĞEĀĚĘĠGĚĞEÐĀĢFĀ
GĞFGFĠEĀĢÊEĀGĞEĠEĘĢĀİGÊDĠEĀÈFHĞĮĀĚĢEĞDĢĚFĘÎĀĦĚĢÊĀ ĞEĤDĞÐĀDĠĀĢÊEĀĔEDÐĀGDĞĢĘEĞĪĀ

 EÌFĘÐĀĢÊDĢÎĀĢÊEĀĖFĖEĘĢHĖĀFÈĀĄHĠĚĐĀČĘĦFHĘÐĀÊDĠĀĞEĠHĔĢEÐĀĚĘĀĢÊĚĠĀĠHĖĖEĞĬĠĀİ ĞEĤDĞÐĀBĞFËEĐĢĮĀĴ DĀ
ĦEEĒJĔFĘÉĀĢÊĚĘĒJĢDĘĒĲĠEĖĚĘDĞĀEIGĔFĞĚĘÉĀĘEĦĀĦDÌĠĀĢFĀGHĞĠHEĀĘEĐEĠĠDĞÌĀĚĘĘFĤDĢĚFĘĀĚĘĀĢÊEĀĠÌĖGÊFĘĚĐĀ
ÈĚEĔÐĪĀĈÊEĀĚÐEDĀĢÊDĢĀFĞĐÊEĠĢĞDĠÎĀĖFĤĚĘÉĀÈFĞĦDĞÐÎĀĠÊFHĔÐĀĐFĘĠĚÐEĞĀĢÊEĖĠEĔĤEĠĀİÊHĖDĘĚĢĚEĠĀĚĘĠĢĚĢHĢĚFĘĠĮĀĚĠĀ
DĢĀĢÊEĀÊEDĞĢĀFÈĀĢÊĚĠĀEIEĞĐĚĠEÎĀĦÊĚĐÊĀĦEĀĎEĔĚEĤEĀĐDĘĀDĘÐĀĦĚĔĔĀĚĖGDĐĢĀĘDĢĚFĘDĔĔÌĪĀ

ĈÊEĀGDĞĢĚĐĚGDĘĢĠĀĚĘĀĢÊEĀ ĞEĤDĞÐĀBĞFËEĐĢĀĚĘĐĔHÐEĀĠHĐÊĀĄHĠĚĐĀČĘĦFHĘÐĀİDĔHĖĘĚĮĀDĠĀBĞFËEĐĢĀÀĚĞEĐĢFĞĀĂFEĀ
ÄFĞFĦĚĢÍÎĀÂĞDĘĒĀADĘÐEĔDĞĚDĀĶĘFĦĀĢÊEĀÀEDĘĀFÈĀĢÊEĀ ĔDĚĞĀĆĐÊFFĔĀFÈĀĄHĠĚĐLÎĀÀEĔĢDĀÀDĤĚÐĀÃĚEĞĀĶĄHĠĚĐĀÀĚĞEĐĢFĞĀ
FÈĀĢÊEĀĆFHĢÊĀÀDĒFĢDĀĆÌĖGÊFĘÌLÎĀĂFĘĘĀÂDĔĔEĢĢDĀĶĄHĠĚĐĀÀĚĞEĐĢFĞĀFÈĀĢÊEĀ HÈÈDĔFĀBÊĚĔÊDĞĖFĘĚĐĀDĘÐĀDĔĠFĀFHĞĀ
BĞĚĘĐĚGDĔĀÃHEĠĢĀAFĘÐHĐĢFĞĀÊEĞEĀDĢĀ ĞEĤDĞÐLÎĀDĘÐĀFHĞĀFĦĘĀĊBĀÈFĞĀĞĢĚĠĢĚĐĀBĔDĘĘĚĘÉÎĀĂDĠFĘĀBFĠĘFĐĒĪĀĂEĠĠEĀ
CFĠEĘÎĀÈFĞĖEĞĀAÁǼĀFÈĀĢÊEĀǺEDÉHEĀFÈĀĖEĞĚĐDĘĀǼĞĐÊEĠĢĞDĠÎĀĚĠĀDĔĠFĀDĀĐEĘĢĞDĔĀGDĞĢĚĐĚGDĘĢĪĀ

ĀĘĀĠÊFĞĢÎĀĦEĀĤĚEĦĀĢÊEĀÆÁÄĀĄHĠĚĐĀČĘĦFHĘÐĀGĞFËEĐĢĀDĠĀĤĚĢDĔĀĢFĀĢÊEĀÈHĢHĞEĀFÈĀFHĞĀĘDĢĚFĘĬĠĀFĞĐÊEĠĢĞDĠĪĀ
ÄǼĆÅĄĈĄCDĎĀ

ÁĂĈBĀĀĄǼĆČĊĄǼĆĀÃĈĄČǼǺĄĆĊĀĂĆǺĀ ÂĀ
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Ā
Ā
FTQĀRU^_`Ā4R^UOMZĀ4YQ^UOMZĀQdQOa`UbQĀ`[ĀSaUPQĀMĀZM`U[ZMXXeĀ^QZ[cZQPĀ[^OTQ_`^M%Ā_UZOQĀ
@MeĀ+)+)Ā5XMWQ&4Z`T[ZeĀ=[TZ_[ZĀTM_Ā_Q^bQPĀM_Ā6TUQRĀ8dQOa`UbQĀBRRUOQ^Ā[RĀ`TQĀ
McM^P&cUZZUZSĀ6TUOMS[ĀEUZR[ZUQ``M%ĀMZĀMOOXMUYQPĀOaX`a^MXĀXQMPQ^ĀUZĀ`TQĀRUQXPĀMZPĀMĀ
\[cQ^RaXĀOTMY\U[ZĀ[RĀPUbQ^_U`e%ĀQ]aU`eĀMZPĀUZOXa_U[Z'Ā4ĀOUbUOMXXeĀQZSMSQPĀMZPĀ
`^MZ_R[^YM`U[ZMXĀXQMPQ^%Ā@^'Ā=[TZ_[ZĀR[Oa_Q_Ā[ZĀO[YYaZU`e&OQZ`^UO%ĀYaX`U&
PU_OU\XUZM^e%ĀMZPĀQPaOM`U[ZMXĀUZU`UM`UbQ_Ā`TM`ĀQZMNXQĀOaX`a^MXĀUZ_`U`a`U[Z_Ā`[Ā\^[bUPQĀ
Q]aU`MNXQĀMOOQ__ĀMZPĀ\aNXUOĀ_Q^bUOQĀ`[ĀMXX'Ā;QĀU_Ā`TQĀ^QOU\UQZ`Ā[RĀMĀ+)++ĀFTQĀ7MZUQXĀ
5a^ZTMYĀ9QXX[c_TU\%ĀMcM^PQPĀNeĀ?QMPQ^_TU\Ā:^QM`Q^Ā6TUOMS[Ā`[Ā:^QM`Q^Ā6TUOMS[Ā
DQSU[ZĀXQMPQ^_ĀcT[ĀnUZĀ`TQU^Ā^[XQ_%ĀM^QĀMNXQĀ`[Ā\XMeĀMĀ\M^`ĀUZĀ_TM\UZSĀ`TQĀRa`a^QĀ[RĀ
6TUOMS['oĀ

Ā
DQOQZ`XeĀQXQO`QPĀ`[Ā`TQĀEU^Ā:Q[^SĀE[X`UĀ9[aZPM`U[ZĀG'E'Ā5[M^PĀ[RĀ7U^QO`[^_%Ā[ZQĀ[RĀ
`TQĀO[aZ`^ep_ĀR[^QY[_`Ā[^SMZUfM`U[Z_ĀPQPUOM`QPĀ`[ĀM__U_`UZSĀe[aZSĀ4YQ^UOMZĀ
O[ZPaO`[^_ĀUZĀ`TQĀQM^XeĀ_`MSQ_Ā[RĀ`TQU^ĀOM^QQ^_%Ā@^'Ā=[TZ_[ZĀMX_[Ā_Q^bQ_Ā[ZĀ`TQĀ6U`eĀ
[RĀ6TUOMS[p_Ā7Q\M^`YQZ`Ā[RĀ6aX`a^MXĀ4RRMU^_Ā!ĀE\QOUMXĀ8bQZ`_ĀUZĀbM^U[a_Ā^[XQ_%ĀY[_`Ā
^QOQZ`XeĀMĀYQYNQ^Ā[RĀU`_ĀBZQĀ6TUOMS[L-))ĀET[c_ĀFM_WĀ9[^OQ%ĀMZPĀ`TQĀJQM^Ā[RĀ
6TUOMS[Ā@a_UOĀE`QQ^UZSĀ6[YYU``QQ'Ā;QĀMX_[Ā_U`_Ā[ZĀ`TQĀE`QQ^UZSĀ6[YYU``QQĀ[RĀ
6TUOMS[Ā@a_UOMXĀCM`TcMe_Ā<ZU`UM`UbQ%ĀU_ĀMĀYQYNQ^Ā[RĀ`TQĀ?QMSaQĀ[RĀ4YQ^UOMZĀ
B^OTQ_`^M_pĀ87<ĀB^OTQ_`^MĀ@MZMSQYQZ`Ā6[YYU``QQ2ĀMZPĀ_Q^bQ_ĀM_ĀMĀF^a_`QQĀMZPĀ
4PbU_[^eĀ5[M^PĀ@QYNQ^ĀR[^Ā_QbQ^MXĀ[^SMZUfM`U[Z_ĀMO^[__Ā`TQĀO[aZ`^eĀ`TM`ĀR[Oa_Ā[ZĀ
`TQĀM^`_%ĀQXUYUZM`UZSĀUZ`Q^SQZQ^M`U[ZMXĀ\[bQ^`e%ĀO^UYUZMXĀVa_`UOQĀ^QR[^Y%ĀMZPĀ
TQMX`TOM^Q'Ā4ĀOTMY\U[ZĀ[RĀM^`_ĀQPaOM`U[Z%Ā@^'Ā=[TZ_[ZĀU_ĀMX_[ĀMĀYQYNQ^Ā[RĀ`TQĀ
9MOaX`eĀM`ĀD[[_QbQX`ĀGZUbQ^_U`ep_Ā6TUOMS[Ā6[Z_Q^bM`[^eĀ[RĀCQ^R[^YUZSĀ4^`_'Ā
Ā
@^'Ā=[TZ_[ZĀTM_ĀQ_`MNXU_TQPĀMĀ^Q\a`M`U[ZĀR[^ĀMPbMZOUZSĀ`TQĀM^`_ĀcU`TĀUZZ[bM`UbQĀ
UPQM_Ā#TU_ĀCMe&ITM`&J[a&6MZĀC^[S^MYĀM`Ā6TUOMS[ĀEUZR[ZUQ``M%ĀUZ`^[PaOQPĀ`TU_Ā
_QM_[Z%ĀO[Z`UZaQ_Ā`[ĀNQĀMĀR^[Z`^aZZQ^ĀUZĀ`TQĀRUQXP%ĀUZ_\U^UZSĀ[`TQ^Ā[^SMZUfM`U[Z_Ā`[Ā
MP[\`Ā`TU_Ā\^MO`UOQ$'ĀC^MU_QPĀNeĀ #"ĀȀ"*Ā!'(%Ā $&")Ā 6XM__UOMXĀ@a_UOĀ8PU`[^ĀKMOTM^eĀ
I[[XRQĀcTQZĀMZZ[aZOQP%Ā[^SMZUfM`U[Z_ĀUZĀBTU[%Ā@UOTUSMZ%ĀFQdM_%Ā6MXUR[^ZUM%ĀMZPĀ
AQcĀJ[^WĀM^QĀ`TQĀXM`Q_`ĀMP[\`Q^_Ā[RĀ`TU_ĀY[PQX'Ā;QĀMX_[ĀXMaZOTQPĀ`TQĀ4^`U_`&UZ&
DQ_UPQZOQĀUZU`UM`UbQĀMZPĀTM_ĀQd\MZPQPĀ`TQĀRXMS_TU\ĀC^[VQO`Ā<ZOXa_U[ZĀ9^QQYMZĀ
9QXX[c_TU\Ā\^[S^MY'Ā=[TZ_[ZĀ^QOQZ`XeĀ_Q^bQPĀM_ĀQYOQQ%ĀY[PQ^M`[^%ĀMZPĀRMOUXU`M`[^Ā
R[^Ā`TQĀ+)+*Ā?QMSaQĀ[RĀ4YQ^UOMZĀB^OTQ_`^M_"Ā/.`TĀAM`U[ZMXĀ6[ZRQ^QZOQ%ĀMZPĀM_ĀMĀ
_\QMWQ^ĀM`Ā?QMSaQ"_Ā+)+)Ā@UP&IUZ`Q^Ā6[ZRQ^QZOQ'Ā

4ĀR[^YQ^Ā\^[RQ__U[ZMXĀOQXXU_`ĀMZPĀ\^[`gSgĀ[RĀ@UOTMQXĀFUX_[ZĀFT[YM_ĀM`ĀAQcĀI[^XPĀ
EeY\T[Ze%ĀcTQ^QĀTQĀ^QOQUbQPĀQd`QZ_UbQĀXQMPQ^_TU\Ā`^MUZUZS%Ā@^'Ā=[TZ_[Zp_ĀR[Oa_Ā[ZĀ
M^`_ĀMPYUZU_`^M`U[ZĀMZPĀQPaOM`U[ZĀNQSMZĀcTUXQĀTQĀcM_ĀMĀYa_UOĀ_`aPQZ`ĀM`ĀHMZPQ^NUX`Ā
GZUbQ^_U`ep_Ā5XMU^ĀEOT[[XĀ[RĀ@a_UO'Ā4ZĀMOO[Y\XU_TQPĀYa_UOUMZ%Ā=[TZ_[ZĀTM_Ā
\Q^R[^YQPĀM_ĀMĀYQYNQ^ĀMZPĀ_[X[U_`ĀcU`TĀQZ_QYNXQ_Ā_aOTĀM_Ā6UZOUZZM`UĀEeY\T[ZeĀ
B^OTQ_`^M%ĀAM_TbUXXQĀEeY\T[Ze%ĀMZPĀ`TQĀAM`U[ZMXĀDQ\Q^`[^eĀB^OTQ_`^MĀUZĀ`TQĀGE2Ā
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cU`TĀ`TQĀAQcĀJ[^WĀEeY\T[ZUOĀ8Z_QYNXQp_Ā+)*/Ā=M\MZĀ`[a^2ĀcU`TĀ6TUZQWQȀĀB^OTQ_`^MĀ
UZĀ`TQĀG>%ĀMZPĀEUZR[ZUQ``MĀC[X[ZUMĀUZĀC[XMZP'ĀĀ@a_UOĀ9Q_`UbMXĀM\\QM^MZOQ_ĀUZOXaPQĀ
E\[XQ`[Ā@a_UOĀ9Q_`UbMXĀGE4Ā#\^UZOU\MX$%Ā5^QbM^PĀ@a_UOĀ9Q_`UbMXĀMZPĀ9^MZOQp_Ā4Ud&QZ&
C^[bQZOQĀ@a_UOĀ9Q_`UbMX'Ā4ĀR[^YQ^ĀRQM`a^QPĀM^`U_`Ā[ZĀACDp_ĀZM`U[ZcUPQĀ^MPU[Ā
\^[S^MY%Ān9^[YĀ`TQĀF[\%oĀcU`TĀ6T^U_`[\TQ^ĀBpDUXQe%ĀMZPĀACDp_ĀnITM`ĀYMWQ_ĀU`Ā
:^QM`3oĀcU`TĀD[NĀ>U\X[c%ĀTQĀOMZĀNQĀTQM^PĀ[ZĀ^QO[^PQPĀc[^W_ĀNeĀDUOTM^PĀ
7MZUQX\[a^%Ā6XMaPU[Ā:MN^UQXQ%ĀMZPĀC[aXĀDaPQ^_'ĀĀ
Ā
ITUXQĀM`Ā5XMU^ĀEOT[[XĀ[RĀ@a_UO%Ā@^'Ā=[TZ_[ZĀR[aZPQPĀMZPĀ_Q^bQPĀM_ĀC^[S^MYĀ
7U^QO`[^Ā[RĀ6XM__UOMXĀ6MWQ%ĀMĀR^QQĀO[ZOQ^`Ā_Q^UQ_ĀMUYQPĀM`ĀUZ`^[PaOUZSĀRU^_`Ā`UYQĀ
MaPUQZOQĀYQYNQ^_Ā`[ĀMĀPUbQ^_QĀ_\QO`^aYĀ[RĀYa_UOĀUZĀO[ZOQ^`_Ā`TM`Ā^MZSQPĀR^[YĀ
_MX[ZĀ_UfQĀ\Q^R[^YMZOQ_ĀcU`TĀX[OMXĀM^`U_`_Ā`[Ā\M^`ZQ^_TU\_ĀcU`TĀXM^SQĀQZ_QYNXQ_Ā[ZĀ
`[a^ĀUZĀ`TQĀAM_TbUXXQĀM^QM'Ā9[XX[cUZSĀ`TQĀ_aOOQ__Ā[RĀ6XM__UOMXĀ6MWQ%ĀTQĀQd\MZPQPĀTU_Ā
O[ZOQ\`%ĀO^QM`UZSĀ`TQĀ@a_UOĀ8PaOM`U[ZĀR[^ĀJ[a`TĀ<ZU`UM`UbQ%Ā_Q^bUZSĀM_Ā4^`U_`UOĀ
9[aZPQ^(7U^QO`[^%ĀMZPĀR[_`Q^UZSĀYQMZUZSRaXĀQdOTMZSQĀNQ`cQQZĀ`TQĀAM_TbUXXQĀ
EeY\T[Ze%ĀI'BĀEYU`TĀEOT[[X%ĀMZPĀHMZPQ^NUX`ĀGZUbQ^_U`eĀ_`aPQZ`_ĀcU`TĀ
aZPQ^\^UbUXQSQPĀe[a`TĀcU`TUZĀ`TQĀAM_TbUXXQĀO[YYaZU`eĀR[^Ā_QbQ^MXĀeQM^_'Ā?M`Q^Ā
\[_U`U[Z_Ā_Q^bUZSĀM_Ā4__U_`MZ`ĀCQ^_[ZZQXĀ@MZMSQ^Ā[RĀ`TQĀE\[XQ`[Ā@a_UOĀ9Q_`UbMXĀ
GE4ĀMZPĀ^QOQZ`Xe%ĀM_Ā7U^QO`[^Ā[RĀ?QM^ZUZSĀMZPĀ6[YYaZU`eĀR[^Ā?[aU_bUXXQĀB^OTQ_`^M%Ā
MZPĀM_ĀMZĀ4^`_Ā4PbU_[^eĀ6[aZOUXĀ@QYNQ^ĀUZĀ?[aU_bUXXQ%Ā>QZ`aOWe'ĀB`TQ^Ā
[^SMZUfM`U[Z_ĀcU`TĀcTUOTĀ@^'Ā=[TZ_[ZĀTM_Āc[^WQPĀUZĀ`TQĀM^QMĀ[RĀM^`_ĀQPaOM`U[ZĀMZPĀ
[a`^QMOTĀUZOXaPQĀ6M^ZQSUQĀ;MXXp_ĀIQUXXĀ@a_UOĀ<Z_`U`a`Q%Ā8XĀEU_`QYM%ĀMZPĀ`TQĀ4OMPQYUMĀ
9UXM^YiZUOMĀPQĀ@QPQXXhZ'ĀĀ
Ā
4Y[ZS_`Ā5XMWQ&4Z`T[ZeĀ=[TZ_[Zp_ĀZaYQ^[a_ĀT[Z[^_ĀMZPĀMcM^P_ĀM_ĀMĀYa_UOUMZĀM^QĀ
cUZZQ^%ĀFTQĀI[^XPĀ6[Y\Q`U`U[ZĀ4aPUQZOQĀ6T[UOQĀ4cM^P%Ā`TQĀ7MZUQXĀDMUZ_Ā6[ZOQ^`[Ā
6[Y\Q`U`U[Z%ĀMZPĀ`TQĀ5^QbM^PĀ@a_UOĀ9Q_`UbMXĀ6[ZOQ^`[Ā6[Y\Q`U`U[Z'Ā;QĀU_ĀMĀ\^UfQĀ
cUZZQ^Ā[RĀ`TQĀ@FA4ĀJ[aZSĀ4^`U_`Ā6[Y\Q`U`U[ZĀMZPĀMĀ^QOU\UQZ`Ā[RĀ`TQĀ5XMU^ĀEOT[[XĀ[RĀ
@a_UOp_Ā=QMZĀ>QXXQ^Ā;QM^PĀC^UfQĀR[^ĀYa_UOMXĀQdOQXXQZOQ'Ā
Ā
4ĀZM`UbQĀ[RĀ4`XMZ`M%Ā:Q[^SUM%Ā5XMWQ&4Z`T[ZeĀ=[TZ_[ZĀT[XP_ĀMĀ@@ĀR^[YĀ6XQbQXMZPĀ
E`M`QĀGZUbQ^_U`e%ĀMĀ5@ĀR^[YĀHMZPQ^NUX`ĀGZUbQ^_U`e%Ā5XMU^ĀEOT[[XĀ[RĀ@a_UO%ĀMZPĀMĀ
OQ^`URUOM`QĀR^[YĀ@MZTM``MZĀEOT[[XĀ[RĀ@a_UOĀUZĀB^OTQ_`^MXĀCQ^R[^YMZOQ'Ā4PPU`U[ZMXĀ
_`aPUQ_ĀcQ^QĀcU`TĀ@M^`UZĀ?jT^%Ā4XUZQĀ6TMY\U[Z%Ā7MbUPĀ:QNQ^%Ā4XMZĀE`Q\MZW_e%Ā4XMZĀ
DMRRQ^`e%ĀMZPĀI[XR^MYĀ>[Q__QX'Ā9[^YQ^Ā\[_`_ĀUZOXaPQĀ_Q^bUZSĀR[^Ā`c[Ā`Q^Y_Ā[ZĀ`TQĀ
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ĂHĘEĀŁŁÎĀŁĽŁŁĀĈFĀĢÊEĀÆÁÄÏĀ

ĀĀDĖĀĦĞĚĢĚĘÉĀĢFĀĐFĘÈĚĞĖĀĢÊEĀGDĞĢĚĐĚGDĢĚFĘĀFÈĀĢÊEĀČĘĚĤEĞĠĚĢÌĀFÈĀĆFHĢÊĀÀDĒFĢDĀĚĘĀĢÊEĀGĞFGFĠEÐĀĄHĠĚĐĀ
ČĘĦFHĘÐĀÈEĠĢĚĤDĔÏĀİÆEĦĀÇFĞĔÐĀÁĘĐFHĘĢEĞĠÎĮĀĦĚĢÊĀĢÊEĀĆFHĢÊĀÀDĒFĢDĀĆÌĖGÊFĘÌĪĀĈÊĚĠĀĢFGĚĐÎĀĦĚĢÊĀĚĢĠĀ
EĖGÊDĠĚĠĀFĘĀĢÊEĀĚĖGDĐĢĀFÈĀËDÍÍĀĚĘĀĆFĤĚEĢĀCHĠĠĚDÎĀDĘÐĀFĘĀĢÊEĀĐHĔĢHĞDĔĀAFĔÐĀÇDĞĀÉEĘEĞDĔĔÌÎĀĞEĠFĘDĢEĠĀĦĚĢÊĀ
ĖEĀFĘĀĎFĢÊĀĢÊEĀGEĞĠFĘDĔĀDĘÐĀGĞFÈEĠĠĚFĘDĔĀĔEĤEĔĪĀĄFĞEFĤEĞÎĀĢÊEĀFGGFĞĢHĘĚĢĚEĠĀĢÊDĢĀDĞEĀĎEĚĘÉĀĖDÐEĀ
DĤDĚĔDĎĔEĀĢFĀĢÊEĀĠĢHÐEĘĢĠĀDĢĀĢÊEĀČĘĚĤEĞĠĚĢÌĀFÈĀĆFHĢÊĀÀDĒFĢDĀDĞEĀĚĘĐĞEÐĚĎĔÌĀĚĖGFĞĢDĘĢĀĢFĀDĀĘHĖ ĎEĞĀFÈĀ
GĞFÉĞDĖĠĀDĢĀČĆÀĪĀ

ĈĦFĀDĐDÐEĖĚĐĀGĞFÉĞDĖĠĀDĢĀČĆÀĀEĠGEĐĚDĔĔÌĀĠĢDĘÐĀĢFĀĎEĘEÈĚĢĀÈĞFĖĀĄĞĪĀÄFĞFĦĚĢÍĬĠĀEÈÈFĞĢĠÏĀĀĘĢEĞĘDĢĚFĘDĔĀ
ĆĢHÐĚEĠĀDĘÐĀCHĠĠĚDĘĀĆĢHÐĚEĠĪĀ FĢÊĀGĞFÉĞDĖĠĀEĖGÊDĠĚÍEĀĢÊEĀĚĖGFĞĢDĘĐEĀFÈĀĐHĔĢHĞEĀĚĘĀHĘÐEĞĠĢDĘÐĚĘÉĀ
GEFGĔEĀDĘÐĀĐFHĘĢĞĚEĠĪĀĈÊEĀĀĘĢEĞĘDĢĚFĘDĔĀĆĢHÐĚEĠĀBĞFÉĞDĖĀEĘĐFHĞDÉEĠĀĠĢHÐEĘĢĠĀĢFĀĢDĒEĀĠHĐÊĀĐFHĞĠEĠĀDĠĀ
ÇFĞĔÐĀCEĔĚÉĚFĘĠÎĀĀĘĢEĞĘDĢĚFĘDĔĀAĚĘEĖDÎĀĄHĠĚĐĀAHĔĢHĞEĠĀFÈĀĢÊEĀÇFĞĔÐÎĀDĘÐĀFĢÊEĞĠĪĀĈÊEĀGĞFÉĞDĖĀFĘĀĢÊEĀ
AHĔĢHĞDĔĀAFĔÐĀÇDĞĀĚĠĀĢEĞĞĚÈĚĐĀEĤĚÐEĘĐEĀFÈĀĢÊEĀĚĖGFĞĢDĘĐEĀĐHĔĢHĞEĀGĔDÌĠĀĚĘĀĢÊEĀĎDĢĢĔEĀFÈĀĚÐEDĠĀDĘÐĀĢÊEĀGHĎĔĚĐĀ
ĐFĘĢEĠĢĀĎEĢĦEEĘĀĐFHĘĢĞĚEĠĀĤĚDĀĖHĠĚĐÎĀĔĚĢEĞDĢHĞEÎĀDĘÐĀFĢÊEĞĀDĞĢĠĪĀ

ĈÊEĀCHĠĠĚDĘĀĆĢHÐĚEĠĀBĞFÉĞDĖÎĀĦĚĢÊĀĦÊĚĐÊĀĀĀĦFĞĒĀĐĔFĠEĔÌÎĀEĖGÊDĠĚÍEĠĀĐHĔĢHĞDĔĀHĘÐEĞĠĢDĘÐĚĘÉĀĢÊĞFHÉÊFHĢĀ
ĚĢĠĀÈFHĞĀĠEĖEĠĢEĞĠĀFÈĀĔDĘÉHDÉEĀĔEDĞĘĚĘÉĪĀĈÊEĀĠĢHÐEĘĢĠĀĔEDĞĘĀDĎFHĢĀCHĠĠĚDĘĀĐFĖGFĠEĞĠĀDĘÐĀDHĢÊFĞĠĀDĘÐĀ
ĢÊEĀĚĖGFĞĢDĘĐEĀFÈĀĢÊFĠEĀGEĞĠFĘĠĀĚĘĀCHĠĠĚDĘĀĚÐEĘĢĚĢÌĪĀĈÊEĀCHĠĠĚDĘĀĆĢHÐĚEĠĀĐFFĞÐĚĘDĢFĞÎĀĄĠĪĀĀĔĖĚĞDĀ
ÀHĔÌDĘFĤDÎĀDĔĠFĀEĘÉDÉEĠĀĚĘĀFHĢĞEDĐÊĀFGGFĞĢHĘĚĢĚEĠĀDĘÐĀÉHEĠĢĀĔEĐĢHĞEĠĀĚĘĀÉEFÉĞDGÊÌĀĐFHĞĠEĠĀDĘÐĀ
ČĘĚĤEĞĠĚĢÌĀÄFĘFĞĠĀBĞFÉĞDĖĀĐĔDĠĠEĠÎĀDĠĀĦEĔĔĀDĠĀĢÊĞFHÉÊĀĐHĔĢHĞDĔĀDĐĢĚĤĚĢĚEĠĀFĘĀĐDĖGHĠĪĀ

ĈÊEĀĀĘĢEĞĘDĢĚFĘDĔĀĆĢHÐĚEĠĀBĞFÉĞDĖĀĚĘĐFĞGFĞDĢEĠĀĐFHĞĠEĠĀDĘÐĀĚĘĠĢĞHĐĢFĞĠĀÈĞFĖĀĢÊEĀÀEGDĞĢĖEĘĢĀFÈĀÄĚĠĢFĞÌĀ
DĠĀĦEĔĔÎĀEĠGEĐĚDĔĔÌĀĦĚĢÊĀĢÊEĀÈDĐHĔĢÌĀĖEĖĎEĞĀĦÊFĀĢEDĐÊEĠĀCHĠĠĚDĘĀDĘÐĀĆFĤĚEĢĀÊĚĠĢFĞÌÎĀÀĞĪĀÀDĤĚÐĀ HĞĞFĦĪĀ
ĄFĞEFĤEĞÎĀĖÌĀĐĔFĠEĀĦFĞĒĀĦĚĢÊĀĢÊEĀÄFĘFĞĠĀBĞFÉĞDĖĀDĠĠĚĠĢĠĀĠĢHÐEĘĢĠĀĢFĀĞEDĐÊĀFHĢĠĚÐEĀFÈĀĢÊEĚĞĀĐFĖÈFĞĢĀ
ÍFĘEĀDĘÐĀĘFĞĖDĔĀĐFHĞĠEĀFÈĀĠĢHÐÌĀĢFĀÉDĚĘĀDĀĎĞFDÐEĞĀHĘÐEĞĠĢDĘÐĚĘÉĀFÈĀĢÊEĀĔDĞÉEĞĀĦFĞĔÐĪĀ FĢÊĀFÈĀĢÊEĠEĀ
GĞFÉĞDĖĠĀĦFHĔÐĀĎEĀEIĐĚĢEÐĀĢFĀDÐĤEĞĢĚĠEĀDĘÐĀEĘĐFHĞDÉEĀGDĞĢĚĐĚGDĢĚFĘĀĚĘĀĐFĘĐEĞĢĠĀDĘÐĀÉHEĠĢĀĔEĐĢHĞEĠĀĚĘĀ
ĆĚFHIĀÂDĔĔĠĀDĘÐĀFĘĀĢÊEĀĊEĞĖĚĔĔĚFĘĀĐDĖGHĠĀFÈĀČĆÀĪĀ

BĔEDĠEĀĐFĘĠĚÐEĞĀČĆÀĀDĘĀDÐĤFĐDĢEĀÈFĞĀDĘÐĀDĀGDĞĢĚĐĚGDĘĢĀĚĘĀĢÊĚĠĀFGGFĞĢHĘĚĢÌĪĀĀĢĀGĞEĠEĘĢĠĀHĘĚĜHEĀ
FGGFĞĢHĘĚĢĚEĠĀÈFĞĀFHĞĀĠĢHÐEĘĢĠĀDĘÐĀĦĚĔĔĀEIĐĚĢEĀÈDĐHĔĢÌĀDĠĀĦEĔĔĪĀ

ĆĚĘĐEĞEĔÌÎĀ
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Curriculum Vitae Ā

Donald Berman Ā

www.donaldbermanpiano.com Ā

EDUCATION AND RESEARCH Ā

Radcliffe Institute for Advanced Studies at Harvard University, Cambridge, MA Fellow, 2010-2011 American 
Academy in Rome Fellowship for Visiting Artist, Rome, Italy 2008-2009
New England Conservatory of Music, M.M. Boston, MA 1988
Wesleyan University, B.A. Middletown, CT 1984 Ā

TEACHING EXPERIENCE Ā

Chair, Department of Keyboard Studies, Longy School of Music of Bard College 2018- 
Courses: All-Embracing: Solo and Chamber Music 1972-2022 2021
Counts and Recounts: Politics and Music 2016, 2020
The Soul Selects Her Own Society: Charles Ives, Emily Dickinson, and Free Thinking 2017, 2021 Contemporary 
Improvisation and Avant Garde Techniques 2017-20 Ā

Performer Composer Collaborative (with Osnat Netzer 2019; Aaron Helgeson 2020; Matthew Evan Taylor 2022 Ā

Lecturer, Tufts University, Medford, MA 1994-Director, New Music Ensemble ;
Co-taught Moondrunk and Madness: Schoenberg's Pierrot Lunaire with Professor Joseph Auner Ā

Director, Summer Piano Institute, New England Conservatory, Boston, MA 2007-2012 Northeastern University,
Boston, MA 2012
Assistant to Leonard Shure, New England Conservatory 1987–1990 Ā

DISCOGRAPHY Ā

SOLO CDS: Ā

George Perle Serenade for Piano and Orchestra (BMOP/Sound) 2019
Portraits and Tributes: Piano Music of Scott Wheeler (Bridge) 2016
Piano Music of Martin Boykan (Bridge) 2014
Piano Concerto, Christopher Theofanidis, Pro Musica Chamber Orchestra (Summit) 2012 Music of Su Lian Tan 
(Arsis) 2009 Ā

Music by Fellows of the American Academy in Rome (9271 A/D) 2008 Volume III: Music for Piano
Tamar Diesendruck: Theater of the Ear (Centaur) 2008 
The Uncovered Ruggles (New World 80629-2) 2005 Ā

The Unknown Ives Volume 2 (New World 80618-2) 2004 The Unknown Ives (CRI 811) 1999
Arthur Levering: School of Velocity (CRI 812) 1999 Meister Von Morgen: Konzerte Der Dörken Stiftung 1993 Ā

COLLABORATIVE CDS: Ā

Nebraska Impromptu: Marti Epstein (New Focus) 2022
The Worlds Revolve (piano Quintet with Borromeo Qaurtet: Music of Eleana Ruehr (Avie) 2022 Ā

(b) (6) (b) (6)



Ā

Ā +0Ā

The Edge of Silence: Works for Voice by György Kurtág (Avie) 2019 Love’s Signature: Songs of Juliana Hall (MSR) 
2016
Parallel Universe: Music of Arthur Levering (New World) 2014 Elation: Music of Stephen Jaffee (Troy) 2014 Ā

Shake the Tree: Music of Robert Carl (Innova 2013)
Music from Brandeis: Music of Yu-Hui Chang (Centaur) 2013
Wasting the Night: Songs of Scott Wheeler (Naxos) 2010
The Light That is Felt: Songs of Charles Ives (New World 80680-2) 2008 Music by Fellows of the American Academy 
in Rome (Bridge 9271 A/D) 2008 Volume I: Vocal Music
Volume II: Music for Strings and Piano
Volume IV: Music for Winds and Piano
Still Raining Still Dreaming Arthur Levering (New World 80662-2) 2008
A Prague Spring Peter Homans: (MMC) 2008
Aaron Kernis, Songs with Susan Narucki, soprano (Koch 7667) 2007
Scott Wheeler, Shadow Bands (Newport Classics) 2004
Songs of Remembrance, Ruth Loman (CRI 887) 2002
Martin Boykan, Flume (CRI 897) 2002 City of Gold (CRI 841) 1999
Scott Lindroth: Human Gestures (CRI 808) 1999
Mr. Death, Original Soundtrack (Accurate 5038) 1999
Grand Designs Lauren Schwendinger, Piano Concerto (Capstone 8639) 1997 Ā

PUBLICATIONS Ā

Series General Editor: Ives’ Complete Shorter Piano Works Critical Editions: Vol. I: Marches Peer Music 2014
Vol. II: Studies Peer Music 2019
Vol. III: Miscellaneous Short Works G. Schirmer 2022 Ā

BOARD DIRECTORSHIPS Ā

The Charles Ives Society, Inc., President & Treasurer, 2017– VP & Treasurer, 2010– Subvention Committee Chair, 
2009– Art of the States, Executive Board of Directors, 2006-2010 Ā

AWARDS AND PRIZES Ā

Classical Recording Foundation Samuel Sanders Prize 2009
Aaron Copland Recording Fund 2006, 2003
Argosy Foundation Grants 2006, 2005
Schubert International Piano Competition 4th Prize Dortmund, Germany 1991 Ā

CONCERT PERFORMANCE and ADMINISTRATIVE HIGHLIGHTS Concord Sonata Centennial 
Conference 2022, UMKC
Britten Chamber Music Festival 2021 Emmanuel Music
Other Transcendentalists 2020 Mechanics Hall premieres by David Sanford and Marti Epstein. Bernstein 
Reimagined Berklee Performance Center 2019 Ā

Emmanuel Music 2018-19 Premieres of works by John Harbison, Michael Gandolfi Poetry and Music: Music of 
John Harbison 2015
Bargemusic Annual solo recital 2014-
MOMA exhibit: Inventing Abstraction 2013. Ā

Zankel Hall at Carnegie Hall 2013 Piano Quintets of Christopher Theofanidis with the Henschel Quartet. From the 
Lower East Side to Carnegie Hall, Boston Jewish Music Festival 2012
When Brahma Sleeps 2009 Argosy Contemporary Music Fund Premiered at (le) Poisson Rouge, NYC. Artistic 
Director, Americans in Rome, Music by Fellows of the American Academy in Rome 2002-2008 Complete 
works of Ruggles and Ives; Featured solo performance at Miller Theater, New York City 2003 Pioneers & 
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PETER BOGDANOFF Ā

ĀĀ

UbZWTabY5hV_T'XWhĀĀ

K\WXbĀTeg\fgĀYbeĀg[XĀceXfXagĀxBhf\VĀJajbhaWyĀVbafbeg\h`ĀĀ

9\Z\gT_ĀBXW\TĀHcXV\T_\fg%ĀHV[bb_ĀbYĀg[XĀ6egfĀTaWĀ6eV[\gXVgheX%ĀJa\iXef\glĀbYĀ8T_\Ybea\T%ĀAbfĀ
6aZX_Xf%Ā8T_\Ybea\T%Ā*22/ĀgbĀ+)*0'ĀĀ

>afgehVgbe%ĀJ8A6Ā:kgXaf\ba%ĀAbfĀ6aZX_Xf%Ā8T_\Ybea\T%Ā*220ĀgbĀ*221'ĀĀ

>aWXcXaWXagĀ>agXeTVg\iXĀBXW\TĀEebWhVXe(9Xf\ZaXe(EebZeT``Xe%Ā*22+ĀgbĀg[XĀceXfXag'ĀĀ

K\fhT_ĀceXfXagTg\bafĀgbĀTVVb`cTalĀ_\iXĀceXfXagTg\bafĀTUbhgĀ6agbasaĀ9ibeo^!fĀxCXjĀLbe_WyĀ
Hl`c[balĀTaWĀEXgXeĀIV[T\^bif^lzfĀxETg[Xg\dhXyĀ"/g[#ĀHl`c[bal%ĀUbg[ĀYbeĀg[XĀCXjĀNbe^Ā
E[\_[Te`ba\VĀDeV[XfgeT4Ā>ZbeĀHgeTi\af^lzfĀxHl`c[balĀ\aĀI[eXXĀBbiX`XagfyĀ"YbeĀg[XĀETV\Y\VĀ
Hl`c[bal#ĀTaWĀ6agbasaĀ9ibeo^zfĀxCXjĀLbe_WyĀHl`c[balĀ"YbeĀg[XĀ7ebb^_laĀE[\_[Te`ba\VĀ
DeV[XfgeT#'ĀĀ

<eTc[\VĀWXf\ZaĀTaWĀcebZeT``\aZĀYbeĀg[XĀ8baVXegĀ8b`cTa\ba%ĀTĀ[TaW&[X_WĀcXefbaT_ĀW\Z\gT_Ā
Tff\fgTagĀ"E96#&UTfXWĀceb]XVgĀg[TgĀcebi\WXfĀeXT_&g\`XĀgXkgĀVb``XagTelĀWhe\aZĀ`hf\VĀVbaVXegf'Ā>gĀ
jTfĀWXiX_bcXWĀj\g[ĀVbbcXeTg\baĀYeb`Āg[XĀ@TafTfĀ8\glĀHl`c[bal%Āg[XĀE[\_TWX_c[\TĀDeV[XfgeT%Ā
TaWĀg[XĀ6fcXaĀ;Xfg\iT_ĀDeV[XfgeT'ĀĀ

EebZeT``\aZ%ĀZeTc[\VĀTaWĀ\agXeYTVXĀWXf\ZaĀYbeĀg[XĀ\agXeTVg\iXĀ9K9&GDBĀ;eb`Āg[XĀCXjĀLbe_W%Ā
6Ā8b`cbfXe{fĀ6`Xe\VTaĀDWlffXl%ĀchU_\f[XWĀUlĀ6egf>agXeTVg\iX%ĀAbfĀ6aZX_Xf%Ā8T_\Ybea\T'ĀĀ

EebZeT``\aZ%ĀZeTc[\VĀTaWĀ\agXeYTVXĀWXf\ZaĀYbeĀg[XĀhachU_\f[XWĀ\agXeTVg\iXĀ9K9&GDBĀ7Tegt^Ā
Hge\aZĀFhTegXgfĀj\g[Āg[XĀ:`XefbaĀFhTegXg%ĀVb``\f\baXWĀUlĀI[XĀLX\__ĀBhf\VĀ>afg\ghgXĀTgĀ
8TeaXZ\XĀ=T__'ĀĀ

<eTc[\VĀTaWĀ\agXeYTVXĀWXf\ZaĀYbeĀ89&GDBĀg\g_XfĀchU_\f[XWĀUlĀ8T__\bcXĀBXW\T%ĀHTagTĀBba\VT%Ā
8T_\Ybea\T'ĀI\g_XfĀ\aV_hWXĀGbUXegĀL\agXe{fĀ8eTmlĀ;beĀGTZg\`X%ĀTaWĀ>gm[T^ĀEXe_`TaĀ>agXeTVg\iXĀĀ

<eTc[\VĀWXf\Za%ĀZT`XĀWXf\Za%ĀTaWĀcebZeT``\aZĀYbeĀg[XĀcebZeT`3Ā6agbasaĀ9ibeo^%Āx;eb`Āg[XĀ
CXjĀLbe_W%yĀ\aĀg[XĀKblTZXeĀ89Ā8b`cTa\baĀHXe\XfĀbYĀ\agXeTVg\iXĀcebZeT`fĀTUbhgĀ`hf\VĀ
chU_\f[XWĀbaĀ89&GDBĀUlĀI[XĀKblTZXeĀ8b`cTal%ĀCXjĀNbe^'ĀĀ

<eTc[\VĀWXf\ZaĀTaWĀcebZeT``\aZĀYbeĀg[XĀTVVb`cTal\aZĀVb`chgXeĀcebZeT`ĀgbĀg[XĀgXkgUbb^%Ā
Bhf\VĀYbeĀDheĀI\`X%ĀchU_\f[XWĀUlĀLTWfjbeg[%Ā7X_`bag%Ā8T_\Ybea\T'ĀĀ

HbYgjTeXĀEebWhVXe%ĀI[XĀKblTZXeĀ8b`cTal%ĀHTagTĀBba\VT%Ā8T_\Ybea\T%Ā*212w2+'ĀĀ

PREVIEW Date: Aug 29, 2018                             Workspace ID: WS00199415 Funding 
Opportunity Number: 20180829-GW
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<eTc[\VĀWXf\Za%ĀXW\g\aZ%ĀcebZeT``\aZ%ĀTaWĀeXfXTeV[ĀYbeĀg[XĀ89Ā8b`cTa\baĀHXe\Xf3ĀBbmTeg%ĀI[XĀ
x9\ffbaTagyĀFhTegXg'ĀĀ

EebWhVXWĀg[XĀi\WXbW\fV3ĀBbmTeg%ĀI[XĀx9\ffbaTagyĀFhTegXg'ĀHVe\cgXWĀTaWĀceXcTeXWĀ`hf\VĀYbeĀg[XĀ
i\WXbĀf[bbg%ĀfhcXei\fXWĀi\WXbĀTaWĀThW\bĀcbfg&cebWhVg\ba%ĀeXfXTeV[XWĀTaWĀfhcXei\fXWĀfg\__&YeT`XĀ
c[bgbZeTc[l'ĀĀ

6egĀW\eXVg\ba%ĀZeTc[\VĀTaWĀ\agXeYTVXĀWXf\Za%ĀXW\g\aZ%ĀceXcTeTg\baĀbYĀ`hf\VĀabgTg\baĀYbeĀg[XĀ89Ā
8b`cTa\baĀHXe\Xf3ĀHgeTi\af^l%ĀI[XĀG\gXĀbYĀHce\aZ'ĀĀ

<eTc[\VĀWXf\Za%ĀceXcTeTg\baĀbYĀ`hf\VĀabgTg\baĀYbeĀg[XĀ89Ā8b`cTa\baĀHXe\Xf3Ā7XXg[biXa%Ā
Hl`c[balĀCb'Ā2'ĀĀ

Video Artist 1999 to the Present: Ā

8b`chgTg\ba%ĀHbhaW%ĀTaWĀK\f\baĀ",eWĀKXef\ba#'Ā>afgT__Tg\baĀTgĀ8[T`cUXefEeb]XVgf(ATĀ;\aXfgeTĀ
ZT__XelĀ\aĀAbfĀ6aZX_Xf%Ā8T_\Ybea\T%Ā+))-'ĀĀ

8b`chgTg\ba%ĀHbhaW%ĀTaWĀK\f\ba'Ā>afgT__Tg\baĀTgĀL\Z[gĀ<T__Xel%ĀJa\iXef\glĀbYĀ8T_\Ybea\T%ĀAbfĀ
6aZX_Xf%Ā8T_\Ybea\T%Ā+)))'ĀĀ

Composer: Ā

Ch`XebhfĀVb`cbf\g\bafĀTaWĀTeeTaZX`XagfĀg[TgĀ[TiXĀUXXaĀcXeYbe`XWĀTgĀfV[bb_ĀTaWĀha\iXef\glĀ
VbaVXegf%ĀTaWĀV[heV[Xf'ĀĀ

6ffbV\TgXĀ>afgehVgbe%ĀHV[bb_ĀbYĀBhf\V%Ā>aW\TaTĀJa\iXef\gl%Ā7_bb`\aZgba%Ā>aW\TaT%Ā*21-wĀ11'ĀĀ

Education: Ā

>aW\TaTĀJa\iXef\gl%Ā7_bb`\aZgba%Ā>aW\TaT%Ā*21-w11'Ā8bhefXjbe^ĀVb`c_XgXWĀYbeĀ9bVgbeĀbYĀBhf\VĀ
WXZeXXĀ\aĀBhf\VĀ8b`cbf\g\ba%ĀBhf\VĀI[Xbel%ĀTaWĀ:_XVgeba\VĀBhf\V'ĀĀ

8T_\Ybea\TĀHgTgXĀJa\iXef\gl%ĀAbfĀ6aZX_Xf%Ā8T_\Ybea\T%Ā*20/w1-'ĀBTfgXeĀbYĀ6egfĀ\aĀBhf\V'Ā
8T_\Ybea\TĀHgTgXĀJa\iXef\gl%ĀAbfĀ6aZX_Xf%Ā8T_\Ybea\T%Ā*20+w0/'Ā7TV[X_beĀbYĀ6egfĀ\aĀBhf\VĀĀ

Ā
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7=NEJI=GĀ1I@JQHAINĀBJLĀNDAĀ3OH=IENEAMĀ&""Ā)NDĀ:NLAANȀĀ:<
<=MDEICNJIȀĀ0/Ā$"'"(Ā

4Ā=HĀQLENEICĀNJĀ?JIBELHĀHRĀ?JHHENHAINĀNJĀN=FEICĀK=LNĀEIĀNDAĀIEIA 6 OME?Ā;IQJOI@ĀBAMNEP=GMĀ=MĀ@AM?LE>A@ĀEIĀ
NDAĀKLAMAINĀ=KKGE?=NEJIȀĀMDJOG@ĀENĀ>AĀBOI@A@!Ā

6RĀLJGAĀEMĀNJĀ?LA=NAĀPEMO=GĀNL=?FMĀBJLĀIEIAĀJL?DAMNL=GĀ?JI?ALNMȀĀ=I@ĀNJĀMALPAĀ=MĀNA?DIE?=GĀKLJ@O?ALĀBJLĀNDLAAĀ
789Ā@J?OHAIN=LEAM!Ā

:EI?ALAGRĀRJOLMȀĀ8ANALĀ.JC@=IJBBĀ
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%ȀĀ(.9.7Ā!:72063-.7Ā
Ā
0DLMDHBNDLC@?Ā6KIA@LLIKĀ1G@KDMNLĀIAĀ5NLD>IFIBP!Ā3H?D<H<Ā9HDO@KLDMPĀ4<>I=LĀ7>CIIFĀIAĀ5NLD>ĀȀ%,++"&$%, Ā
-FLIĀM<NBCMĀ<MĀ9HDO@KLDMPĀIAĀ:DL>IHLDHĀȀ%,+&"%,++ !Ā9HDO@KLDMPĀIAĀ/CD><BIĀȀ%,*,!Ā%,+%!Ā&$$$ !Ā;<F@ĀȀ%,,) Ā
6C#0#Ā%,+'Ā<H?Ā5#-#Ā%,+$ĀDHĀMC@Ā2DLMIKPĀ<H?Ā8C@IKPĀIAĀ5NLD>!Ā9HDO@KLDMPĀIAĀ/CD><BIĀ
6<LMĀ6K@LD?@HM!Ā-G@KD><HĀ5NLD>IFIBD><FĀ7I>D@MPĀȀ&$$&"&$$( Ā
6<LMĀ6K@LD?@HM!Ā8C@Ā/C<KF@LĀ3O@LĀ7I>D@MPĀȀ%,,&"&$%$ Ā
.DIBK<JCPĀDHĀȀ('+#Ā *)$"Ā!&%$&#Ā<H?Ā:DEDJ@?D<Ā
Ā
&Ȁ%()ĀȀ Ȁ!"&$ Ā#('()*ĀȀ'!ĀȀ+Ȁ)!* Ā
2021 Best History on Recorded Classical Music, Association for Recorded Sound Collections Awards for 

Excellents, for Listening to Charles Ives: Variations on His America (Lanham, MD: Amadeus 
Press / Rowman & Littlefield, 2021).

2010 Named an Honorary Member of the American Musicological Society, a lifetime achievement award 
for research, pedagogy, and service to the profession.

2010 ASCAP-Deems Taylor Award, for excellence of an article on music, for “Music of the Americas and 
Historical Narratives,” American Music 27 (Winter 2009): 399-423.

2004 The Irving Lowens Award, Society for American Music, for “The Organist in Ives,”  Journal of the 
American Musicological Society 55/2 (Summer 2002): 255-310.

2001 ASCAP-Deems Taylor Award, for “The Twentieth Century and the Orchestra as Museum,” in The
Orchestra: Origins and Transformations, ed. Joan Peyser (New York: Billboard Books, 2000), 
408-433.

1987 The Irving Lowens Award, Sonneck Society for American Music, for Charles Ives:  The Ideas Behind 
the Music (New Haven: Yale University Press, 1985).

1986 The Alfred Einstein Award, American Musicological Society, for “Johannes Martini and the Imitation 
Mass of the Late Fifteenth Century,” Journal of the American Musicological Society 38/3 (Fall 
1985): 470-523.

MAJOR BOOKS
2021 Listening to Charles Ives: Variations on His America (Lanham, MD: Amadeus Press, 2021). Japanese 

translation forthcoming.
2019 With the late Donald Jay Grout (1902-1987) and Claude V. Palisca (1921-2001), A History of Western 

Music, 10th ed. (New York: W. W. Norton, 2019). Also 7th ed., 2005; 8th ed., 2009; and 9th ed., 
2014. Spanish translations of 7th-9th eds. 2008, 2011, 2019; Korean translation of 7th ed. 2007.

2019 Editor, with the late Claude V. Palisca, Norton Anthology of Western Music, 8th ed., 3 vols. (New 
York: W. W. Norton, 2019).  Also 5th ed., 2005; 6th ed., 2009; and 7th ed., 2014.

1996 Editor, Charles Ives and His World (Princeton: Princeton University Press, 1996).
1996 Editor with Geoffrey Block, Charles Ives and the Classical Tradition (New Haven: Yale University 

Press, 1996).
1995 All Made of Tunes: Charles Ives and the Uses of Musical Borrowing (New Haven: Yale University 

Press, 1995).
1985 Charles Ives: The Ideas Behind the Music (New Haven: Yale University Press, 1985). Japanese 

translation 1993.

MAJOR ONLINE PUBLICATIONS
2017-present General editor, Musical Borrowing and Reworking: An Annotated Bibliography,

https://chmtl.indiana.edu/borrowing/. In progress. More than 2200 items, most annotated.
2001-2013 “Allusion,” “Borrowing,” “Collage,” “Intertextuality,” “Ives, Charles (Edward),” 

“Modelling,” “Patchwork,” “Quotation,” and “Setting (ii),” in Grove Music Online,
https://www.oxfordmusiconline.com/grovemusic.
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SELECTED ARTICLES AND BOOK CHAPTERS
2023 “The Symphonic Works of Charles Ives,” in The Symphonic Repertoire, Volume 5: The Symphony in 

the Americas, ed. Brian Hart (Bloomington: Indiana University Press, 2023), forthcoming.
2022 “A Brief History and Typology of Musical Borrowing and Reworking,” in Musical Borrowing, 

Creativity and Copyright: A Genre-by-Genre Analysis, ed. Enrico Bonadio and Chen Wei Zhu 
(London: Hart Publishing, 2022), forthcoming.

2021 “Making Old Music New: Performance, Arranging, Borrowing, Schemas, Topics, Intertextuality,” in 
Intertextuality in Music: Dialogic Composition, ed. Violetta Kostka, Paulo F. De Castro, and 
William Everett (Abingdon, UK: Routledge, 2021), 68-84.

2018 “Musical Borrowing or Curious Coincidence?: Testing the Evidence,” Journal of Musicology 35/2
(Spring 2018): 223-66.

2012 “Stylistic Heterogeneity and Topics in the Music of Charles Ives,” Journal of Musicological Research
31, nos. 2-3 (2012): 166-99.

2011 “Decoding the Discipline of Music History for Our Students,” Journal of Music History Pedagogy 1/2
(Spring 2011): 99-111. Arabic translation in Thaqafa ’Alamiya, 2013.

2010 “Changing the Stories We Tell: Repertoires, Narratives, Materials, Goals, and Strategies in Teaching 
Music History,” College Music Symposium 49 and 50 (2009-2010): 116-28.

2009 “Music of the Americas and Historical Narratives,” American Music 27 (Winter 2009): 399-423. 
Chinese translation in Journal of the Central Conservatory of Music, 2011.

2006 “A Simple Model for Associative Musical Meaning,” in Approaches to Meaning in Music, ed. Byron
Almén and Edward Pearsall (Bloomington: Indiana University Press, 2006), 76-106.

2002 “The Organist in Ives,” Journal of the American Musicological Society 55/2 (Summer 2002): 255-310.
1999 “Ives and Yale: The Enduring Influence of a College Experience,” College Music Symposium 39

(1999): 27-42.
1999 “Schoenberg the Reactionary,” in Schoenberg and His World, ed. Walter Frisch (Princeton: Princeton 

University Press, 1999), 162-91.
1997 “Ives Today,” in Ives Studies, ed. Philip Lambert (Cambridge: Cambridge University Press, 1997), 

261-88.
1996 “Ives and the Four Musical Traditions,” in Charles Ives and His World, ed. J. Peter Burkholder 

(Princeton: Princeton University Press, 1996), 3-34.
1996 “Ives and the 19th-Century European Tradition,” in Charles Ives and the Classical Tradition, ed. 

Geoffrey Block and J. Peter Burkholder (New Haven: Yale University Press, 1996), 11-33.
1994 “The Uses of Existing Music: Musical Borrowing as a Field,” Music Library Association Notes 50/3

(March 1994): 851-70.
1991 “Musical Time and Continuity as a Reflection of the Historical Situation of Modern Composers,” The

Journal of Musicology 9/4 (Fall 1991): 412-29.
1991 “Berg and the Possibility of Popularity,” in Alban Berg: Historical and Analytical Perspectives, ed. 

David Gable and Robert P. Morgan (Oxford: Oxford University Press, 1991), 25-53.
1990 “The Critique of Tonality in the Early Experimental Music of Charles Ives,” Music Theory Spectrum

12/2 (Fall 1990): 203-23.
1987 “‘Quotation’ and Paraphrase in Ives’s Second Symphony,” 19th-Century Music 11/1 (Summer 1987): 

3-25.
1986 “The Twentieth Century and the Orchestra as Museum,” in The Orchestra: Origins and 

Transformations, ed. Joan Peyser (New York: Charles Scribner’s Sons, 1986; repr. Billboard 
Books, 2000), 408-33.

1985 “Johannes Martini and the Imitation Mass of the Late Fifteenth Century,” Journal of the American 
Musicological Society 38. no. 3 (Fall 1985): 470-523.

1985 “‘Quotation’ and Emulation: Charles Ives’s Uses of His Models,” The Musical Quarterly 71/1 (Winter 
1985): 1-26.

1984 “Brahms and Twentieth-Century Classical Music,” 19th-Century Music 8/1 (Summer 1984): 75-83.
1983 “Museum Pieces: The Historicist Mainstream in Music of the Last Hundred Years,” The Journal of 

Musicology 2/2 (Spring 1983): 115-34.
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8beaX_\hfĀKTaWXeU\_gĀEebYXffbeĀbYĀBhf\VĀ
KTaWXeU\_gĀJa\iXef\glĀ7_T\eĀHV[bb_ĀbYĀBhf\VĀnĀ+-))Ā7_T^X`beXĀnĀCTf[i\__X%ĀICĀ,0+*+ĀJH6Ā
$*Ā/*.',++'0/00ĀnĀ]bl'VT_\Vb5iTaWXeU\_g'XWhĀ
Ā
0@40AĀ>5ĀA?4280;8H0B8>= Ā
8b_WĀLTeĀVh_gheT_Ācb_\g\Vf%ĀHV[bXaUXeZ%Ā7eXV[g%Ā+)"Ȁ&ĀTaWĀ+*!"&VXaghelĀbcXeTĀ ĀfgTZ\aZfĀ
Ā
43C20B8>= Ā
*222Ā Ā Ā E['9'Ā"Bhf\Vb_bZl#Ā9h^XĀJa\iXef\glĀ

9\ffXegTg\ba3Ā=IFĀ9OLJSJDRĀOGĀ8PFQBĀJNĀSIFĀ0-;ȀĀ"(%& "('"Ā
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B\V[TX_Ā9XTfXĀ

EebYXffbeĀbYĀ?TmmĀIeb`UbaXĀ

B\V[\ZTaĀHgTgXĀJa\iXef\glĀ

Michael Dease is one of the world's eminent trombonists, lending his versatile sound and 
signature improvisations to over 200 recordings and groups as diverse as Grammy-winning 
artists David Sanborn, Christian McBride, Kanye West, Michel Camilo, and Alicia Keys. Born in 
Augusta, Georgia, he played the saxophone and trumpet before choosing the trombone at age 
17. In 2001, Dease moved to New York City to become part of the historic first class of jazz 
students at The Juilliard School, earning both Bachelors and Masters degrees, and quickly 
established a reputation as a brilliant soloist, side-person, and bandleader.

(Posi-Tone, 2021), Dease’s newest release, has received positive acclaim 
from JazzTimes Magazine and a coveted 4-star review from Downbeat Magazine. The music 
centers on themes of devotion to the past and future of the jazz lineage, realized at the Jazz 
Institute at Brevard where he serves as director. As a bandleader, this is Dease’s eighth album 
for Posi-Tone, fourteenth of his career, and features Gregory Tardy, Ulysses Owens, as well as 
his wife Gwen Dease and eldest daughter Brooklyn Dease on percussion.
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I[Xbel%Ā`hf\VĀ[\fgbel%Ā`hf\VĀTcceXV\Tg\ba%ĀVb`cbf\g\ba'ĀĀ

6W]haVgĀ6ff\fgTagĀEebYXffbe%Ā8b_h`U\TĀJa\iXef\glĀ"Hce\aZĀ*22/#ĀHgl_XfĀTaWĀIXV[a\dhXfĀ&ĀBhf\VĀ
H\aVXĀ*2-.ĀĀ

6W]haVgĀ6ff\fgTagĀEebYXffbe%Ā7hV^aX__ĀJa\iXef\glĀ";T__Ā*22)&Hce\aZĀ*22.#Ā8b`cbf\g\ba%Ā
VbagX`cbeTelĀ`hf\V%Ā`hf\VĀTcceXV\Tg\ba%ĀTaWĀ`hf\VĀ[\fgbelĀ"`XW\XiT_%ĀGXaT\ffTaVX%ĀGb`Tag\V%Ā
+)g[Ā8Xaghel#ĀĀ

HXa\beĀGXfXTeV[Ā;X__bj%Ā>afg\ghgXĀYbeĀHghW\XfĀ\aĀ6`Xe\VTaĀBhf\V%Ā7ebb^_laĀ8b__XZX%ĀC'N'Ā";T__Ā
*22*#'ĀĀ

?C1;820B8>=AĀ Ā

1WWSZ.ĀĀ
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 Ā=IFĀ*QJSIMFSJDĀOGĀ5JRSFNJNH)Ā=TNJNHĀ=IFOQXĀBNEĀ1JRSOQXĀGOQĀSIFĀ2MPQBDSJDBLĀ6TRJDJBN%Ā
Ja\iXef\glĀbYĀ>__\ab\fĀEeXff%Ā+)*2Ā
 Ā.RRBXRĀ*GSFQĀBĀ<ONBSB)Ā,IBQLFRĀ2UFRbRĀ,ONDOQE%ĀJa\iXef\glĀbYĀ>__\ab\fĀEeXff%Ā+)*/Ā
 Ā"TfĀVb&XW\gbe#Ā=IFĀ*RIHBSFĀ,OMPBNJONĀSOĀ6JNJMBLJRSĀBNEĀ9ORSMJNJMBLJRSĀ6TRJD%Ā6f[ZTgXĀEeXff%Ā
+)*,ĀĀ

&Ā;OCFQSĀ*RILFX%ĀJa\iXef\glĀbYĀ>__\ab\fĀEeXff%Ā+)*+Ā
&Ā7OĀ<TDIĀ=IJNHĀBRĀ<JLFNDF)Ā3OINĀ,BHFbRĀ%b$$a%ĀNT_XĀJa\iXef\glĀEeXff%Ā+)*)Ā
&Ā6TRJDĀ-OVNSOVN)Ā*QSJDLFRĀGQOMĀSIFĀ?JLLBHFĀ?OJDF%ĀJa\iXef\glĀbYĀ8T_\Ybea\TĀEeXff%Ā+))/Ā&Ā
*MFQJDBNĀ6TRJDĀJNĀSIFĀ=VFNSJFSIĀ,FNSTQX%ĀHV[\e`XeĀ7bb^f%Ā*220Ā
&Ā=IFĀ6TRJDĀOGĀ,ONLONĀ7BNDBQQOV%Ā8T`Ue\WZXĀJa\iXef\glĀEeXff%Ā*22.ĀĀ

@MKMV[ĀAKPWTIYT^Ā0Y[QKTMZ.ĀĀ

&Āx>agh\g\baĀKXefhfĀ6_Zbe\g[`Ā\aĀ.JNRSFJNĀONĀSIFĀ+FBDI%ȀĀ\aĀ.JNRSFJNĀONĀSIFĀ+FBDI)Ā8PFQBĀCFXONEĀ
-QBMBĀ"6f[ZTgXĀEeXff%Ā+)*2#Ā
&ĀȀ:Te_XĀ7ebja3Ā6ĀAXffĀ8_b\fgXeXWĀBhf\V%ȀĀ\aĀ+FXONEĀ7OSBSJON)Ā=IFĀ6TRJDĀOJGĀ.BQLFĀ+QOVN%Ā
"Ja\i'ĀbYĀB\V[\ZTaĀEeXff%Ā+)*0#ĀĀ

&ĀȀ?h_\hfĀ:Tfg`TaĀTaWĀg[XĀ8baVXcg\baĀbYĀDeZTa\VĀBhf\VȀĀ\aĀ0BXĀ0TFQQJLLB)Ā3TLJTRĀ.BRSMBNĀBNEĀ
1JRĀ6TRJD%Ā"Ja\iXef\glĀbYĀGbV[XfgXeĀEeXff%Ā+)*.#Ā
&ĀȀH\_XaVXĀ\aĀg[XĀGXTei\XjĀB\eebeȀĀ\aĀ,BHFĀ"!!%Ā"DfebWX^ĀB\XWmh^h_ghebjlVĀ>a\V]TgljĀ
IjbemVlV[ĀGbWebmT%Ā+)*.#Ā
&ĀȀ6ĀIXV[a\VT__lĀ9XY\aTU_XĀHgeXT`ĀbYĀEbfg`\a\`T_\f`%Ā>gfĀ8[TeTVgXe\fg\Vf%ĀTaWĀ>gfĀBXTa\aZ%ȀĀ\aĀ
=IFĀ*RIHBSFĀ,OMPBNJONĀSOĀ6JNJMBLJRSĀBNEĀ9ORSMJNJMBLJRSĀ6TRJDĀ"6f[ZTgXĀEeXff%Ā+)*,#Ā
&ĀȀI\`XĀTgĀg[XĀ:aWĀbYĀg[XĀLbe_W3ĀI[XĀDeV[XfgeT_ĀIXgeT_bZlĀbYĀ?b[aĀAhg[XeĀ6WT`fȀĀ\aĀ=IFĀ
/BQSIFRSĀ9LBDF)Ā=IFĀ6TRJDĀOGĀ3OINĀ5TSIFQĀ*EBMR%Ā"Cbeg[XTfgXeaĀEeXff%Ā+)*+#Ā
&Ā;beXjbeWĀgbĀ<JLFNDFĀUlĀ?b[aĀ8TZXĀ".)g[&Taa\iXefTelĀXW\g\ba#Ā"B\WW_Xgbja3ĀLXf_XlTaĀ
Ja\ UFQRJSXĀ9QFRRȀĀ#!""Ā
 Ā/OQFVOQEĀSOĀ9FQGFDSĀ5JUFRĀUlĀGbUXegĀ6f[_XlĀ"8[T`cT\Za3Ā9T_^XlĀ6eV[\iXĀEeXff%Ā+)**#Ā&Ā
ȀI\`XĀTgĀg[XĀ:aWĀbYĀg[XĀLbe_W3ĀI[XĀDeV[XfgeT_ĀIXgeT_bZlĀbYĀ?b[aĀAhg[XeĀ6WT`fȀĀ\aĀ=IFĀĀ

AMTMK[MLĀ3QZKWOYIXP^.ĀĀ

&Ā ",TRSFQĀBNEĀ<JSSJNHĀ+TLL%Ā<OĀ6BNXĀ5JSSLFĀ-XJNHR%Ā<DFNBQJO#%ĀCXjĀLbe_WĀ
1)1)*&+Ā
&Ā %ĀDg[XeĀB\aWfĀDB*)+.&+Ā
&Ā.BQSI 9QFRFQUJNHĀ,IBNS%ĀbaĀ %Ā:`TahX_XĀ6eV\h_\%Ā>aabiTĀ+..ĀĀ

 Ā.DIOFRĀOGĀ7OSIJNHĀbaĀ %Ā6ebaĀ@T__Tl%ĀB\VebYXfgĀGXVbeWfĀ
&Ā@BQĀ2RĀ3TRSĀBĀ;BDKFSĀbaĀ %ĀHTeT[Ā8T[\__%ĀDg[XeĀB\aWfĀ
&Ā &ĀGX_TV[XĀXafX`U_XĀcXeYbe`\aZ%ĀBXlXeĀBXW\TĀBB*))*-ĀĀ

&Ā &ĀDe^XfgĀWXĀKb_[TeW\aZĀcXeYbe`\aZ%Ā<XbYYeXlĀ9bhZ_TfĀBTWZXĀfb_b\fg%Āj\g[Ājbe^fĀ
UlĀHgXiXĀGX\V[%ĀIXeelĀG\_Xl%Ā9Ti\WĀATaZ%ĀTaWĀAbh\fĀ6aWe\XffXa%ĀBbWXĀeXVbeWfĀ+*-(*.ĀĀ
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MARQUES L. A. GARRETT 
University of Nebraska–Lincoln 

Professional Website: www.mlagmusic.com  

 

EDUCATION 
2018  FLORIDA STATE UNIVERSITY 

Doctor of Philosophy in Music Education (Choral Conducting) 
Dissertation Title: The Short Choral Works of R. Nathaniel Dett 

2010  UNIVERSITY OF NORTH CAROLINA AT GREENSBORO 
Master of Music in Conducting (Choral) 

2006  HAMPTON UNIVERSITY 
Bachelor of Arts in Music (Music Education) 

TEACHING EXPERIENCE 
2018–present UNIVERSITY OF NEBRASKA–LINCOLN 

Assistant Professor of Music in Choral Activities • Lincoln, Nebraska 
Ā MUAP 921 – Choral Conducting; MUED 374 – Advanced Conducting; MUSC 972A – 

Choral Lit to 1600; MUSC 972B – Choral Lit 1600-1750; MUSC 972D – Choral Lit 
1750-1900; MUSC 972E – Choral Lit from 1900 

Digital and Print Literature

“Composing and Arranging for Male Choirs.” In Conducting Men’s 
Choirs, edited by Donald L. Trott, 237–51. Chicago: GIA 
Publications, 2019.

“An Introduction to the Non-Idiomatic Choral Music of Black 
Composers.” The Journal of the Association of Anglican Musicians 
29, no. 9 (November 2020): 1, 4–9.

“The Short Choral Works of R. Nathaniel Dett.” PhD dissertation, 
Florida State University, 2018. 
http://purl.flvc.org/fsu/fd/2018_Sp_Garrett_fsu_0071E_14525.

“Thinking Outside the Box for Black History Month: How Do We 
Change the Narrative?” Music in a Minuet (blog). National 
Association for Music Education, January 30, 2020. 
https://nafme.org/thinking-outside-box-black-history-month/.

“Unaccompanied Non-Idiomatic Choral Music of Black Composers.” 
The Choral Journal 61, no. 4 (November 2020): 16–33.
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R. Nathaniel Dett Editions: “Son of Mary,” “Listen to the 
Lambs,” “Let Us Cheer the Weary Traveler”

 

ACCEPTED CONDUCTING EXPERIENCE 
2018–present UNIVERSITY OF NEBRASKA–LINCOLN 

Conductor • Lincoln, Nebraska 
Ā Chamber Singers (auditioned mixed choir) 
Ā All-Collegiate Choir (non-auditioned mixed choir) 
Ā University Chorale (non-auditioned soprano-alto choir) 

American Choral Directors Association • Virginia (Virtual) 
  

COLLEGE/UNIVERSITY RESIDENCIES 
2022 HARVARD UNIVERSITY • Cambridge, Massachusetts • R1 institution 
2021 UNIVERSITY OF MISSOURI • Columbia, Missouri 

UNIVERSITY OF MISSISSIPPI • Oxford, Mississippi 
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May 18, 2022

To the NEH:

I am eagerly committed to taking part, as a speaker and discussant (as described in the 
present application), in the “Souls of Black Folk” festivals at the Jacobs School of 
Music/Indiana University and the Blair School of Music/Vanderbilt University.

In addition, I am excited to take part in the planned NPR documentary on R. Nathaniel 
Dett and Black Classical Music and will serve as a consultant to the script of the 
planned multi-media symphonic program.

My enthusiasm and advocacy for the music of R. Nathaniel Dett is boundless, and I am 
the editor of several Dett choral works. Making this music known and exploring the 
complex career and personality of Dett as composer and conductor are my guiding 
ambitions as a scholar of American music.

I am grateful for this opportunity and for Joe Horowitz’s continued advocacy of Dett 
and Black classical music.

Sincerely,

Marques L. A. Garrett
Assistant Professor of Music in Choral Activities
University of Nebraska–Lincoln



Ā

Ā /)Ā

Dr. Allen C. Guelzo 
 

 
209 Bobst Hall 

83 Prospect Avenue 
Princeton University 
Princeton, NJ  08540 

aguelzo5 princeton.edu 
Ā

Professional Experience  
PRINCETON UNIVERSITY, Princeton, New Jersey 
Senior Research Scholar in the Council of the Humanities & Director, Initiative on 

Politics and Statesmanship, James Madison Program in American Ideals and 
Institutions (2019- ) 

GETTYSBURG COLLEGE, Gettysburg, Pennsylvania 
Henry R. Luce Professor of the Civil War Era and Director, Civil War Era Studies, (2004-

2019)  
 

Professional Education 
University of Pennsylvania, Ph.D. in History, May, 1986        
University of Pennsylvania, M.A. in History, May, 1979 
 
Books and Editions  

Robert E. Lee: A Life (Alfred Knopf, 2021)  
Reconstruction: A Concise History (Oxford University Press, 2018) a survey in the 

Oxford ‘Very Short Introductions’ series 
Redeeming the Great Emancipator (Harvard University Press, 2016)  
Gettysburg: The Last Invasion (Knopf/Random House, 2013)  
Fateful Lightning: A New History of the Civil War and Reconstruction (Oxford 

University Press, 2012) 
Abraham Lincoln as a Man of Ideas (Southern Illinois University Press, 2009)  
Lincoln and Douglas: The Debates That Defined America (Simon & Schuster, 

2008) 
Lincoln’s Emancipation Proclamation: The End of Slavery in America (New York: 

Simon & Shuster, 2004 
Abraham Lincoln: Redeemer President (Grand Rapids, MI: Wm.B. Eerdmans 

Publishing, 1999)  
 
Representative Papers & Essays (1992-20) 
“’Repent Thou Beast’: The Varieties of Silence and Speaking in Early Quakerism” 

(forthcoming in Quaker History Fall 2022) 

(b) (6)
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w/Robert deButts, “The Civil War Reminiscences of Cazenove Gardner Lee, 1861-
1862,” Virginia Magazine of History & Biography 129 (March 2021), 81-114 

“Home Resources: Persistent Localism and Its Demise in the Delaware Valley’s Quaker 
Townships,” Pennsylvania History: A Journal of Mid-Atlantic Studies 88 (January 
2021), 1-29 

 “Did Robert E. Lee Commit Treason?” Athenaeum Review 2 (Spring/Summer 2019) 
 “Lincoln and His Biographers,” Civil War History 64 (September 2018), 239-271 
“Reconstruction and the End of History,” American Affairs 2 (Fall 2018) 
“’War Is A Great Evil’: Robert E. Lee in the War With Mexico,” Southwestern History 

Quarterly 122 (July 2018), 58-84  
 “Lincoln’s Statesmanship in Navigating a Divided Nation,” Orbis 62 (Spring 2018), 168-

183 
 “Reconstruction as a Pure Bourgeois Revolution,” Journal of the Abraham Lincoln 

Association 39 (Winter 2018), 50-73 
“Lincoln, Cobden and Bright: The Braid of Liberalism in the 19th-Century’s 

Transatlantic World,” American Political Thought4 (Summer 2015), 391-411 
 “Does Lincoln Still Belong to the Ages?” in Journal of the Abraham Lincoln Association 33 

(Winter 2012), 1-13 
“A War Lost and Found,” in The American Interest  7 (September-October 2011) 
 “Emancipation and the Quest for Freedom,” in The Civil War Remembered: Official 

National Park Service Handbook(Washington, DC: Eastern National, 2011), 72-
81 

 “Colonel Utley’s Emancipation, or, How Abraham Lincoln Offered to Buy a Slave,” 
in Marquette Law Review  93 (Summer 2010) 

 “’The Most Awful Problem That Any Nation Undertook to Solve’: Reconstruction as a 
Crisis in Citizenship,” in Chapman Law Review 12 (Spring 2009) 

 “Houses Divided: Lincoln, Douglas and the Political Landscape of Illinois, 1858,” in The 
Journal of American History(September 2007) 

 “Understanding Emancipation: Lincoln’s Proclamation and the Overthrow of Slavery,” 
in The Journal of Illinois History(Winter 2004) 

 “Defending Emancipation: Abraham Lincoln and the Conkling Letter, August 1863,” 
in Civil War History 48 (December 2002)  

“Abraham Lincoln and the ‘Doctrine of Necessity,’” in The Journal of the Abraham Lincoln 
Association 18 (Winter 1997) 

“An Heir or a Rebel? Charles Grandison Finney and the New England Theology,” 
in The Journal of the Early Republic 17 (Spring 1997) 

 

Selected Journalism & Contributed Articles: 

Ā Ā
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Ā
B Ȁ ! 3Ā8[Te_XfĀ>iXf{fĀ6`Xe\VTĀ;Xfg\iT_f%Ā+)+-Ā
I ! 3ĀI[XĀCTg\baT_Ā:aWbj`XagĀYbeĀg[XĀ=h`Ta\g\XfĀ
; "! 3Ā9e'Ā6__XaĀ8'Ā<hX_mb%ĀHXa\beĀGXfXTeV[ĀHV[b_TeĀ\aĀg[XĀ8bhaV\_ĀbYĀg[XĀ=h`Ta\g\Xf%ĀEe\aVXgbaĀ

Ja\iXef\glĀ
9 Ā#Ȁ3ĀBTlĀ+.%Ā+)++Ā
Ā
>ĀT`Āje\g\aZĀgbĀlbhĀgbWTlĀgbĀXkceXffĀ̀lĀ c_XTfheXĀTaWĀfhccbegĀYbeĀg[XĀcebcbfT_ĀUX\aZĀfhU`\ggXWĀgbĀ
lbhĀUlĀ9e'Ā?bfXc[Ā=bebj\gmĀYbeĀTĀfXfdh\VXagXaTelĀVX_XUeTg\baĀbYĀg[XĀ6 `Xe\VTaĀ̀hf\VT_ĀTaWĀVh_gheT_Ā
jbe_WĀbYĀ8[Te_XfĀ>iXf'ĀI [XeXĀ\fĀabĀdhXfg\baĀ\aĀ̀ lĀ̀ \aWĀUhgĀg[TgĀ8[Te_XfĀ>iXfĀ\fĀVLIĀceX&X`\aXagĀ
6`Xe\VTaĀVb`cbfXeĀwĀg[XeXĀ\fĀabg[\aZĀ\aĀg[XĀeXcXegb\eXĀbYĀ6`Xe\ VTaĀ̀hf\VĀj[\V[ĀVb`XfĀfbĀV_bfXĀ
gbĀg[XĀ[ XTegĀbYĀ6`Xe\VTaĀ_\YXĀg[TaĀ>iXf{Ā@LMTHĀ?ZPSLRQZ%Ā[\fĀ3MTUVĀ=WETVIV%ĀbeĀg[XĀfl`c[ba\VĀ cbX`fĀ
g[TgĀ̀T^XĀhcĀ@LTIIĀ<OEGIUĀMQĀ:IYĀ 2QKOEQH'Ā7hgĀ>ĀVb`XĀTgĀ>iXfĀTfĀTĀ[ \fgbe\TaĀbYĀ*2"Ȁ&VXaghelĀ
6`Xe\VTaĀ\agX__XVghT_Ā[\fgbelĀTaWĀg[XĀ8\i\_ĀLTe%ĀTaWĀ\aĀg[TgĀeb_XĀ>ĀT`Āchmm_XWĀabgĀba_lĀUlĀg[XĀjTlĀ
>iXfĀTaWĀ[\fĀVbagX`cbeTe\XfĀ[ TiXĀUXXaĀfVTagXWĀUlĀ6`Xe\VTaĀbeV[XfgeT_ĀcXeYbe`TaVX%ĀUhgĀUlĀg[XĀ
cTeT__X_ĀfVTag\aZĀfhYYXeXWĀUlĀ6`Xe\VTaĀc[\_bfbc[XefĀwĀ?bf\T[ĀGblVXĀUX\aZĀTĀce\`XĀXkT`c_XĀwĀTaWĀ
Teg\fgf'Ā>gĀ\fĀTfĀg[bhZ[ĀjXĀj \f[XWĀgbĀfheeXaWXeĀTalĀeXVbeWĀbYĀVh_gheT_Ā\adh\elĀ\aĀg[XĀ6 `Xe\VTaĀ*2"Ȁ&
VXaghel%ĀfbĀg[TgĀ6`Xe\VTafĀVbh_WĀV_T\`ĀgbĀ[ TiXĀUXZhaĀXag\eX_lĀaXjĀj \g[Āi Te\bhfĀYbe`fĀbYĀ
`bWXea\f`Ā\aĀg[XĀ+)"Ȁ'ĀIbĀVX_XUeTgXĀ8[Te_XfĀ>iXf{ĀfXfdh\VXagXaTelĀ\fĀgbĀUXZ\aĀj\g[WeTj\aZĀg[XĀ
[TaWĀbYĀxcTfg_XffaXffyĀj[\V[Ā[TfĀVbiXeXWĀfbĀ`hV[ĀbYĀbheĀVh_gheT_Ā[\fgbelĀTfĀ6`Xe\VTaf'Ā
Ā
I[\fĀcebcbfT_Ā[TfĀ\aĀi \XjĀgjbĀ>iXfĀYXfg\iT_f%ĀTgĀ7eXiTeW%ĀCbeg[Ā8 Teb_\aTĀTaWĀg[XĀ7_T\eĀHV[bb_ĀbYĀ
Bhf\VĀTgĀKTaWXeU\_gĀJa\iXef\gl%ĀTaWĀTĀCTg\baT_ĀEhU_\VĀGTW\bĀWbVh`XagTelĀwĀ\aĀT__ĀbYĀj[\V[Ā>Āj \__Ā
UXĀTĀcTeg\V\cTagĀTfĀTĀ[ \fgbe\TaĀbYĀ6`Xe\VTaĀVh_gheX%ĀeX_\Z\baĀTaWĀ\WXTfĀ"TaW%Āf[bh_WĀg[XĀZeTagĀUXĀ
YhaWXW%Ā>Ā[TiXĀVb``\ggXWĀ`lfX_YĀgbĀcTeg\V\cTg\baĀ\aĀT__Āg[eXXĀTfcXVgfĀbYĀg[\fĀ\a\g\Tg\iX#'Ā>ĀT`Ā\aĀg[XĀ
ha\dhXĀcbf\g\baĀbYĀUX\aZĀUbg[ĀTĀ[\fgbe\TaĀTaWĀTĀfXe\bhfĀT`TgXheĀ̀ hf\V\TaĀ"\aĀYTVg%Ā>Āj TfĀTĀ
Vb`cbf\g\baĀ̀T]beĀ\aĀ̀ lĀY\efgĀlXTeĀ\aĀVb__XZX#'Ā6fĀfhV[%Ā>Ā[TiXĀj e\ggXaĀTĀah`UXeĀbYĀTjTeW&j\aa\aZĀ
Ubb^fĀbaĀ6UeT[T`ĀA\aVb_aĀ"TĀg[eXX&g\`XĀj\aaXeĀbYĀg[XĀA\aVb_aĀEe\mXĀYbeĀ.FTELEPĀ8MQGROQ,Ā
>IHIIPITĀ<TIUMHIQVĀP+)))R%Ā8MQGROQ[UĀ2PEQGMSEVMRQĀ<TRGOEPEVMRQ,Ā@LIĀ2QHĀRJĀ?OEXITZĀMQĀ
.PITMGEĀP+))-RĀTaWĀ8MQGROQĀEQHĀ1RWKOEU,Ā@LIĀ1IFEVIUĀVLEVĀ1 IJMQIHĀ. PITMGEĀP+))1R#ĀTaWĀg[XĀ
8\i\_ĀLTeĀXeTĀ"TĀ:IYĀ DRTNĀ@MPIUĀUXfgfX__Xe%Ā4IVVZUFWTK,Ā@LIĀ8EUVĀ6QXEUMRQĀ\aĀ+)*,#'Ā7hgĀ>Ā[ TiXĀ
T_fbĀje\ggXaĀbaĀV_Tff\VT_Ā`hf\VT_ĀfhU]XVgf%ĀTaWĀXfcXV\T__lĀg[XĀfgTaW\aZĀbYĀ*2"ȀĀVXaghelĀ6`Xe\VTaĀ
Vb`cbfXef%ĀYbeĀ3MTUVĀ@LMQKU%Ā/RRNUĀȀĀ0WOVWTI%ĀTaWĀ@LIĀ2QGZGORSIHMEĀRJĀ4TIEVITĀ<LMOEHIOSLME'Ā>Ā
T`%Ā\aĀg[TgĀfXafX%Āg[XĀTĀVebff&W\fV\c_\aTelĀ[\fgbe\TaĀYbeĀj[b`Ā 8[Te_XfĀ>iXfĀ\fĀTaĀbU]XVgĀbYĀUbg[Ā
fXe\bhfĀVh_gheT_Ā[\fgbelĀTaWĀgXV[a\VT_Ā`hf\VT_ĀTVVb`c_\f[`Xag'ĀĀ
Ā
6aWĀ>iXfĀVbh_WĀ[TeW_lĀUXĀTĀ̀ beXĀcXeYXVgĀfhU]XVgĀ\aĀg[TgĀeXZTeW'Ā8[Te_XfĀ>iXf{fĀYTg[XeĀj TfĀTĀ8 \i\_Ā
jTeĀUTaW`TfgXeĀTaWĀV[heV[Ā̀hf\V\TaĀj [bfXĀ\aY_hXaVXĀjTfĀcXeiTf\iXĀ\aĀ[ \fĀfba{fĀ_\YX'ĀNbhaZĀ>iXfĀ
fbT^XWĀ[ \`fX_YĀ\aĀg[XĀ̀hf\VT_Ājbe_WfĀbYĀ[\fĀ[b`X%Ā9 TaUhel%Ā8baa XVg\Vhg%ĀTaWĀTfĀTĀ̀ hf\VĀfghWXagĀ
TgĀNT_XĀ\aĀg[XĀ*12)f%Ā[XĀj be^XWĀcbch_TeĀfbaZ%ĀeXi\iT_Ā[l`abWl%ĀTaWĀeT__lĀfbaZfĀbYĀg[XĀ8\i\_ĀLTeĀ
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\agbĀ[ \fĀVb`cbf\g\baf%ĀTaWĀj\g[ĀTĀf^\__ĀTaWĀbe\Z\aT_\glĀg[TgĀ[TfĀaXiXeĀUXXaĀXdhT_XW'Ā=XĀVh_g\iTgXWĀ
TaĀ\aWXcXaWXag&`\aWXWaXffĀTaWĀ\aW\YYXeXaVXĀgbĀXiXelg[\aZĀUhgĀgehg[Ā\aĀ[ \fĀ̀ hf\V4ĀTaWĀlXg%Ā[ XĀ̀TWXĀ
[\fĀ_\i\aZĀTfĀg[XĀ[ XTWĀbYĀTĀfhVVXffYh_Ā\afheTaVXĀY\e`Ā\aĀCXjĀNbe^%ĀTaWĀT_jTlfĀ\af\fgXW%Ā\aĀZbbWĀ
UbheZXb\fĀfX_Y&WXYXaVX%Āg[TgĀ[\fĀjbe^Āj\g[Āg[XĀY\e`Ā\ai\ZbeTgXWĀ[ \fĀj be^ĀTfĀTĀVb`cbfXe'ĀxI[XeXĀ\fĀ
TĀZeXTgĀ`TaĀ_\i\aZĀ\aĀg[\fĀVbhagelĀwĀTĀVb`cbfXe%yĀj ebgXĀ>iXf{fĀVbagX`cbeTel%Ā6eab_WĀHV[bXaUXeZ%Ā
x=XĀ[TfĀfb_iXWĀg[XĀcebU_X`Ā[bjĀ gbĀceXfXeiXĀbaX{fĀfX_Y&XfgXX`'Ā= XĀeXfcbaWfĀgbĀaXZ_\ZXaVXĀUlĀ
VbagX`cg'Ā= XĀ\fĀabgĀYbeVXWĀgbĀTVVXcgĀceT\fXĀbeĀU_T`X'Ā= \fĀaT`XĀ\fĀ>iXf'yĀ=\fgbe\TafĀbYĀ6`Xe\VTaĀ
Vh_gheXĀaXXWĀheZXag_lĀgbĀgheaĀg[X\eĀTggXag\baĀUTV^ĀgbĀ>iXfĀTaWĀ[\fĀVbagX`cbeTe\XfĀ\aĀbeWXeĀgbĀeXV_T\`Ā
TĀVh_gheT_Ā`\_\XhĀg[XlĀ[TiXĀaXZ_XVgXW4ĀcXeYbe`XefĀbYĀ6`Xe\VTaĀ`hf\VĀaXXWĀheZXag_lĀgbĀhaWXefgTaWĀ
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''ĀC[UZSW^Ā8WU]Wd_S`Ā$WV(%&Ā4]WYJSĀJVMĀ8RZĀGWYTMĀ$+33-%ĀĀ
''ĀGS^bZĀBaU]WĀS`VĀ9kd[^^SĀ8SddĀ$WV(%&Ā3\T[R]J[RVPĀ=\ZRLĀRVĀ1UNYRLJ4ĀGWUNVĀ@J[YWVZĀJVMĀ1L[R]RZ[ZĀZRVLNĀ
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''FdaVgUWd&Āe[jĀr:hadS]teĀFdabZWUksĀX[^_eĀ$DSjae%Ā
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''=gYYW`ZW[_Ā<W^^aiĀ$,**+',**,%Ā
''D;>ĀGWeWSdUZĀ<W^^aiĀ$,**-ĀS`VĀ,**0%ĀĀ
''7df[ef[UĀ:[dWUfadĀXadĀfZWĀS``gS^Ā+*'VSkĀD;7ĀCge[UĀ9d[f[UeĀ?`ef[fgfWĀSfĀ9a^g_T[SĀJ`[hWde[fkĀ$,**.'
,**2%(Ā
''Fda\WUfĀ:[dWUfadĀXadĀe[jĀD;>ĀFgT^[UĀFdaYdS_ĀS`VĀ;VgUSf[a`ĀYdS`feĀ$XadĀ3,ȀĀĀHfdWWfĀN&Ā8daa]^k`Ā
FZ[^ZSd_a`[U&Ā7_Wd[US`ĀHk_bZa`kĀEdUZWefdSĀBWSYgW&%(Ā
''Fda\WUfĀ:[dWUfadĀXadĀD;>ĀIWSUZWd'IdS[`[`YĀ?`ef[fgfWĀa`Ār:hadS]ĀS`VĀ7_Wd[US&sĀZaefWVĀTkĀF[ffeTgdYZĀ
Hk_bZa`kĀ$@g^kĀ,*+*%(Ā
''BWUfgdWeĀ$eW^WUf[hWĀ^[ef%4Ā8SkdWgfZĀ<Wef[hS^&Ā;Sef_S`ĀHUZaa^ĀaXĀCge[UĀ$]Wk`afW%&Ā9Sd`WY[W'CW^^a`Ā
J`[hWde[fkĀ$Ua`haUSf[a`%&ĀHJDNĀFgdUZSeWĀHUZaa^ĀaXĀCge[UĀ$]Wk`afW%Ā
''FSbWde)^WUfgdWeĀSfĀbdaXWee[a`S^Ā_WWf[`Ye4Ā7_Wd[US`ĀCge[Ua^aY[US^ĀHaU[Wfk&ĀHaU[WfkĀXadĀ7_Wd[US`ĀCge[U&Ā
DSf[a`S^Ā7eeaU[Sf[a`ĀaXĀHUZaa^eĀaXĀCge[U&ĀBWSYgWĀaXĀ7_Wd[US`ĀEdUZWefdSeĀ
Ā
>adai[flĀ[eĀ[`U^gVWVĀ[`ĀCSdcg[eteĀGQWjZĀGQWĀRVĀ1UNYRLJ$Ā
Ā
Ā
Ā Ā
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ĂHĘEĀĻĿÎĀŁĽŁŁĀĀ

ÀEDĞĀAFĖĖĚĢĢEEĀĄEĖĎEĞĠÎĀĀ

ĀĢĀĚĠĀĖÌĀGĔEDĠHĞEĀĢFĀĎEĀĚĘĐĔHÐEÐĀĚĘĀĢÊEĀGĞFËEĐĢĀİĄHĠĚĐĀČĘĦFHĘÐĮĀĚĘĀGDĞĢĘEĞĠÊĚGĀĦĚĢÊĀĂFĠEGÊĀÄFĞFĦĚĢÍĀ
DĘÐĀĢÊEĀ ĞEĤDĞÐĀÂEĠĢĚĤDĔĪĀĀ

ĄÌĀGHĎĔĚĐDĢĚFĘĠĀFĘĀĢÊEĀĐFĖGFĠEĞĀAÊDĞĔEĠĀĀĤEĠĀĚĘĐĔHÐEĀFĘEĀÈHĔĔJĔEĘÉĢÊĀĖFĘFÉĞDGÊĨĀFĘEĀĞEÈEĞEĘĐEĀĤFĔHĖEĀ
ĢÊDĢĀÊDĠĀĎEEĘĀGHĎĔĚĠÊEÐĀĚĘĀDĀĠEĐFĘÐĀEÐĚĢĚFĘĨĀDĘÐĀĘHĖEĞFHĠĀĞEÈEĞEEÐĀDĞĢĚĐĔEĠĀDĘÐĀĎFFĒĀĐÊDGĢEĞĠĪĀ
ÐÐĚĢĚFĘDĔĔÌÎĀĀĀÊDĤEĀĠEĞĤEÐĀDĠĀDĀĖEĖĎEĞĀFÈĀĢÊEĀ FDĞÐĀFÈĀÀĚĞEĐĢFĞĠĀÈFĞĀĢÊEĀAÊDĞĔEĠĀĀĤEĠĀĆFĐĚEĢÌĀÈFĞĀĖFĞEĀ
ĢÊDĘĀĢĦEĘĢÌĀÌEDĞĠÎĀĚĘĐĔHÐĚĘÉĀĠĚIĀÌEDĞĠĀDĠĀBĞEĠĚÐEĘĢĪĀAHĞĞEĘĢĔÌĀĀĀĠEĞĤEĀDĠĀAÊDĚĞĀFÈĀĢÊEĀ FDĞÐĀFÈĀÀĚĞEĐĢFĞĠĪĀĀ

ĈÊĚĠĀĚĠĀDĀĠĚÉĘĚÈĚĐDĘĢĀGĞFËEĐĢÎĀDĘÐĀĀĀEĘÐFĞĠEĀĚĢĀĦÊFĔEÊEDĞĢEÐĔÌĪĀĀ

ÄǼĆÅĄĈĄCDĎĀAĂDCĄĀÁĂÆĄĄĀ
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;ROGFSSORĀOGĀ;JBNOĀ
7BMONTĀ=DIOOLĀOGĀ8USJDĀ
/FNVFRĀ?NJVFRSJTYĀ
Ā
=TFVFNĀ8BYFR_SĀRFDOREJNHĀOGĀ4VFS_ĀĀ'&!')" Ā=ONBTBĀȀ9BXOS ĀWBSĀNBMFEĀONFĀOGĀ
TIFĀTIRFFĀCFSTĀFVFRĀRFDOREFEĀCYĀȀ) %'($'&# Ā8BHBZJNF#Ā
Ā
8BYFRĀIBSĀPFRGORMFEĀTIFĀGJFNEJSILYĀEJGGJDULTĀSOLOSĀOGĀ,RTĀ>BTUM!ĀBSĀWFLLĀBSĀ
MUSJDĀCYĀ5FLLYĀ<OLLĀ8ORTON!Ā5BMFSĀ;#Ā5OINSONĀBNEĀ1BTSĀABLLFRĀBLONHSJEFĀ
8OZBRT!Ā=DIUMBNNĀBNEĀ4VFSĀGORĀDLBSSJDBLĀBUEJFNDFSĀWORLEWJEF#ĀAJNNFRĀOGĀTIFĀ
2RBNEĀ;RJXĀEUĀ/JSQUFĀ7JSZTĀGORĀIJSĀ,=@ĀRFDOREJNHĀOGĀ7JSZTĀDONDFRTOSĀWJTIĀTIFĀ
7ONEONĀ=YMPIONYĀ:RDIFSTRB!Ā8BYFRĀIBSĀBPPFBRFEĀBSĀSOLOJSTĀWJTIĀTIFĀ7FJPZJHĀ
2FWBNEIBUSĀUNEFRĀ0MMBNUFLĀ6RJVJNF!ĀTIFĀ;RBHUFĀ=YMPIONYĀUNEFRĀ5Jc\Ā
-dLOL[VFD!ĀTIFĀ=BNĀ1RBNDJSDOĀ=YMPIONYĀUNEFRĀ3FRCFRTĀ-LOMSTFETĀBNEĀ0EOĀ
/FĀABBRT!ĀTIFĀ<OTTFREBMĀ;IJLIBRMONJDĀUNEFRĀ5BMFSĀ.ONLON!ĀTIFĀ-OSTONĀ;OPSĀ
UNEFRĀ6FJTIĀ7ODKIBRTĀBNEĀTIFĀ8JNNFSOTBĀ:RDIFSTRBĀUNEFRĀ7FONBREĀ=LBTKJN#Ā
Ā
8BYFR_SĀRFDOREJNHĀOGĀ,RTĀ>BTUMĀSOLOSĀGORĀ9BXOSĀȀ*#((+%'$ ĀWONĀWJEFĀPRBJSF#Ā
:TIFRĀRFDOREJNHSĀCYĀ=TFVFNĀ8BYFRĀJNDLUEFĀ4VFS_SĀ^.ONDORE_Ā=ONBTBĀBNEĀ
.FLFSTJBLĀ<BJLROBEĀȀ9BXOSĀ*#((+%&) !Ā>IFĀ7JSZT">IBLCFRHĀ/UFLĀȀ,=@ ĀBNEĀBĀ
./ĀOGĀ2OTTSDIBLK#Ā
Ā
=TFVFNĀ8BYFRĀIBSĀCFFNĀ;ROGFSSORĀOGĀ;JBNOĀBTĀTIFĀ8BNIBTTBNĀ=DIOOLĀOGĀ8USJDĀ
BNEĀJSĀ;ROGFSSORĀOGĀ;JBNOĀBTĀTIFĀ4NTFRNBTJONBLĀ6FYCOBREĀ4NSTJTUTFĀBNEĀ1FSTJVBLĀ
BTĀ8BNNFSĀBSĀWFLLĀBSĀBTĀTIFĀ?NJVFRSJTYĀOGĀ/FNVFRĀ7BMONTĀ=DIOOLĀOGĀ8USJD#Ā
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The Swiss American composer and soloist Daniel Schnyder was born 1961 in Zurich, 
Switzerland and lives in Harlem in New York City. 

He studied saxophone, arrangement and composition at Berklee College of Music in Boston. 
He subsequently finished his classical Flute studies at the conservatory in Zürich and studied 
musicology at the university of Zuerich.  

Originally Daniel Schnyder grew up playing the cello.  

Among his credits as a composer are commissions to write new works for the Orpheus 
Chamber Orchestra in New York, The Soloists of the Berlin Phil, the Tonkuenstler Orchestra in 
Vienna, the Radio Symphony Orchestra in Berlin, The Norrlands Operan in Sweden, the 
Chicago Sinfonietta, the Vienna Art Orchestra, the Tonhalle Orchestra Zurich, the Opera of 
Bern, the NDR Orchestra in Hannover, the NDR Big Band in Germany, the Milwaukee 
Symphony Orchestra, the New York based new music group "Absolute Ensemble" under the 
direction of Kristjan Jaervi, the St. Paul Chamber Orchestra, the Chicago Jazz Philharmonic, 
the American Composers Orchestra, the Postclassical Ensemble in Washington DC, the 
Pacific Symphony Orchestra and Opera Philadelphia besides many others. 

The Album "Absolution" (Enja Nova) featuring Daniel Schnyder's Trombone Concerto 
received a Grammy nomination for "Best Classical Small Ensemble Recording" in 2002.  

He frequently performs with his special chamber music project for saxophone and string 
quartet, combining composition and improvisation, jazz and traditional chamber music. 

The extended catalogue of his chamber music works gets performed and recorded all 
around the globe.  

Many of his chamber music and solo works are featured in and commissioned by major 
international competitions like the Queen Elisabeth Competition 2022, the Rostal Violin 
Competition in Berlin, tghe MURI COMPETITION for Oboe and Bassoon, the AEOLUS 
COMPETITION for Trombone and the Maurice André Competition in Paris as well as the 
2021 ITA Competition, just to mention a few. 

As an arranger/composer he produced albums for jazz artists Abdullah Ibrahim ("African 
Suite"), Lee Konitz ("Tribute to Billie Holiday") and Paquito D'Rivera ("Habañera", Enja 
Records). He also worked with Simon Shaheen, Peter Herbert, Burhan Öcal, Bassam Saba, 
Jing Jang, Min Xioa Fen, Marcel Kalife and Jamey Haddad on a variety of projects, merging 
Arab music and Chinese music elements with jazz and classical music. 
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Daniel Schnyder's  Opera "Abraham" was premiered in Duesseldorf in November 2014.  The 
Opera "Charlie Parker's Yardbird", a commission by Opera Philadelphia, was premiered in 
June 2015 with Laurence Brownlee as Charlie Parker. The New York premiere of the work 
took place at Harlem's legendary "Apollo Theater" in June 2016. Subsequently the work was 
played in more than 12 major US cities celebrating the legendary music icon ‘BIRD’. 

Two concerti for ethnic instruments, his Pipa Concerto and his Alphorn Concerto, were 
premiered in the 2005/06 season to great acclaim. Daniel Schnyder wrote also a concerto for 
the late Libanese Nay virtuoso Bassam Saba, that became the centerpiece of Daniel 
Schnyder’s special festival program: "Arabian Night". 

His symphonic work "Sundiata Keita" for Large Symphony Orchestra, Chorus and 4 soloists 
from Mali playing traditional instruments was successfully premiered at the ‘Berliner 
Philharmonie’ during his stay as composer in residence with the RSO in Berlin.

He also toured with the program "Around the World" featuring the Soloists of the Berlin 
Philharmonic Orchestra and Stefan Schulz and worked closely with the Scharoun Ensemble as 
composer in residence and chamber musician. 

In projects and recordings with Stefan Schulz (‘Haendel in Harlem/ Worlds Beyond), Kristjan 
Jaervi and David Taylor (Art of the Duo) Daniel Schnyder explores new ways to play and 
reinvent classical music in our time. 

Daniel Schnyder won first prize at the 1996 International Trumpet Guild's Composition 
Contest. His Trumpet Sonata was selected as one of the official pieces for the Concours 
Maurice André pour Trompette 2003 (Paris). He won also numerous awards for his chamber 
music by the International Flute Association, the International Clarinet Association, the City of 
Zurich, Pro Helvetia, the National Art Council of Switzerland, the American Symphony League 
and Meet the Composer. 

Daniel Schnyder gave master classes in composition, chamber music, improvisation and 
saxophone at the Hochschule für Musik in Stuttgart under the guidance of Ingo Goritzki, the 
Baltic Youth Philharmonic and the Bruckner University in Linz.  

He also works as a consultant with major festivals, promoters and ensembles, trying to bridge 
the worlds of classical music, jazz and ethnic music in innovative ways. 

Ā
Ā

Ā
Ā
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Ā
To the NEH:

I am writing to enthusiastically confirm my commitment to participate in the “New World Encounters” festival at the 
Brevard Music Center in summer 2023.

The topic of this festival is the impact of American jazz abroad. I embody that, having studied saxophone, classical 
flute, composition and musicology in Zuerich, Switzerland and having attended Berklee College of Music in Boston, 
studying jazz in the US.
During my whole career I combined classical music and jazz elements, written music and improvisation, European 
roots and American colors and rhythms.

My professional life as a saxophonist and composer has at all times fused the worlds of “classical” and “jazz.” Though 
I moved to New York City in 1992, and reside in Harlem, my work remains best known abroad in Europe. In fact, 
European classical musicians in many cases have been far more receptive to jazz than American-born classical
musicians. I appreciate that this is one of the central themes of the festival — and I believe I am well situated to 
discuss and describe that phenomenon. The “big picture” of American culture viewed through European eyes also 
fascinates me.  

Brevard has programed two pieces of mine — “Berlin Suite 1920” and “Subzero” —. 
Berlin Suite 1920 is a reflection on the melting pot of musical cultures in Europe at the time. The music of Ravel, 
Weill, Honegger (another Swiss composer), Milhaud and many others reflected the desire to reinvent music that 
bridges European and American aesthetics. The music world was fascinated by African American influences, the 
European success of the Concerto in F, Rhapsody in Blue, Porgy and Bess as well as ‘An AMERICAN in Paris’ 
reflect that impressively, just to mention some outstanding works by Gershwin. At the same time Duke Ellington and 
Count Basie invented the Big Band Sound that conquered the world.

In short, I feel my own “New World Encounters” will prove both fascinating and relevant.
Ā
H\aVXeX_lĀ
Ā
9Ta\X_ĀHV[alWXeĀ
8b`cbfXeĀ
Ā
Ā Ā
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WILLIAM SHARP, baritone 

Teaching: Ā

;TVh_gl%ĀEXTUbWlĀ8bafXeiTgbelĀbYĀBhf\VĀ&&Ā+))+&ceXfXagĀĀ

6ffbV\TgXĀEebYXffbeĀbYĀBhf\V%Ā7bfgbaĀJa\iXef\glĀĀ

6fcXaĀBhf\VĀ;Xfg\iT_3ĀKb\VXĀ;TVh_glĀTaWĀVb&W\eXVgbeĀbYĀKbVT_Ā8[T`UXeĀBhf\VĀ;X__bjf[\cĀ
EebZeT`ĀĀ

:Tfg`TaĀHV[bb_ĀbYĀBhf\V3ĀK\f\g\aZĀ6ffbV\TgXĀEebYXffbeĀbYĀKb\VXĀĀ

Ch`XebhfĀeXf\WXaV\XfĀTgĀVb__XZXfĀTaWĀha\iXef\g\XfĀ\aĀVba]haVg\baĀQĀj\g[ĀeXV\gT_ĀTccXTeTaVXf'ĀĀ

Ā

:Tfg`TaĀHV[bb_ĀbYĀBhf\V%ĀJa\iXef\glĀbYĀGbV[XfgXe%ĀGbV[XfgXe%ĀCN3Ā*20/3ĀB'B'Ā9XZeXX%Ā
EXeYbe`TaVXĀTaWĀA\gXeTgheXĀ
*2023Ā9'B'6'Ā9XZeXXĀVbhefXjbe^ĀTaWĀeXV\gT_ĀeXdh\eX`XagfĀVb`c_XgXWĀĀ

Performance: Ā

DeTgbe\b(8baVXegĀĀ

Ch`XebhfĀTccXTeTaVXfĀj\g[ĀbeV[XfgeTf%ĀbeTgbe\bĀfbV\Xg\XfĀTaWĀYXfg\iT_f'Ā6`baZĀg[XfXĀTeX3Ā• I[XĀ
6`Xe\VTaĀ7TV[ĀHb_b\fgfĀ
• I[XĀ6fcXaĀBhf\VĀ;Xfg\iT_Ā
• I[XĀ7TV[Ā6e\TĀ<ebhcĀĀ

• I[XĀ7TV[Ā:afX`U_XĀ
• I[XĀ7T_g\`beXĀHl`c[balĀDeV[XfgeTĀ• 7Tf\VT__lĀ7TV[Ā
• I[XĀ7bfgbaĀ=TaWX_Ā Ā=TlWaĀHbV\XglĀ• I[XĀ7hYYT_bĀE[\_[Te`ba\VĀDeV[XfgeTĀ• I[XĀ8b_beTWbĀ
Bhf\VĀ;Xfg\iT_Ā
• I[XĀ8b_h`UhfĀHl`c[balĀ
• 8baVbeW\TĀ
• I[XĀ9T__TfĀ7TV[ĀHbV\XglĀ
• I[XĀ9TlgbaĀE[\_[Te`ba\VĀ
• I[XĀ:hZXaXĀE[\_[Te`ba\VĀ
• I[XĀ;Xfg\iT_Ā8[behfĀbYĀ8T_ZTelĀĀ

• I[XĀ>VX_TaW\VĀ8[T`UXeĀDeV[XfgeTĀ• I[XĀ>VX_TaW\VĀHl`c[balĀ
• I[XĀBTe_UbebĀBhf\VĀ;Xfg\iT_Ā
• Bbfg_lĀBbmTegĀĀ
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• Bhf\VTĀHTVeTĀ
• I[XĀDeV[XfgeTĀbYĀHg'ĀAh^X!fĀ
• I[XĀCTg\baT_ĀHl`c[balĀDeV[XfgeTĀ• I[XĀCXjĀ:aZ_TaWĀ7TV[Ā;Xfg\iT_Ā
• I[XĀCXjĀ=TiXaĀHl`c[balĀ
• I[XĀCXjĀ?XefXlĀHl`c[balĀ
• I[XĀCXjĀNbe^ĀE[\_[Te`ba\VĀ
• I[XĀEebĀ6egXĀ8[beT_XĀ
• I[XĀG[bWXĀ>f_TaWĀE[\_[Te`ba\VĀ
• I[XĀGbV[XfgXeĀDeTgbe\bĀHbV\XglĀ
• I[XĀGbV[XfgXeĀE[\_[Te`ba\VĀ
• I[XĀGbV[XfgXeĀ7TV[Ā;Xfg\iT_Ā
• I[XĀHTaĀ;eTaV\fVbĀHl`c[balĀ
• I[XĀHgTWgbeV[XfgXeĀL\agXeg[heĀ
• I[XĀHg'ĀAbh\fĀHl`c[balĀ
• I[XĀHleTVhfXĀHl`c[balĀĀ

H[TecĀ[TfĀUXXaĀiXelĀTVg\iXĀTfĀTĀfbaZĀeXV\gT_\fgĀf\aVXĀj\aa\aZĀg[XĀNbhaZĀ8baVXegĀ6eg\fgfĀ
>agXeaTg\baT_Ā6hW\g\bafĀ\aĀ*21+'Ā=XĀ[TfĀceXfXagXWĀbiXeĀbaXĀ[haWeXWĀeXV\gT_fĀg[ebhZ[bhgĀg[XĀ
Ja\gXWĀHgTgXfĀTaWĀTUebTW%Ā\aV_hW\aZĀg[bfXĀ\aĀ`TalĀ`T]beĀVbaVXegĀ[T__fĀfhV[ĀTfĀ8TeaXZ\XĀ=T__%Ā
L\Z`beXĀ=T__ĀTaWĀI[XĀ@XaaXWlĀ8XagXe'ĀĀ

=XĀ[TfĀXfcXV\T__lĀ^abjaĀTfĀTĀf\aZXeĀbYĀ8[Te_XfĀ>iXf%Ā`TalĀbYĀj[bfXĀfbaZfĀ[XĀ[TfĀeXVbeWXWĀTfĀTĀ
cTeg\V\cTagĀ\aĀI[XĀ8b`c_XgXĀHbaZfĀbYĀ8[Te_XfĀ>iXfĀ%Āib_'Ā>&>KĀ"*22-#Ā6_UTalĀGXVbeWfĀ"IeblĀ)00%Ā
)01%Ā)02%Ā)1)#'Ā=XĀ[TfĀT_fbĀeXVbeWXWĀxBTeVĀ7_\gmfgX\a3ĀO\ccXeY_lĀTaWĀDg[XeĀHbaZfyĀ"*22*#ĀYbeĀ
CXjĀLbe_WĀGXVbeWf'ĀĀ

Awards and Competitions: Ā

*21,ĀL\aaXe%ĀNbhaZĀ8baVXegĀ6eg\fgfĀ>agXeaTg\baT_Ā6hW\g\bafĀ@Tg[_XXaĀ;Xee\XeĀBX`be\T_ĀEe\mXĀ
=\Z[XfgĀEe\mX%Ā<XaXiTĀ>agXeaTg\baT_ĀBhf\VĀ8b`cXg\g\baĀĀ

*210ĀL\aaXe%Ā8TeaXZ\XĀ=T__Ā>agXeaTg\baT_Ā6`Xe\VTaĀBhf\VĀ8b`cXg\g\baĀĀ

Ā

Ā Ā
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F[Ā`TQĀAM`U[ZMXĀ8ZP[cYQZ`ĀR[^Ā`TQĀ;aYMZU`UQ_1

<`ĀU_ĀYeĀ\XQM_a^QĀ`[ĀQd\^Q__ĀYeĀO[YYU`YQZ`Ā`[Ā`MWUZSĀ\M^`ĀUZĀ`TQĀ<bQ_ĀRQ_`UbMX_ĀM_Ā
PQ_O^UNQPĀUZĀ`TQĀ\^Q_QZ`ĀM\\XUOM`U[Z'Ā<ĀcUXXĀ\M^`UOU\M`QĀN[`TĀM_ĀMĀ_UZSQ^ĀMZPĀM_ĀMĀ
O[YYQZ`M`[^ĀmUZOXaPUZSĀ`TQĀ\^Q_QZ`M`U[Z_Ā[RĀ`TQĀn6[ZO[^P ĀE[ZM`MĀ#cU`TĀ^QMPUZS_Ā
R^[YĀ8YQ^_[Z%ĀFT[^QMa%ĀMZPĀ<bQ_ĀTUY_QXR$ĀMZPĀn6TM^XQ_Ā<bQ_1Ā4Ā?URQĀUZĀ@a_UO%oĀcTUOTĀ
=[QĀ;[^[cU`fĀMZPĀ<ĀO^QM`QPĀYMZeĀeQM^_ĀMS[ĀMZPĀTMbQĀYMZeĀ`UYQ_Ā\^Q_QZ`QP'

@eĀMPb[OMOeĀR[^Ā`TQĀ_[ZS_Ā[RĀ6TM^XQ_Ā<bQ_ĀNQSMZĀPQOMPQ_ĀMS[%ĀMZPĀ<ĀTMbQĀ\^[NMNXeĀ
_aZSĀ`TQ_QĀ_[ZS_ĀUZĀO[ZOQ^`ĀY[^QĀ`TMZĀMZeĀ[`TQ^ĀMO`UbQĀO[ZOQ^`Ā_UZSQ^'

<ĀTMbQĀMX_[ĀYMPQĀMĀ_`aPeĀ[RĀ`TQU^Ā_[a^OQ_ĀMZPĀTMbQĀX[ZSĀQd\Q^UQZOQĀ`MXWUZSĀMN[a`Ā<bQ_Ā
MZPĀ`TQĀaZa_aMXĀZM`a^QĀ[RĀTU_ĀMOTUQbQYQZ`'ĀFTQ^QĀU_ĀUZĀRMO`ĀZ[Ā[`TQ^Ā_aOTĀN[PeĀ[RĀ_[ZS_Ā
m `TQeĀPQReĀOM`QS[^e2Ā`TQeĀM^QĀUY\^QSZM`QPĀcU`TĀ4YQ^UOMĀMZPĀ4YQ^UOMZĀ\[\aXM^Ā_[ZS2Ā
`TQeĀM^QĀMZPĀM^QĀZ[`ĀnM^`Ā_[ZS_oĀ^Q_QYNXUZSĀ`TQĀĀ! Ȁ %[RĀ:Q^YMZeĀMZPĀ`TQĀ#'"$Ȁ! & [RĀ
9^MZOQ'

FTQĀ<bQ_ĀEQ_]aUOQZ`QZM^eĀUY\^Q__Q_ĀYQĀM_ĀMĀZQOQ__M^eĀ[\\[^`aZU`eĀ`[Ā[ZOQĀMZPĀR[^ĀMXXĀ
OXUZOTĀ<bQ_pĀ_`M`a^QĀM_ĀMZĀUO[ZUOĀ4YQ^UOMZĀO^QM`UbQĀSQZUa_'ĀĀ

<ĀMYĀMX_[ĀO[YYU``QPĀ`[Ā`MWUZSĀ\M^`ĀUZĀ`TQĀACDĀ<bQ_ĀP[OaYQZ`M^eĀ`TM`ĀU_ĀMX_[Ā\M^`Ā[RĀ`TU_Ā
M\\XUOM`U[Z'

<ĀOMZZ[`ĀUYMSUZQĀMĀc[^`TUQ^ĀA8;Ā\^U[^U`eĀ`TMZĀ_a\\[^`UZSĀ`TQĀ*-)`TĀNU^`TPMeĀ[RĀ6TM^XQ_Ā
8PcM^PĀ<bQ_'

Sincerely,

William Sharp
Professor of Vocal Studies
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May 14, 2022 

To the NEH: 

This letter enthusiastically confirms my commitment to participate in both 
Music Unwound “Souls of Black Folk” festivals, both as a singer and chronicler of 
my role in desegregating the United States Army Chorus and the Metropolitan 
Opera. I will, in addition, offer detailed commentary on the history of Black 
concert and opera singers, a topic I have addressed in print and the broadcast 
media.   

I was honored to write the foreword to Joseph Horowitz’s book “Dvorak’s 
Prophecy and the Vexed Fate of Black Classical Music,” a book that raises a 
curtain long closed on the reasons why American Classical Music reflects that of 
the Old European World rather than that of the New Nation christened America. 
It is hard, if not impossible, to distinguish American Classical Music from that of 
European composers. The one genre of music considered worldwide as distinctly 
American is Jazz, which makes too many classically focused American music 
lovers unhappy. This notwithstanding, truth rules the day. 

Recently I participated in a Black Classical Music festival curated by Joseph in 
Washington, D.C. I presented a master class with the Duke Ellington School of the 
Arts students and performed with their choir in concert with the Post Classical 
Ensemble conducted by Mo. Angel Gil-Ordóñez. This provided me the happy 
occasion to interact again with high school students blessed with education via 
the arts. 

I look forward with keen anticipation to the Brevard Project in July! 

Sincerely, 

George I. Shirley
The Joseph Edgar Maddy Distinguished University Emeritus Professor of Music
and professor emeritus of music (voice)

E-mail: gis@umich.edu
(b) (6)
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To the NEH: 

I am writing to express my commitment to taking part as a discussant in the “Souls of 
Black Folk” festival at the Indiana University Jacobs School of Music, as described in 
the present application. 
In addition, my doctoral level seminar on “Shadow Histories” (offered fall 2022), which 
addresses music and historical narratives that have been overlooked, will link to the 
festival. In this course, we will be studying music that represents race (and other
marginalized identities, such as ethnicity, gender, etc.) and finding analytical solutions 
to create more nuanced and ethical interpretations. We will also be critiquing historical 
scholarship on these works, to enhance awareness of how we can present works by 
marginalized composers both in the classroom and to larger audiences in more 
inclusive ways. We can use this seminar as a jumping off point for creating a student-
centered symposium or workshop related to the “Souls of Black Folk” festival in fall of
2023.

The compositions by Dawson and Dett have been historically marginalized in concert 
repertories, in scholarship, and in classroom curricula. It is therefore an urgent project 
to bring these compositions to the university environment, where we can not only 
educate American’s future professional performers and educators in this repertory, but 
also bring these works to a larger public audience. We are looking forward to this 
exciting collaboration! 

Sincerely, 

Ayana Smith, PhD
Associate Professor of Musicology Jacobs School of Music
Indiana University 
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9SdS_aadĀ<Wef[hS^&ĀDWiĀ@WdeWkĀHk_bZa`k&Ā8daa]^k`ĀFZ[^ZSd_a`[U&Ā3, ȀĀĀHfdWWfĀN(Ā
Ā

Ā
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@J:?I>ĀI?9AĀ
Ā
,4736>4,5:Ā Ā
DadfZWSefWd`ĀJ`[hWde[fk&ĀFdaXWeeadĀaXĀCge[U&ĀW_Wd[fS&Ā,*+-Ā(Ā
+33,''5Ā7eeaU[SfWĀFdaXWeead&Ā+320'+33,(ĀĀĀĀĀĀĀĀĀ
>SdhSdVĀJ`[hWde[fk&ĀK[e[f[`YĀFdaXWeeadĀ$UagdeWĀa`ĀCge[UĀS`VĀ8[aYdSbZk%&Āebd[`YĀ,**3(Ā
GSVU^[XXWĀ=dSVgSfWĀ9a`eadf[g_ĀXadĀLa_Ẁ#eĀHfgV[We&Ā,**-&Ā,**/(Ā$9agdeWĀa`Ā La_W`&Ā=W`VWd&ĀS`VĀ
HW^WUfWVĀ<a^]ĀIdSV[f[a`eĀ[`ĀfZWĀJAĀS`VĀfZWĀJH7Ā$9a'fSgYZfĀi[fZĀFdaXWeeadĀGgfZĀFWddk&ĀC?I%ĀĀ
Ā8dS`VW[eĀJ`[hWde[fk&ĀK[e[f[`YĀFdaXWeead&Ā+33.'+330(ĀĀ
8daa]^k`Ā9a^^WYW&Ā<W^^ai&Ā?`ef[fgfWĀXadĀHfgV[WeĀ[`Ā7_Wd[US`ĀCge[U&Ā+31+'+31-5Ā?`efdgUfad&Ā+31.'+3115Ā
7ee[efS`fĀFdaXWeead&Ā+312'+32,5Ā7eeaU[SfWĀFdaXWeead&Ā+32-'+32/(Ā
Ā
,+;*(:065Ā
9[fkĀJ`[hWde[fkĀaXĀDWiĀNad]&ĀFZ(:(Ā[`ĀCge[U&Ā+313(Ā IaiSdVeĀSĀ>[efadkĀaXĀ7_Wd[US`ĀLa_W`Ā
9a_baeWdeĀ8WXadWĀ+21*( ĀĀ
J`[hWde[fkĀaXĀ9S^[Xad`[SĀSfĀ8Wd]W^Wk&ĀC(7(Ā[`ĀCge[U&Ā+301(Ā
H_[fZĀ9a^^WYW&Ā8(7(Ā9g_ĀBSgVWĀ[`ĀCge[U&Ā+30.(Ā
Ā
(=(8+9Ā(5+Ā/65689ĀĀ
,*+*Ā D;>Ā<W^^aieZ[bĀXadĀSĀT[aYdSbZkĀaXĀ;^^SĀ<[flYWdS^VĀ
,**3Ā [`U^gVWVĀ[`Ā7YW]NĀ=\ZRLĀ?VTRVNĀSeĀSĀeUZa^SdĀ
,**1Ā :[ef[`Yg[eZWVĀ7^g_`SĀCWVS^ĀXda_Ā=dSVgSfWĀ9W`fWd&Ā9[fkĀJ`[hWde[fkĀaXĀDWiĀNad]Ā
,**.Ā ;^WUfWVĀfaĀfZWĀ7_Wd[US`Ā7USVW_kĀaXĀ7dfeĀS`VĀHU[W`UWeĀ[`Ā,**.ĀSeĀS`Ār[``ahSfadĀ[`ĀĀ fZWĀ
X[W^VĀaXĀ_ge[US^ĀT[aYdSbZk(sĀĀĀ
,**+Ā :[ef[`Yg[eZWVĀ7^g_`SĀCWVS^ĀXda_ĀH_[fZĀ9a^^WYW&ĀDadfZS_bfa`&ĀC7Ā
+333ĀĀSbba[`fWVĀSĀCSffZWieĀ:[ef[`Yg[eZWVĀJ`[hWde[fkĀFdaXWeeadĀSfĀDadfZWSefWd`ĀJ`[hWde[fk(Ā
*+332ĀĀHaU[WfkĀXadĀ7_Wd[US`ĀCge[UĀSiSdVĀXadĀagfefS`V[`YĀTaa]ĀaXĀkWSdĀXadĀB\[QĀ3YJ^OWYMĀCNNPNY$Ā1Ā

3WUXWZNYjZĀCNJYLQĀOWYĀ1UNYRLJVĀ=\ZRL(ĀĀ
+332Ā Ā7H97FĀ:WW_eĀISk^adĀ7iSdVĀXadĀB\[QĀ3YJ^OWYMĀCNNPNY$Ā1Ā3WUXWZNYjZĀCNJYLQĀOWYĀ1UNYRLJVĀ

=\ZRL(ĀĀ
+332ĀĀB\[QĀ3YJ^OWYMĀCNNPNY$Ā1Ā3WUXWZNY ZĀCNJYLQĀOWYĀ1UNYRLJVĀ=\ZRL(ĀDWiĀNad]4ĀEjXadVĀ
Ā J `[hWde[fkĀFdWee(Ā9[fWVĀSeĀa`WĀaXĀfZWĀfW`ĀTWefĀTaa]eĀaXĀfZWĀkWSdĀTkĀ_ge[UĀUd[f[U&ĀCSd]ĀĀ HiWVĀ[`Ā
fZWĀ<WZĀ1VPNTNZĀDRUNZĀĀ
+330Ā ?dh[`YĀBaiW`eĀSiSdVĀXadĀfZWĀĀTWefĀSdf[U^WĀaXĀfZWĀkWSdĀXda_ĀfZWĀHaU[WfkĀXadĀ7_Wd[US`ĀCge[UĀXadĀ

 9ZSd^WeĀ?hWeĀS`VĀ=W`VWdĀ?VWa^aYk Ā[`ĀGgfZĀHa^[W&ĀWV(Ā=\ZRLWTWP`ĀJVMĀ4ROONYNVLNĀ$J`[hWde[fkĀaXĀ
9S^[Xad`[SĀFdWee&Ā+33/%Ā

+33.Ā ĀdWUW[hWVĀZa`adSdkĀU[fSf[a`)SiSdVĀXadĀUa`fd[Tgf[a`eĀfaĀia_W`Ā[`Ā_ge[UĀXda_ĀDWiĀNad]ĀHaU[WfkĀaXĀ
La_W`Ā9a_baeWde(Ā

+323Ā D;>ĀYdS`fĀXadĀfZWĀT[aYdSbZkĀaXĀGgfZĀ9dSiXadVĀHWWYWd&ĀiZ[UZĀiSeĀbgT^[eZWVĀ[`Ā+331(Ā
+321Ā Ā7H97FĀ:WW_eĀISk^adĀ7iSdVĀXadĀGWUNVĀ=JSRVPĀ=\ZRL$ĀDQNĀGNZ[NYVĀ1Y[ĀDYJMR[RWVĀĀ &&*%#
&.*%(ĀĀ
+321Ā ĀFSg^[`WĀ7^VWd_S`Ā7iSdVĀXda_ĀfZWĀ?`fWd`Sf[a`S^ĀHaU[WfkĀaXĀLa_W`Ā[`ĀCge[U&ĀXadĀGWUNVĀ=JSRVPĀ

=\ZRL$Ā
+33,'',**3ĀĀĀ7eeaU[SfWĀ;V[fadĀXadĀfZWĀ 7_Wd[US`ĀCge[Ue ĀeWUf[a`ĀaXĀfZWĀ=\ZRLJTĀA\JY[NYT(̀ĀĀĀ
+32/Ā ĀĀĀĀĀ8aSdVĀaXĀFd[`U[bS^Ā7Vh[eade&ĀDQNĀ>N^Ā7YW]NĀ4RL[RWVJY`ĀWOĀ1UNYRLJVĀ=\ZRLĀĀ
Ā
9,3,*:,+Ā7;)30*(:0659 Ā
)6629Ā(5+Ā4;90*Ā,+0:0659Ā
,**24ĀĀ=\ZRLĀRVĀ[QNĀEC1$Ā1Ā4WL\UNV[JY`Ā3WUXJVRWV(ĀL[fZĀFSg^Ā8WSgVa[`ĀSeĀ7ee[efS`fĀ;V[fad(ĀĀDWiĀ
Nad]4ĀEjXadVĀJ`[hWde[fkĀFdWee(ĀĀ
,**/ĀĀĀĀ1JYWVĀ3WXTJVMĀJVMĀ8RZĀGWYTM(Ā9a'WV[fWVĀi[fZĀ9Sda^Ā@(ĀE\SĀXadĀFd[`UWfa`ĀĀJ `[hWde[fkĀĀ FdWeeĀ
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,**+Ā B\[QĀ3YJ^OWYMĀCNNPNY$ĀDQNĀ=\ZRLĀWOĀ1UNYRLJVĀ6WTSĀCWVP(Ā;V(ĀBSddkĀFa^S`e]k(ĀĀL[fZĀĀ@gV[fZĀ
I[U](ĀGaUZWefWd&ĀD(N(Ā4ĀIZWĀJ`[hWde[fkĀaXĀGaUZWefWdĀFdWee(Ā
,***Ā 1JYWVĀ3WXTJVMjZĀ1UNYRLJ$Ā1Ā3\T[\YJTĀ@NYZXNL[R]N(Ā9a'SgfZadWVĀi[fZĀ=S[^ĀBWh[`(ĀDWiĀĀNad]4Ā
LSfea`Ā=gbf[^^Ā
+331ĀĀĀĀĀĀB\[QĀ3YJ^OWYMĀCNNPNY$Ā1Ā3WUXWZNY ZĀCNJYLQĀOWYĀ1UNYRLJVĀ=\ZRL(ĀDWiĀNad]4ĀEjXadVĀ
Ā J `[hWde[fkĀFdWee(ĀĀ
ĀĀ
+33-4ĀĀB\[QĀ3YJ^OWYM"Ā=\ZRLĀOWYĀCUJTTĀ?YLQNZ[YJ$ĀC\R[NĀOWYĀ6W\YĀC[YRVPZĀJVMĀ@RJVW$Ā7``Ā7dTad4Ā7'GĀ

;V[f[a`e(ĀĀ9a'WV[fWVĀi[fZĀLSk`WĀHUZ`W[VWdĀ
+33*4ĀĀ;V[fadĀXadĀ6R]NĀCWVPZĀWVĀ@WNUZĀK`Ā3JYTĀCJVMK\YP$ĀĀ=\ZRLĀK`ĀB\[QĀ3YJ^OWYMĀCNNPNY(ĀĀ 9(<(Ā
FWfWdeĀĀ
+3204ĀĀGWUNVĀ=JSRVPĀ=\ZRL$ĀDQNĀGNZ[NYVĀ1Y[ĀDYJMR[RWV&Ā&&*%Ā[WĀ&.*%(ĀJdTS`SĀS`VĀ9Z[USYa4Ā

J`[hWde[fkĀaXĀ?^^[`a[eĀFdWee(Ā9a'WV[fWVĀi[fZĀ@S`WĀ8aiWdeĀĀ
+32-4ĀĀ1UNYRLJVĀGWUNVĀ3WUXWZNYZĀKNOWYNĀ&-,%(Ā7``Ā7dTad&ĀC[UZĀ4JC?ĀGWeWSdUZĀFdWee&ĀbSbWdTSU]Ā

WV[f[a`&Ā+3225Ā`WiĀdWbd[`fĀWV[f[a`&ĀXS^^&Ā+33/5ĀeWUa`VĀdWbd[`fĀWV[f[a`ĀXda_ĀfZWĀJ`[hWde[fkĀaXĀ
GaUZWefWdĀFdWee&ĀXadfZUa_[`Y(Ā

+32,4ĀĀDQNĀ<RNMNYĀWOĀ:WZNXQRVNĀ<JVP(ĀDWiĀNad]4Ā:SĀ9SbaĀFdWeeĀ$_ge[UĀWV[f[a`%Ā
Ā
9,3,*:,+Ā(8:0*3,9Ā(5+Ā,99(>9 Ā
'Ā
Ā
,**1Ā ;eeSkĀ&ĀIZWĀ=W`WdSf[a`ĀaXĀ+3-2 Ā[`ĀfZdWWĀbSdfe4Ā Hag`V[`YĀIaYWfZWdĀLZ[^WĀHag`V[`YĀĀ 7 bSdf5 Ā
 Cge[UĀ[eĀLZSfĀ>SbbW`e& ĀS`VĀ 8WUSgeWĀI[_WĀiSeĀ[`ĀfZWĀ7[d ĀĀXadĀfZWĀFdaYdS_ĀĀ8aa]&ĀIS`Y^WiaaVĀ
Cge[UĀ9W`fWd&Ā1'++5Ā-/'-25Ā/-'/1(ĀGWbd[`fWVĀ[`ĀfZWĀDWie^WffWdĀaXĀfZWĀĀ HaU[WfkĀXadĀ7_Wd[US`ĀCge[U&Ā
,**2ĀĀS`VĀfZWĀĀDWiĀCge[UĀ8aj(ĀIZWĀE`^[`WĀ@agd`S^ĀaXĀfZWĀĀ7_Wd[US`ĀCge[UĀ9W`fWd&Ā,**1(Ā
Ā,**-Ā ;eeSk'dWh[WiĀaXĀfZWĀ9S_Td[VYWĀ>[efadkĀaXĀ7_Wd[US`ĀCge[UĀWV(Ā:Sh[VĀD[UZa^^e&ĀĀ:W\YVĴĀ
Ā WOĀ[QNĀ1UNYRLJVĀ=\ZRLWTWPRLJTĀCWLRN[`ĀĀ/0&ĀDa(Ā-Ā$7gfg_`&Ā,**-%4Ā1,+'1--(Ā
,**-Ā  FdWXSUWĀXadĀSĀ8^gWeĀEVkeeWk& Ā8aefa`ĀHk_bZa`kĀEdUZWefdSĀFdaYdS_Ā8aa]&ĀL]24++'+-Ā
,**,ĀĀĀĀĀĀrIZWĀEd[Y[`eĀS`VĀHfk^WĀaXĀ9ab^S`VteĀ=WWMĀOWYĀ@RJVWĀVW$Ā("Āi:Jaa`&tsĀ1UNYRLJVĀ=\ZRLĀ Ȁ)Ā-Ā

$7gfg_`&Ā,**,%4Ā,11',30(Ā
,**+ĀĀĀ La_W`ĀĀ[`ĀCge[U& Ā+,&***'iadVĀSdf[U^WĀXadĀDQNĀ>N^Ā7YW]NĀ4RL[RWVJY`ĀWOĀ=\ZRL&Ā,`VĀWV(ĀĀE`Ā

^[`WĀ[`Ā7YW]NĀ=\ZRLĀWVĀ<RVNĀP`aĀV[dWUfĀJGB5ĀShS[^ST^WĀfZdagYZĀegTeUd[bf[a`QĀĀĀ
+331Ā  9ZSd^WeĀ?hWeĀS`VĀfZWĀFa^[f[UeĀaXĀ:[dWUfĀ:W_aUdSUk& Ā[`Ā9]NZĀC[\MRNZ&ĀWV(ĀFZ[^[bĀBS_TWdf&Ā

9S_Td[VYWĀJ`[hWde[fkĀFdWee4Ā++-'+12(ĀĀ
+33/Ā Ā 9ZSd^WeĀ?hWeĀS`VĀ=W`VWdĀ?VWa^aYk& Ā[`Ā=\ZRLWTWP`ĀJVMĀ4ROONYNVLN$Ā5ZZJ`ZĀWVĀ7NVMNYĀĀ JVMĀ
CN_\JTR[`"ĀNM$ĀB\[QĀCWTRN$Ā2NYSNTN`/ĀEVR]NYZR[`ĀWOĀ3JTROWYVRJ$@YNZZ/&'*#),$ĀĀ
+33+Ā Ā GgfZĀ9dSiXadV#eĀRHb[d[fgS^Ā9a`UWbf#4ĀIZWĀHag`VĀ?VWS^eĀaXĀS`Ā;Sd^kĀ7_Wd[US`ĀĀ CaVWd`[ef&Ā
+3,.'+3-*& Ā:W\YVJTĀWOĀ[QNĀ1UNYRLJVĀ=\ZRLWTWPRLJTĀCWLRN[`Ā..Ā$eg__WdĀĀ+33+%4Ā,,*',0+(ĀĀĀ
+320ĀĀĀĀĀ La_W`ĀS`VĀCge[U& ĀIZWĀ>N^Ā7YW]NĀ4RL[RWVJY`ĀWOĀ1UNYRLJVĀ=\ZRL(ĀKa^(Ā.4Ā//*'//1(Ā
+31.Ā  Cge[U[S`ĀS`VĀCWUn`W4ĀHa_WĀETeWdhSf[a`eĀa`ĀFSfda`SYWĀ[`ĀBSfWĀ5RPQ[NNV[Q#3NV[\Y`Ā
Ā 6YJVLN"ȀĀ9V[NYVJ[RWVJTĀBN]RN^ĀaXĀfZWĀ7WefZWf[UeĀS`VĀHaU[a^aYkĀaXĀCge[UĀ.),4Ā,./',/0( Ā
+31.Ā  GSYf[_WĀS`VĀfZWĀCge[UĀaXĀ9ZSd^WeĀ?hWe& Ā3\YYNV[Ā=\ZRLWTWP`Ā+24Ā+*/'++-(Ā
+31-Ā  E^VĀ<a^]eĀ9a`UWdfeĀS`VĀfZWĀGWh[hS^ĀaXĀDWiĀ;`Y^S`VĀFeS^_aVk& Ā=\ZRLJTĀA\JY[NYT`ĀĀ /3).Ā
$EUf(%4Ā0*,'+3(Ā
+31-Ā Ā La_W`ĀSeĀFdaXWee[a`S^ĀCge[U[S`eĀ[`ĀfZWĀJ`[fWVĀHfSfWe&Ā+21*'+3**& ĀHNJYKWWSĀOWYĀĀ9V[NY#
1UNYRLJVĀBNZNJYLQ4Ā3/'+--(ĀĀĀ
Ā
!Ā
,**1Ā eWdhWVĀSeĀfZWĀX[defĀ 9a`eg^f[`YĀHUZa^SdĀS`VĀ=gWefĀHbWS]Wd&ĀXadĀfZWĀIS`Y^WiaaVĀCge[UĀĀ 9 W`fWdĀ
,**0Ā ;^WUfWVĀK[UWĀFdWe[VW`fĀaXĀfZWĀHaU[WfkĀXadĀ7_Wd[US`ĀCge[UĀ
,**0'3ĀĀĀ8aSdVĀaXĀ:[dWUfade&Ā7_Wd[US`ĀCge[Ua^aY[US^ĀHaU[WfkĀ
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!#+&$Ā ȀĀ"))'(%*Ā
EebYXffbeĀbYĀ=\fgbelĀTaWĀEb_\g\VT_ĀHV\XaVX%ĀBTe\fgĀ8b__XZX%ĀEbhZ[^XXcf\X%ĀCNĀ*+/)*Ā

HXa\beĀ;X__bjĀTaWĀGXf\WXagĀ=\fgbe\Ta%ĀGbbfXiX_gĀ>afg\ghgX%ĀCXjĀNbe^%ĀCNĀ
Ā

•Ā

•Ā 9\eXVgbe(;9GĀHV[b_TeĀgbĀg[XĀBTe\fg(;9GA(>7BĀ9\Z\gT_ĀA\UeTelĀEeb]XVgĀTaWĀ=\fgbe\VT_Ā
8bafh_gTagĀTaWĀLXUĀ6Wi\fbeĀgbĀg[XĀ3TEQNOMQĀ1"Ā>RRUIXIOVĀ8MFTETZĀEQHĀ1MKMVEOĀ.TGLMXIUĀ

•Ā 8baYXeXaVXĀ9\eXVgbeĀYbeĀ;9GĀ:eTĀ8baYXeXaVXfĀTaWĀ_\T\fbaĀUXgjXXaĀBTe\fgĀ8b__XZX%Āg[XĀ;9GĀ
A\UeTelĀTaWĀg[XĀ;eTa^_\aĀTaWĀ:_XTabeĀGbbfXiX_gĀ>afg\ghgXĀĀ
Ā

•Ā
•Ā
•Ā

•Ā

•Ā
Ā

•Ā HXa\beĀ;X__bj%Ā7TeWĀ8XagXeĀYbeĀ8\i\VĀ:aZTZX`Xag%Ā?TahTelĀ+)*,ĀwĀceXfXagĀ
•Ā K\f\g\aZĀEebYXffbeĀbYĀ=\fgbel%ĀHce\aZĀIXe`Ā+)**4Ā;T__ĀIXe`Ā+)*14ĀHce\aZĀ+)+)Ā
•Ā 6ccb\agXWĀ6VTWX`\VĀ9\eXVgbe%Āx<eTaWĀHgeTgXZlĀ\aĀ8bagXkg3Ā>afg\ghg\baf%ĀEXbc_X%ĀTaWĀg[XĀ

BT^\aZĀbYĀJ'H'Ā;beX\ZaĀEb_\Vl%yĀTĀf\k&jXX^Ā\agXaf\iXĀTVTWX`\VĀXkV[TaZXĀcebZeT`ĀYhaWXWĀUlĀ
g[XĀJ'H'ĀHgTgXĀ9XcTeg`XagĀTaWĀ7TeWĀ8b__XZX%Ā\aib_i\aZĀ*1Āha\iXef\gl&_XiX_ĀfV[b_TefĀTaWĀ
XWhVTgbefĀYeb`ĀTĀ[bfgĀbYĀVbhage\XfĀTebhaWĀg[XĀjbe_W%ĀHh``Xe%Ā+)*/Ā

•Ā ;TVh_glĀBX`UXe%Ā7TeWĀEe\fbaĀ>a\g\Tg\iX%Ā+)**ĀwĀceXfXagĀ
Ā

CVQ]MYZQ[^Ā2WTTMOMĀ@WWZM]MT[$CVQ]MYZQ[^ĀWNĀC[YMKP["Ā[PMĀ=M[PMYTIVLZĀ
•Ā Hh``XeĀHV[bb_ĀAXVgheXe%ĀYbeĀTĀg[eXX&jXX^Ā\agXaf\iXĀVbhefXĀbYĀg[XĀ[\fgbelĀbYĀ\agXeaTg\baT_Ā

gXeebe\f`%Āfh``Xe%Ā+)*.%Ā+)*0%Ā+)*1Ā
Ā



Ā

Ā 2.Ā

•Ā 6ff\fgTagĀEebYXffbe%ĀJa\iXef\glĀbYĀEe\aVXĀ:WjTeWĀ>f_TaW%Ā9XcTeg`XagĀbYĀ=\fgbel%Ā
8[Te_bggXgbja%ĀEe\aVXĀ:WjTeWĀ>f_TaW%Ā0(*220&0(*221Ā

•Ā HXff\baT_ĀAXVgheXe%ĀBV<\__ĀJa\iXef\gl%Ā9XcTeg`XagĀbYĀ=\fgbel%ĀBbageXT_%ĀFhXUXV%Ā8TaTWT%Ā
*22-&*22.Ā

•Ā ;h_Ue\Z[gĀHcXV\T_\fg(K\f\g\aZĀAXVgheXe%Ā8XagXeĀYbeĀ6`Xe\VTaĀHghW\Xf%ĀJa\iXef\glĀbYĀHbhg[XeaĀ
9Xa`Te^%ĀDVgbUXeĀ*&*/%Ā+)+*'Ā

•Ā BTelĀ7T__ĀLTf[\aZgbaĀ8[T\eĀ\aĀ6`Xe\VTaĀ=\fgbel%ĀJa\iXef\glĀ8b__XZXĀ9hU_\a%Ā;T__Ā+)*/&
Hce\aZĀ+)*0Ā

•Ā GbbfXiX_gĀ;X__bj%ĀJa\iXef\glĀ8b__XZXĀGbbfXiX_g%ĀB\WWX_UheZ%Āg[XĀCXg[Xe_TaWf%ĀHce\aZĀIXe`%Ā
+)*/Ā

•Ā ;h_Ue\Z[gĀGXfXTeV[Ā8[T\e%ĀGbbfXiX_gĀHghWlĀ8XagXe%ĀB\WWX_UheZ%ĀI[XĀCXg[Xe_TaWf%Ā;T__Ā+)*)Ā
•Ā :_XVgXWĀ6eV[\iXfĀ7l&;X__bj%Ā8[heV[\__Ā8b__XZX%Ā8T`Ue\WZX%Ā;T__ĀIXe`%Ā+))0%Ā8[heV[\__Ā

8b__XZX%ĀJa\iXef\glĀbYĀ8T`Ue\WZX%ĀHXcgX`UXeĀ*&9XVX`UXeĀ,)%Ā+))0Ā
Ā

•Ā E['9'%Ā=\fgbel%ĀBV<\__ĀJa\iXef\gl%Ā*220
Ā Ā

•Ā B'6'%Ā=\fgbel%ĀBV<\__ĀJa\iXef\gl%Ā*22)Ā
•Ā 7'6'%ĀUWPPEĀGWPĀOEWHI%ĀBT]bef3Ā:aZ_\f[ĀA\gXeTgheXĀ Ā=\fgbel4ĀB\abe3ĀATg\a%ĀJa\iXef\glĀbYĀ

B\aaXfbgT%Ā*211Ā

•Ā @LIĀ8EUVĀ$##Ā1EZU,Ā31>ĀEVĀCETĀEQHĀEVĀ<IEGI%ĀchU_\f[XWĀUlĀ7Tf\VĀ7bb^f%ĀCXjĀNbe^%Ā
9XVX`UXeĀ+)*0Ā

•Ā 8b&:W\gbe%Ā<TRKTIUUMXMUPĀMQĀ.PITMGE,Ā<EUV Ā<TIUIQVĀEQHĀ3WVWTI%Āj\g[Ā?b[aĀB'ĀI[b`cfba%Ā
DkYbeWĀJa\iXef\glĀEeXff%Ā?TahTelĀ+)*/Ā

•Ā :W\gbe%Ā;9G{fĀCRTOH,ĀCETĀ<IEGIĀEQHĀ8IKEGMIU Āj\g[ĀLTeeXaĀ@\`UT__ĀTaWĀ9Ti\WĀGXlab_Wf%Ā
ET_ZeTiXĀBTV`\__Ta%ĀCbiX`UXeĀ+))1'Ā

•Ā :W\gbe%Ā31>ĀEQHĀVLIĀ2QXMTRQPIQV%Āj\g[Ā=XaelĀ=XaWXefba%ĀchU_\f[XWĀTfĀcTegĀbYĀg[XĀET_ZeTiXĀ
HXe\Xf%Ā@LIĀCRTOHĀRJĀVLIĀ>RRUIXIOVU%Ā<XaXeT_Ā:W\gbef3Ā6eg[heĀHV[_Xf\aZXe%Ā?e'%ĀTaWĀ9bhZ_TfĀ
7e\a^_Xl%ĀET_ZeTiX%Ā?TahTelĀ+)).#Ā

•Ā :W\gbe%Ā31> ĀVLIĀBEVMGEQ ĀEQHĀVLIĀ>RPEQĀ0EVLROMGĀ0LWTGLĀMQĀ.PITMGE Ā$+&&!$+'(%ĀchU_\f[XWĀ
TfĀcTegĀbYĀg[XĀET_ZeTiXĀHXe\Xf%Ā@LIĀCRTOHĀRJĀVLIĀ>RRUIXIOVU Ā<XaXeT_Ā:W\gbef3Ā6eg[heĀ
HV[_Xf\aZXe%Ā?e'%ĀTaWĀ9bhZ_TfĀ7e\a^_Xl%ĀET_ZeTiX%ĀCXjĀNbe^%Ā6hZhfgĀ+)),'Ā

•Ā :W\gbe%Ā@LIĀ?IGRQHĀ=WIFIGĀ0RQJITIQGIĀ>IXMUMVIH,ĀCEKMQKĀCETĀ3RTPWOEVMQKĀ<IEGI-Ā0EQEHE Ā
4TIEVĀ/TMVEMQĀEQHĀVLIĀAQMVIHĀ?VEVIUĀMQĀ$+''!'( ĀchU_\f[XWĀTfĀcTegĀbYĀg[XĀET_ZeTiX(Hg'ĀBTeg\a{fĀ
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[PERTINENT SCHOLARSHIP BY MU PARTICIPANTS in CAPS] 
 
1.“CHARLES IVES’ AMERICA”
1. IVES THE COMPOSER. A pivotal work is PETER BURKHOLDER’s All Made of Tunes (1995) — a
magisterial compendium of Ives’s borrowings from American hymns and songs. Also, versus earlier, 
modernist readings of Ives as a dilettante of genius, Burkholder’s book is a groundbreaking appreciation 
of Ives’s compositional sophistication.  
2. IVES AND AMERICA. 
Ives has been insufficiently incorporated into the mainstream narrative of American cultural history. He 
deserves a place alongside kindred self-made creators like Whitman, Melville, and Mark Twain. Like 
Whitman, Melville and Twain, he rejects the Old World decorum of a Henry James or John Singer 
Sargent. Ives was “discovered” after World War I by modernists who prioritized the complexity of his 
tonal and rhythmic procedures. Only with the passing of modernism has he been more appropriately 
contextualized as a product of his own time (e.g., Jan Swafford’s Charles Ives [1996]). The resulting re-
portrayal makes Ives more familiar, less forbidding, less elitist. JOSEPH HOROWITZ’s writings on Ives 
(e.g., in Moral Fire: Musical Portraits from America’ s Fin-de-Siècle [2012]) use Ives to re-interpret the 
genteel tradition (the dominant intellectual template for the Gilded Age, espousing uplift) as a dynamic 
force in its ripest, fin-de-siècle manifestations. Other pertinent writings by MU participants:
DAVID HERTZ, Angels of Reality [Ives, Frank Lloyd Wright, Wallace Stevens] (1993).  
JUDITH TICK’s essays “Charles Ives and the Politics of Direct Democracy," in Ives Studies, ed. Philip 
Lambert (1997) and "Charles Ives and Gender Ideology," in Musicology and Difference. Essays on 
Gender  and Sexuality, ed. Ruth Solie (1995)
GAYLE SHERWOOD MAGEE, Charles Ives Reconsidered (2008) 
ALLEN GUELZO, “Play American,” First Things (2017) 

Primary sources: Ives, Essays Before a Sonata; Memos (ed. Kirkpatrick); Correspondence (ed. Tom 
Owens, 2007); Ives: his recordings (1933-43);Vivian Perlis (ed.): Charles Ives Remembered (1974)  

An early landmark in Ives scholarship: Henry and Sidney Cowell, Charles Ives and His Music (1968). 
Frank Rossiter’s Charles Ives and His America (1975) portrayed Ives as a victim of his time. In American 
Studies, Robert Crunden’s Ministers of Reform (1982) is a landmark effort to contextualize Ives within 
the largest possible American cultural narrative. Crunden is also author of a comparably capacious Ives 
essay in An Ives Celebration (ed. Wiley Hitchcock and Vivian Perlis, 1978).  

2.“THE SOULS OF BLACK FOLK” 
Pertinent scholarship by MU participants: 
JOHN MICHAEL COOPER, Margaret Bonds, (Oxford University Press, in progress)
COOPER, Margaret Bonds: The “Montgomery Variations” and Du Bois “Credo,” (Cambridge Univ. 
Press, at press)
COOPER, “People of Color Who Write Classical Music: Recovering ‘Lost’ Music by Black Composers 
as Resistance and Revolution,” Black History Bulletin (2019) 
COOPER, 13 editions of works by Margaret bonds; 70 editions of works by Florence Price 
MARQUES GARRETT, The Short Choral Works of R. Nathaniel Dett (2018) 
GARRETT, 3 editions of works by Nathaniel Dett 
JOSEPH HOROWITZ, Dvorak’s Prophecy and the Vexed Fate of Black Classical Music (2021) 
TRACY SHARPLEY-WHITING, Bricktop’s Paris: African American Woman in Paris (2016)  
GEORGE SHIRLEY, “Il Rodolfo Negro, or the Masque of Blackness,” in Blackness in Opera (2012) 



James Trotter, Music and Some Highly Musical People (1881)  
W. E. B. Du Bois, The Souls of Black Folk (1903) 
Lawrence Levine, Black Culture and Black Consciousness: Afro-American Thought from Slavery to 
Freedom (1977) 
Vivian Flagg McBrier, R. Nathaniel Dett, His Life and Works (1977) 
Georgia Ryder, “Harlem Renaissance Ideals in the music of Robert Nathaniel Dett,” in Black Music in the
Harlem Renaissance, ed. Samuel A. Floyd (1990)  
A.K. Simpson, Follow Me: The Life and Music of R. Nathaniel Dett (1993) 
J. Spencer: The New Negroes and their Music: The Success of the Harlem Renaissance (1997) 
Eileen Southern, The Music of Black Americans: A History (1997) 
Gwynne Kuhner Brown, “Whatever Happened to William Levi Dawson’s ‘Negro Folk Symphony?’” 
Journal of the Society of American Music (2012) 

3.“NEW WORLD ENCOUNTERS” 
The central theme of the festival is: how American culture impacted on European and European-born 
composers of classical music.   
1.JACK SULLIVAN’s New World Symphonies: How American Culture Changed European Music
(1999) includes a detailed overview of the influence of American music abroad. Of particular pertinence 
to MU is the author’s treatment of Ravel and Poe, of Hindemith and Whitman, and of Stravinsky and 
jazz. The book argues that studies and assumptions about American/European cultural exchange 
underestimate American impact. 
2.JOSEPH HOROWITZ’s Artists in Exile: How Refugees from 20th Century War and Revolution 
Transformed the American Performing Arts (2008 -- a NY Times Book Review Editors’ Pick; a The
Economist Best Book of the Year) extrapolates two templates, one “Russian” and the other “Germanic.” 
The Russians, the author argues, “became Americans”; the Germanics “stayed German” (with e.g. Paul 
Hindemith as an exemplar and Kurt Weill the exception proving the rule). The book’s main topics include 
Stravinsky and Balanchine as linked studies in Americanization, with Balanchine becoming the “truer” 
American. The influence of jazz is a core component. 
3.TRACY SHARPLEY-WHITING’s Bricktop’s Paris: African American Woman in Paris during the 
Two World Wars (2016) explores how Josephine Baker and other African-American women realized 
personal freedom and creativity in interwar Paris.
On absorption of American popular music by classical composers, a landmark study is Gunther Schuller’s 
2-vol history of jazz. An exemplary recent writer on this topic is David Schiff: The Ellington Century
(2012) and Rhapsody in Blue (1997). The latter book deals in part with the influence of jazz on Ravel 
(whose Concerto in G, a response to Gershwin, is a featured festival work).  
On Stravinsky in America, the composers’ conversations with Robert Craft are full of detail. Though 
these books are more Craft than Stravinsky, the exchange about the Symphony in Three Movements is 
revelatory; Stravinsky describes how this work was influenced by WW II newsreel images (Memories 
and Commentaries [1960]). Though Stephen Walsh, in Stravinsky: The Second Exile (2008), debunks this 
passage, he is demonstrably wrong (cf. the visual presentation in the present application). On the same 
topic: the New York Philharmonic archives are packed with pertinent (unpublished) correspondence 
between Stravinsky and the orchestra (which commissioned this work as a Victory Symphony). 
Stravinsky’s denials that his symphony relates to wartime events cannot be taken seriously. 
The influence of American popular culture in Berlin and Paris after WW I has been richly documented. 
Of special interest is Brenda Gottschild’s Digging the Africanist Presence in American Performance
(1996), arguing for the seminal impact of Josephine Baker and other black dancers on Balanchine. Also 
notable: Bryan Gilliam (ed.), Music and Performance during the Weimar Republic (2005); Anton Kaes, 
etc. (ed.), The Weimar Republic Sourcebook (1995); Jeffrey Jackson, Making Jazz French (2003).
William Shack, Harlem in Montmartre: A Paris Jazz Story Between the Wars  (2001).  
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1.Brevard Music Festival -- New World Encounters – July 2023 
SCHEDULE OF EVENTS: 

--July 11: “Russia and Jazz” – Parker Concert Hall (cap. 400). A program of music and commentary 
presented by the Brevard Jazz Institute (Michael Dease, director), with Genadi Zagor. Like many of his 
colleagues at the Moscow Conservatory, Zagor (son of a Russian jazz guitarist) listened to the Voice of 
America “Jazz Hour,” collected jazz LPs, played jazz, etc.; it symbolized American freedoms. Zagor will 
play some jazz (including some of his father’s own jazz versions of Tchaikovsky and Shostakovich), also 
an extended solo improvisation on Gershwin’s Rhapsody in Blue -- and discuss the influence of jazz on 
20th century Russian musicians and composers.  

--TBA: Brevard Public Library -- “Artists in Exile.” Horowitz and Daniel Schnyder discuss the influence 
of jazz on Hindemith and Stravinsky, and kindred topics drawn from Horowitz’s Artists in Exile: How 
Refugees from 20th Century European War and Revolution Transformed the American Performing Arts  

--July 15: “New World Encounters.” WPA Auditorium (cap. 2,500). Brevard Music Center Orchestra 
conducted by JoAnn Falletta. With Genadi Zagor (piano), visuals by Bogdanoff, script by Horowitz. For 
more on this multi-media program, see Narrative, p. 4.
Pre-concert discussion: Jazz and Soviet Russia
Hindemith: Scherzo from Symphonic Metamorphoses (with jazz fugue) 
Narration and visuals: “Jazz” in Berlin and Paris (Josephine Baker, etc.)
Ravel: “Blues” from Violin Sonata (Zagor and SDSO concertmaster)
Ravel: Piano Concerto in G (Zagor)
 Encore: Ravel improvisation (Zagor)
intermission  
Stravinsky: Tango (solo piano: Zagor)  
Narration and visuals: “Jazz” and Stravinsky
Stravinsky: Royal March from Soldier’s Tale  
Narration and visuals  
Stravinsky: Ebony Concerto (with jazz band) 
Narration and visuals 
Stravinsky: Symphony in Three Movements.  Visual presentation:  https://vimeo.com/31621069  
Post-concert discussion with audience: Falletta, Zagor, Horowitz, Dease 

--July 17: “A Soldier’s Tale.”  Porter Center (cap. 700). Daniel Schnyder, composer/saxophone; David 
Taylor, bass trombone; faculty ensemble conducted by JoAnn Falletta. A program exploring jazz fusion 
today, with two leading practitioners. Schnyder is a Swiss/American, a product of European conservatory 
training and a lifelong infatuation with jazz. His “Subzero” is by far the most widely performed bass 
trombone concerto. It was composed for Taylor, whose background includes Juilliard, Stokowski’s 
American Symphony, the Lincoln Center Chamber Music Society, Duke Ellington, the Mingus Project, 
and Gil Evans’ big band.  
Stravinsky: A Soldier’s Tale (with abridged libretto) 
Schnyder: Berlin 1920 Suite (for same ensemble as Soldier’s Tale) 
Schnyder: Bass Trombone Concerto 

TBA: master classes by Zagor, Schnyder, Taylor   

TBA: classroom instruction by Horowitz, Dease, Zagor, Siegwart Reichwald
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NPR: Horowitz, John Beyrle (former US Ambassador to Russia) and Jack Sullivan will produce a 50-
minute radio documentary, “The Jazz Hour,” as part of National Public Radio’s “More than Music” series 
– incorporating commentary and live performances from the Brevard festival. “More than Music” airs on 
450 stations nationally via the daily newsmagazine “1A.” Ambassador Beyrle writes in his letter of 
commitment: “I was directly involved in programming and hosting American jazz ensembles during their 
trouble-filled tours of Soviet Russia in the 1980s, and served as a cultural broadcast host and producer at 
the Voice of America under Presidents Carter and Reagan. The lessons learned in that bygone era are
freshly relevant today. Examining these earlier periods of bilateral competition can offer valuable insight 
and perspective on Russia’s grievance-laden rejection of international norms in launching its unprovoked 
war on Ukraine.”  

Brevard Project II: Year two of the Brevard Project, a week-long think tank/seminar that is an outgrowth 
of MU, will explore the implications for American orchestras of today’s “postclassical” musical 
environment, fusing genres and traditions. (Not included in the MU budget.) 

Brevard CEO Mark Weinstein comments: “Thanks to the NEH and Music Unwound, Brevard has 
become a force in humanities-based musical instruction and concert production. Not only has Music 
Unwound inspired a cross-disciplinary approach to our classroom and concert activities; beginning in 
summer 2022, we initiated an annual Brevard Project – a week-long think tank and seminar tackling the 
challenges facing classical music today. Our inaugural 2022 Brevard Project explored new, more 
inclusive repertoire parameters, including Black classical music. The 2023 Brevard Project explores 
‘postclassical music,’ fusing folk, popular, and classical genres. Integrating jazz, ‘New World 
Encounters’ is an exciting departure for our audiences and students. It’s also a fit for our resident music 
historian, Siegwart Reichwald, and for our director of jazz, Michael Dease, who has long taken a special 
interest in the fusion of jazz and classical idioms.”  

Script input from Ambassador John Beyrle, cultural historian Jack Sullivan (author of New World 
Symphonies: How American Culture Changed European Music), African-American Studies professor 
Tracey Sharpley-Whiting (on Josephine Baker and jazz in Paris), and Michael Dease (Professor of Jazz 
Trombone at Michigan State University, Director of Jazz Brevard Jazz Institute, winner of Downbeat
Magazine critics’ poll for 2021 Trombonist of the Year).  

2.Jacobs School of Music: “The Souls of Black Folk” – October 2023 
SCHEDULE OF EVENTS:
--October 20: “Hope in the Night.” Musical Arts Center (cap. 1500), Philharmonic Orchestra and Oratorio 
Chorus conducted by Arthur Fagin. With George Shirley (tenor/speaker/host); violinist, pianist, and vocal 
soloists TBA. Script by Marques Garrett, John Michael Cooper, and Horowitz, visuals by Bogdanoff. For 
a description of this multi-media program, see Narrative, p. 3.  
Pre-concert discussion with George Shirley and Carolyn Calloway-Thomas 
“Swing Low” (historic 1909 recording by Fisk Jubilee Singers) 
Harry Burleigh: Swing Low (performed by George Shirley) 
Narration and visuals; readings from W. E. B. DuBois 
“Keep Me from Sinkin’ Down” (performed by George Shirley) 
Samuel Coleridge-Taylor: “Keep Me from Sinkin’ Down” for violin and orchestra 
Narration and visuals (including readings from Dett’s essays)
Nathaniel Dett: The Ordering of Moses (oratorio) – excerpt
Intermission
William Levi Dawson: Negro Work Song for orchestra
Narration and visuals 
William Levi Dawson: Negro Folk Symphony
Discussion with audience: Garrett, Cooper, Shirley, Ayana Smith, Carolyn Calloway-Thomas, Horowitz
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--TBA: film screening – “The Souls of Black Folk,” produced for Naxos by Horowitz, featuring George 
Shirley, the African-American conductors Michael Morgan and Roderick Cox (on Dawson), etc. 
Commentary: Carolyn Calloway-Thomas on W. E. B. Du Bois; George Shirley; Marques Garrett; John 
Michael Cooper.  

--TBA: master class by George Shirley

--TBA: Graduate student presentations (“Shadow History” seminar).

Classroom linkage: Among the Music History and African-American Studies courses linked to the 
festival, Ayana Smith’s seminar on “Shadow History” will extensively address Black classical music; her 
graduate students will read papers on Dawson and Dett. Classroom visitors will include George Shirley, 
Marques Garrett, John Michael Cooper. Other IU partners include Comparative Literature and the African 
American Arts Institute.  

Humanities resources: George Shirley (the first African-American tenor to sing leading roles at the 
Metropolitan Opera), Dett scholar Marques Garrett, Black classical music scholars John Michael Cooper
and Ayana Smith, Carolyn Calloway-Thomas (Professor of African-American Studies). Outreach 
resources include the Jacobs Academy and the Center for Rural Engagement. (See Halina Goldberg’s 
Letter of Commitment).   

3.Chicago Sinfonietta: “Charles Ives’ America” – March 2024 – in collaboration with Roosevelt 
University (Chicago) and Illinois State University (Normal, Ill.)
SCHEDULE OF EVENTS:
--TBA: Roosevelt University and Illinois State University: “Ives, Transcendentalism, and the Concord
Sonata” – Steven Mayer, piano, with readings (Emerson, Hawthorne, Thoreau, Ives) by William Sharp, 
plus commentary by Peter Burkholder, Gayle Sherwood Magee, Alan Lessoff, and Horowitz.  

TBA – Roosevelt University and Illinois State University: screening (with commentary) of “Charles Ives’ 
America,” a documentary film featuring William Sharp, Steven Mayer, etc., produced by Horowitz for 
Naxos. Commentary by Burkholder, Magee, Lessoff, and Horowitz.  

TBA – Roosevelt University and Illinois State: “Charles Ives: A Life in Music” with William Sharp 
(baritone), Steven Mayer (pianist). This presentation (a staple of “Ives’s America”) uses Ives’s songs to 
tell the story of his life. The script (by Horowitz) interpolates letters by Charles and Harmony Ives, 
various Ives writings, reviews of Ives performances, etc. Eight Ives songs are sung. “The Alcotts,” from 
Ives’s Concord Sonata, is also performed. Commentary by Sharp, Burkholder, Magee, Lessoff, and 
Horowitz.

TBA -- Illinois State: A lecture by Horowitz and Lessoff on Mark Twain, Charles Ives, and the Gilded 
Age, presenting Adventures of Huckleberry Finn and Ives’s Symphony No. 2 as kindred exercises in 
mining American vernacular speech and song, turning hallowed European genres (novel, symphony) into 
vibrant American genres. Also: challenging stereotypes of Gilded Age America.

--March 15-16: “Charles Ives’s America” – Chicago Sinfonietta conducted by Mei-Ann Chen. Orchestra 
Hall (Chicago, cap. 2,500) and Wentz Hall (Naperville, Ill.; cap. 617). With William Sharp (baritone), 
visuals by Bogdanoff, script by Burkholder, Magee, and Horowitz. For a description of this multi-media 
program, see Narrative p. 5. For an audio/visual sampling of part one: 
https://vimeo.com/283784729/460e2bf811  
Pre-concert discussion with Burkholder and Magee
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Ives: The Unanswered Question 
Ives: Symphony No. 1 (excerpt) 
Sources for Three Places in New England (once-popular songs) 
Ives: Three Places in New England: “The St. Gaudens on Boston Common’; Putnam’s Camp; “The 
Housatonic at Stockbridge” (voice/piano); The Housatonic at Stockbridge (orchestra) 
Intermission
Sources for Ives’ Symphony No. 2 (once-popular songs) 
Ives: Symphony No. 2  
Discussion with audience: Chen, Magee, Burkholder, Horowitz 

Part one of this concert tells the story of Ives’ life (Danbury, Yale, etc.) and his evolution as a composer. 
It also illustrates his use of popular songs, and his commemoration of Col. Shaw’s heroic Black regiment, 
in Three Places. Part two illustrates how Ives’ Symphony No. 2 uses such songs as “Pigtown Fling,” 
“Wake, Nicodemus,” and “Bringing in the Sheathes” to create an American fabric and (in the finale) 
celebrate the freedom of enslaved Americans. He also may be heard thumbing his nose at a Bach fugue.  

--TBA: Roosevelt University and Illinois State: William Sharp master class

Collaboration: The Chicago Sinfonietta enjoys a close relationship with Chicago’s Roosevelt University, 
with one of the most diverse campuses in the US (21% Hispanic; 16% African-American). Blake-
Anthony Johnson, the Sinfonietta’s CEO, is a prominent Roosevelt faculty member. The Ives festival will 
be embedded in a multitude of courses, including Music History and “Orchestral Performance.” At 
Illinois State (with 30% minority enrollment), Alan Lessoff’s course on the Gilded Age, partnered by 
Ross Kennedy, will link to Ives festival events. Students from both universities will attend the Orchestra 
Hall concert of the Chicago Sinfonietta.  

Humanities resources: Alan Lessoff and Ross Kennedy are Professors of History at Illinois State 
University; Lessoff is an authority on the culture and intellectual history of 19th century America. Gayle 
Sherwood Magee (Univ. of Illinois) and Peter Burkholder (Indiana University) are prominent Ives
scholars. William Sharp has studied and performed the songs of Ives (including their provenance) for 
decades. Joseph Horowitz has written extensively on Ives in the context of late Gilded Age America.

4.Brevard Music Festival – “Charles Ives’ America” – July 2024
SCHEDULE OF EVENTS:
TBA: “Charles Ives: A Life in Music” with William Sharp (baritone), pianist TBA (from Brevard 
faculty), actress TBA (from Brevard’s opera program). Porter Center (cap. 550). Further information – 
see Chicago Sinfonietta, p. 3 above.  

TBA: Brevard Public Library. A lecture by Horowitz and Allen Guelzo on Mark Twain and Charles Ives, 
presenting Adventures of Huckleberry Finn and Ives’s Symphony No. 2 as kindred exercises in mining 
American vernacular speech and song, turning hallowed European genres (novel, symphony) into vibrant 
American genres. 

July 19: “Charles Ives’s America” -- Brevard Music Center Orchestra (professionals plus collegiate 
students) conducted and hosted by JoAnne Falletta. WPA Auditorium (cap. 2,500). With William Sharp 
(baritone), visuals by Bogdanoff, script by Burkholder and Horowitz. For a description of this multi-
media program, see Narrative p. 5. For an audio/visual sampling of part one: 
https://vimeo.com/283784729/460e2bf811
Pre-concert presentation: Horowitz/Falletta (with film clips)
Post-concert discussion with audience: Guelzo, Falletta, Horowitz, Sharp 
For concert details, see Chicago Sinfonietta, p. 3 above.  
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July 21: “American Roots” -- Brevard Festival Orchestra (high school musicians) conducted by Kenneth 
Lam. WPA Auditorium (cap. 2,500). This program will be crafted by Horowitz, Lam, and students.  
Hosted by students, the concert will contextualize the achievement of Charles Ives in creating an 
“American style.” The repertoire will include music by Ives, Paine (Symphony No. 1 excerpt), Chadwick 
(Jubilee), and Dvorak (American Suite excerpts). The closing work will be Gottschalk’s A Night in the
Tropics with a “monster orchestra” and Cuban percussion.  

TBA: “Ives, Transcendentalism, and the Concord Sonata” – Michael Chertock, piano, with readings 
(Emerson, Hawthorne, Thoreau, Ives) by William Sharp, plus commentary by Allen Guelzo on the 
Transcendentalists. 

TBA: William Sharp master class

Brevard is both a festival and an educational institution – and under the MU umbrella the education arm 
collaborates with the concert arm in unprecedented ways. Both high school and collegiate Brevard 
students, as well as students in the opera program, have taken part in ancillary MU humanities activities. 
For “Kurt Weill’s America,” in summer 2017, the student singers in Weill’s Street Scene also had 
occasion to sample the play upon which the opera is based. For “Charles Ives’ America,” Horowitz and 
historian Allen Guelzo will work with high school students for a full week. The students themselves will 
host the “American Roots” program. 

Brevard VP for Artistic Planning Jason Posnock comments: “As at Brevard’s previous Music Unwound 
festivals, the beneficiaries of these humanities-infused presentations will include both the general public 
and the pre-professional and young-professional student performers, who acquire an exceptional 
contextualized understanding of the music they perform. In music schools and music festivals, this is a 
surprisingly rare strategy. Also, as an outgrowth of Music Unwound, we are creating a scholarship 
program for Hispanic and African-American students in collaboration with Lorenzo Candelaria, who 
heads Music Unwound at the Blair School of Music and also retains an important role in the musical life 
of El Paso.” 

NPR: Horowitz, Gayle Sherwood Magee, Judith Tick, and Peter Burkholder will produce a 50-minute 
radio documentary on the Ives Sesquicentenary as part of his National Public Radio “More than Music” 
series – incorporating commentary and live performances from the Brevard festival. “More than Music” 
airs on 450 stations nationally via the daily newsmagazine “1A.”  

Brevard Project III: Year three of the Brevard Project, a week-long think tank/seminar that is a direct 
outgrowth of MU, will explore the significance of Ives as a neglected fundament for American symphonic 
identity.

Humanities resources: Gayle Sherwood Magee, Judith Tick, and Peter Burkholder are leading Ives 
authorities. Allen Guelzo is an eminent historian of the Civil War deeply versed in Ives. William Sharp 
has studied and performed the songs of Ives (including their provenance) for decades. Joseph Horowitz 
has written extensively on Ives in the context of late Gilded Age America. JoAnn Falletta has long 
championed American music composed before World War I. Siegwart Reichwald is the music historian 
who serves as Brevard’s principal classroom instructor. 

5.Jacobs School of Music – “Charles Ives’ America” – October 2024 
SCHEDULE OF EVENTS:
TBA: Screenings (with commentary) of “Charles Ives’ America,” a documentary film featuring William 
Sharp, Steven Mayer, etc., produced by Horowitz for Naxos. Commentary: Peter Burkholder and   
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David Hertz.

TBA: “Charles Ives: A Life in Music” with William Sharp (baritone), Steven Mayer (pianist), actress 
TBA, venue TBA. Further information – see Chicago Sinfonietta, p. 3 above. Commentary: Peter 
Burkholder, Gayle Sherwood Magee.  

TBA: A lecture by Peter Burkholder and Horowitz on Mark Twain and Charles Ives, presenting 
Adventures of Huckleberry Finn and Ives’s Symphony No. 2 as kindred exercises in mining American 
vernacular speech and song, turning hallowed European genres (novel, symphony) into vibrant American 
genres. 

--October 18: “Charles Ives’s America” – Philharmonia Orchestra conducted by Arthur Fagin at Musical 
Arts Center (cap. 1500). With William Sharp (baritone), visuals by Bogdanoff, script by Burkholder, 
Magee, and Horowitz. For a description of this multi-media program, see Narrative p. 5. For an 
audio/visual sampling of part one: https://vimeo.com/283784729/460e2bf811
For concert details, see Chicago Sinfonietta, p. 3 above.  
Pre-concert discussion: Burkholder, Magee, Horowitz 
Post-concert discussion with audience: Magee, Burkholder, Sharp, Horowitz

--TBA: “Ives, Transcendentalism, and the Concord Sonata” – Steven Mayer, piano, with readings 
(Emerson, Hawthorne, Thoreau, Ives) by William Sharp, plus commentary by Peter Burkholder and 
Gayle Sherwood Magee on Ives’s sources and his relationship to the Transcendentalist writers. 

--TBA: William Sharp master class

Classroom linkage: 
--“Charles Ives’ America,” a cross-disciplinary course. Readings include Twain, Huckleberry Finn;
Melville, Benito Cereno; Emerson; Thoreau; Van Wyck Brooks on the Gilded Age; Horowitz, Moral
Fire, etc. Topics include the Gilded Age re-assessed; the pertinence of the arts to American history; 
Transcendentalism; the Civil War and race. Instructors include David Hertz, Peter Burkholder, Gayle 
Sherwood Magee. Hertz comments in his letter of commitment: “Ives was unique in his ability to read 
American writers such as Emerson and Thoreau carefully, and to find new directions for American music 
incorporating their creative freedom in new ways.”
--Music History (existing courses).

Humanities resources: Peter Burkholder (IU), and Gayle Sherwood Magee (Univ. of Illinois) are Ives 
scholars who have delved deeply into the cultural context of his life and work; Horowitz; David Hertz is 
an IU Professor of American Studies /Comparative Literature who has written extensively about Ives. 

6.The Orchestra Now – “Charles Ives’ America” – November 2024 
SCHEDULE OF EVENTS:
TBA: “Charles Ives: A Life in Music” with William Sharp (baritone) and Donald Berman (piano), at Bard 
College’s Luma Theatre (cap. 200). Commentary: Sharp, Berman, Horowitz, Peter Burkholder. Further 
information – see Chicago Sinfonietta, p. 3 above.  

TBA: A lecture by Horowitz and Peter Burkholder on Mark Twain and Charles Ives at Bard’s Luma 
Theatre, presenting Adventures of Huckleberry Finn and Ives’s Symphony No. 2 as kindred exercises in 
mining American vernacular speech and song, turning hallowed European genres (novel, symphony) into 
vibrant American genres. 
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Nov. 7: “Charles Ives’s America” – Carnegie Hall (NYC). With William Sharp (baritone), visuals by 
Bogdanoff, script by Burkholder and Horowitz. For a description of this multi-media program, see 
Narrative p. 5. For an audio/visual sampling of part one: https://vimeo.com/283784729/460e2bf811 For 
concert details, see Chicago Sinfonietta, p. 3 above. 
Pre-concert presentation on Ives and Mark Twain (see above – with Horowitz and Burkholder) 

TBA: “Ives and the Piano” at Bard’s Luma Theater. The Concord Sonata and short piano pieces, plus 
related paintings by Carl Ruggles (projected on a screen). Readings from Emerson and Thoreau (William 
Sharp). Donald Berman, piano. Commentary by Sharp, Berman, Burkholder, and Kyle Gann.  

Classroom linkage:
--“Charles Ives’ America,” a cross-disciplinary course. Readings include Twain, Huckleberry Finn;
Melville, Benito Cereno; Emerson; Thoreau; Van Wyck Brooks on the Gilded Age; Horowitz, Moral
Fire, etc. Topics include the Gilded Age re-assessed; the pertinence of the arts to American history; 
Transcendentalism; the Civil War and race. Instructors include Kyle Gann, Richard Aldous, David 
Woolner, Horowitz.

TBA: William Sharp master class at Luma Theatre

Humanities resources: Bard College President Leon Botstein is a polymath; William Sharp has studied 
and performed the songs of Ives (including their provenance) for decades; Peter Burkholder is the pre-
eminent authority on Ives’s vernacular sources; Kyle Gann is the author of a book about the Concord
Sonata; Horowitz has written extensively on Ives in the context of late Gilded Age America; Richard 
Aldous (Bard) and David Woolner (Hyde Park) are historians of the US; Donald Berman has recovered, 
annotated, published, and advocated/performed the short piano works of Ives.

7.Blair School of Music – “Charles Ives’ America” – December 2024 
SCHEDULE OF EVENTS:
TBA: Screenings (with commentary) of “Charles Ives’ America,” a documentary film featuring William 
Sharp, Steven Mayer, etc., produced by Horowitz for Naxos.  

TBA: “Charles Ives: A Life in Music” with William Sharp (baritone), Amy Dorfman (pianist), actress 
TBA, venue TBA. Further information – see Chicago Sinfonietta, p. 3 above. 

TBA: A lecture by Horowitz and Allen Guelzo on Mark Twain and Charles Ives, presenting Adventures 
of Huckleberry Finn and Ives’s Symphony No. 2 as kindred exercises in mining American vernacular 
speech and song, turning hallowed European genres (novel, symphony) into vibrant American genres.  

Dec. 7: “Charles Ives’s America” – Blair School Orchestra conducted by TBA. Ingram Center (cap. 800). 
With William Sharp (baritone), visuals by Bogdanoff, script by Burkholder and Horowitz. For a 
description of this multi-media program, see Narrative p. 5. For an audio/visual sampling of part one: 
https://vimeo.com/283784729/460e2bf811 concert details, see Chicago Sinfonietta, p. 3 above. 
Pre-concert discussion: Burkholder, Horowitz, Candelaria 
Post-concert discussion with audience: Burkholder, Horowitz, Candelaria, Sharp, Guelzo

TBA: “Ives, Transcendentalism, and the Concord Sonata” – Amy Dorfman, piano, with readings 
(Emerson, Hawthorne, Thoreau, Ives) by William Sharp, plus commentary by Allen Guelzo on the 
Transcendentalists. 

TBA: “Ives and the String Quartet” – the Blair String Quartet performs the two Ives Quartets; Dashon 
Burton performs the songs embedded in these works; commentary by Allen Guelzo
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TBA: William Sharp master class

Classroom linkage: Joy Calico’s “Art Music Since 1900” – a required Music course with 70 sophomores 
– will link to all Ives events. Also: “Charles Ives’ America,” a cross-disciplinary course. Readings include 
Twain, Huckleberry Finn; Melville, Benito Cereno; Emerson; Thoreau; Van Wyck Brooks on the Gilded 
Age; Horowitz, Moral Fire, etc. Topics include the Gilded Age re-assessed; the pertinence of the arts to 
American history; Transcendentalism; the Civil War and race.

Humanities resources: Allen Guelzo is a prominent authority on 19th century America, including the Civil 
War and Transcendentalism. Peter Burkholder is a leading Ives authority. William Sharp has studied and 
performed the songs of Ives (including their provenance) for decades; Joseph Horowitz has written 
extensively on Ives in the context of late Gilded Age America. Joy Calico is a Blair Prof. of Music.

8.South Dakota Symphony -- New World Encounters – February 2025 
SCHEDULE OF EVENTS: 
TBA: “Russia and Jazz” – Orpheum Theatre, Sioux Falls (cap. 680). A program of music and 
commentary with Genadi Zagor and the Sioux Falls Jazz and Blues Society. Like many of his colleagues 
at the Moscow Conservatory, Zagor (son of a Russian jazz guitarist) listened to the Voice of America 
“Jazz Hour,” collected jazz LPs, played jazz, etc.; it symbolized American freedoms. Zagor will play 
some jazz with the Society (including some of his father’s own jazz versions of Tchaikovsky and 
Shostakovich), also an extended solo improvisation on Gershwin’s Rhapsody in Blue -- and discuss the 
influence of jazz on 20th century Russian musicians and composers.  

TBA: “Artists in Exile.” (Multiple South Dakota venues.) Joseph Horowitz discusses the influence of jazz 
on Hindemith and Stravinsky and kindred topics drawn from his Artists in Exile: How Refugees from 20th 
Century European War and Revolution Transformed the American Performing Arts (2008).  

TBA: Visits by Ambassador John Beyrle and Genadi Zagor to South Dakota State and the University of 
South Dakota. Presentations on the impact of jazz in interwar Paris and in  Soviet Russia – including 
Josephine Baker film clips; some solo piano jazz and recordings (e.g., by Soviet Gershwin specialist 
Alexander Tsfasman); Beyrle on jazz and the cultural Cold War.  

Feb. 8: “New World Encounters.” South Dakota Symphony conducted by Delta David Gier. Washington 
Pavilion, Sioux Falls (cap. 2,000). With Zagor (piano), visuals by Bogdanoff, script by Tracy Sharpley-
Whiting, Jack Sullivan, and Horowitz. For a description of this multi-media program, see Narrative, p. 4.  
Pre-concert discussion with Beyrle: Jazz and Soviet Russia
Post-concert discussion with audience: Gier, Zagor, Horowitz, Beyrle
For further program information, see Brevard Festival program, p. 1 above. 

Feb. 10: 3 Young People’s Concerts: “New World Encounters.” South Dakota Symphony conducted by 
Gier. Washington Pavilion. With Zagor (piano), visuals by Bogdanoff, script by Horowitz. 
Adapted/abridged from the subscription concert.  

Feb. 11 and 12: Repeat of “New World Encounters” symphonic program at South Dakota State 
University (Larson Hall, cap. 1,000) and University of South Dakota (Aalfs Auditorium, cap. 1,171). 

Collaboration:  
MU has forged ongoing relationships between the South Dakota Symphony, the Sioux Falls public 
schools, Augustana College, South Dakota State University, and the University of South Dakota. These 
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partnerships are driven by Music Director Gier. Student attendance at SDSO Music Unwound concerts is 
robust. Gier comments: “The South Dakota Symphony has developed a national reputation for its
community engagement programs. Our flagship program is the Lakota Music Project, developed with 
Native American collaborators over the past six seasons. The LMP has engendered other engagement 
projects. We have found a wonderful partner in the NEH Music Unwound program – as when it supported 
Hispanic outreach via schools and churches for ‘Copland and Mexico.’” 

Classroom linkage: Music, Political Science, and History courses, plus the SDSU Cyber Leadership and 
Intelligence Program. The participating scholars most active in shaping this application are David 
Reynolds (Music, SD State), Peter Hoesing (Ethnomusicology, State Univ. of SD), Timothy Schorn and 
Ilmira Dulyanova (Political Science, USD), and David Burrow (Russian literature, USD). They will 
integrate their courses into “New World Encounters” and drive students to festival programs. Schorn 
writes in his letter of commitment that MU would be “incredibly important” for International Studies and 
Russian Studies, both of which link to the Dept. of History and “emphasize the importance of culture in 
understanding people and countries.” The cultural Cold War, Schorn adds, furnishes “terrific evidence of 
the importance of culture in the battle of ideas and the public contest between countries.” 

Tracy Sharpley-Whiting, former US Ambassador to Russia John Beyrle, and Jack Sullivan will 
collaborate on the script for the orchestral program. Beyrle (an eyewitness/participant in cultural 
exchange with Russia, including jazz programing) will speak to students at the University of South 
Dakota and South Dakota State. Beyrle writes in his letter of commitment: “I look forward to taking part . 
. . as a ‘veteran’ of these culture wars during my three-decade career as a Soviet/Russian expert in the 
State Department . . .  I was directly involved in programming and hosting American jazz ensembles 
during their trouble-filled tours of Soviet Russia in the 1980s, and served as a cultural broadcast host and 
producer at the Voice of America under Presidents Carter and Reagan. The lessons learned in that bygone 
era are freshly relevant today.” 

9. Blair School of Music – “The Souls of Black Folk” – March 2025 
SCHEDULE OF EVENTS:
April 5: “Hope in the Night.” Ingram Center (cap. 800). Blair School Orchestra conducted by Tucker 
Biddlecome. Choruses: The Aeolians (Oakwood University), Blair School, W. O. Smith School, 
Nashville School of the Arts. George Shirley, host/tenor. Dashon Burton, baritone. TBA. Script by 
Marques Garrett, John Michael Cooper, and Horowitz, visuals by Bogdanoff. For a description of this 
multi-media program, see Narrative, p. 3.  
Pre-concert discussion with George Shirley, Marques Garrett, and Tracy Sharpley-Whiting
“Swing Low” (historic 1909 recording by Fisk Jubilee Singers) 
“Swing Low” and “Go Down, Moses” (performed by W. O Smith School Chorus) 
Narration and visuals 
“Keep Me from Sinkin’ Down” (performed by George Shirley)
Samuel Coleridge-Taylor: “Keep Me from Sinkin’ Down” for violin and orchestra 
Narration and visuals  
William Grant Still: Scherzo (“Humor”) from African-American Symphony
William Levi Dawson: “Hope in the Night” (from Negro Folk Symphony) 
Intermission
Nathaniel Dett: The Ordering of Moses (oratorio)
Post-concert discussion with audience: Shirley, Garrett, Candelaria, Whiting, Horowitz 

April 7: “A Tribute to Nathaniel Dett” (Turner Hall) – a program of music and readings (from Dett’s 
essays and poems). Pianist and organist TBA. Blair School Chorale and the Aeolians conducted by 
Tucker Biddlecome. Scripted by Marques Garrett. Commentary: Dennis Dickerson (on Dett and the 
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British Methodist Church), Joy Calico, Marques Garrett, Tracy Sharpley-Whiting. The centerpiece of this 
concert will be Dett’s Chariot Jubilee for chorus and organ.  

TBA: “Harry Burleigh Show” at Smith School and at National Museum of African-American Music. 
Dashon Burton, George Shirley, and Joseph Horowitz.  

TBA: film screening at National Museum of African-American Music – “The Souls of Black Folk,” 
produced for Naxos by Horowitz, featuring George Shirley, the African-American conductors Michael 
Morgan and Roderick Cox (on Dawson), etc. 

TBA: “An Evening with George Shirley” at the National Museum of African-American Music. The 
topics would include desegregating the Metropolitan Opera, and such major African-American vocalists 
as Roland Hayes, Marian Anderson, and Paul Robeson.  

TBA: master class by George Shirley at the Blair School of Music

Collaboration: 
--The National Museum of African-American Music (Nashville) is the only museum dedicated to 
preserving and celebrating the many music genres created, influenced, and inspired by African 
Americans. The museum’s curated collections share the story of the American soundtrack by integrating 
history and interactive technology to bring the musical heroes of the past into the present. The museum 
will host three festival events (see above). 
--The Aeolians is a concert chorus based at Oakwood University, a historically Black university in 
Huntsville, Alabama. The Aeolians will take part in the performance of Dett’s The Ordering of Moses and 
other Dett choral works.  
--The W. O. Smith School is a community music school whose student body is 40% African-American 
and 40% Hispanic. The Smith School chorus takes part in “The Souls of Black Folk” (see above). Smith 
School students will attend the concert. Horowitz’s young readers book Dvorak and America will be used 
to prep Smith School students.   

Classroom linkage: Joy Calico’s “Art Music Since 1900” – a required Music course with 70 sophomores 
– will link to Dett, Dawson, and “The Souls of Black Folk.” Tracy Sharpley-Whiting will teach a 
concurrent African-American Studies course dealing with such pertinent topics as the Harlem 
Renaissance and the trans-Atlantic experience of Black concert and operatic artists (e.g. the soprano 
Lillian Evanti in “Black Paris”). Dennis Dickerson will teach an African-American religious history 
course linking to Dett. All will participate in festival panel discussions and presentations. 

NPR: Horowitz, Marques Garrett, and John Michael Cooper will produce a 50-minute radio documentary 
on Nathaniel Dett as part of Horowitz’s National Public Radio “More than Music” series – incorporating 
commentary and live performances from the Blair School festival. “More than Music” airs on 450 stations 
nationally via the daily newsmagazine “1A.”  

Humanities resources: Tracy Sharpley-Whiting (Associate Provost/Prof. of African-American and 
Diaspora Studies, Vanderbilt University) is a scholar of the Harlem Renaissance and “Black Paris”;   
Dennis Dickerson (Prof. of History, Vanderbilt) specializes in African-American religious history;   
George Shirley was the first African-American tenor to sing leading roles at the Metropolitan Opera, also 
a writer/broadcaster on the history of African-American vocalists; Lorenzo Candelaria, Dean of the Blair 
School, is a prominent historian of American music; Marques Garrett is a leading Dett scholar; John 
Michael Cooper is a scholar of Black classical music; Joy Calico is Prof. of Music (Blair); Horowitz.
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Enter name of Organization:

  Start Date:   End Date:

UEI:

Project Subaward/Consortium

Bard College: The Orchestra Now

04/30/2023 01/01/2026

OMB Number: 4040-0001 
Expiration Date: 12/31/2022

RESEARCH & RELATED BUDGET - Budget Period 1

Budget Period: 1

A. Senior/Key Person

Prefix First Middle Last Suffix Base Salary ($)
Months

Cal. Acad. Sum.
Requested
Salary ($)

Fringe
Benefits ($)

Funds
Requested ($)

Ms. Kristin Roca 0.60 4,425.00 0.00 4,425.00

 Project Role: PD/PI

Additional Senior Key Persons: Add Attachment Delete Attachment View Attachment
Total Funds requested for all Senior 

Key Persons in the attached file

Total Senior/Key Person 4,425.00

B. Other Personnel

Number of
Personnel Project Role

Funds
Requested ($)

Fringe
Benefits ($)

Requested
Salary ($)Sum.Acad.Cal.

Months

Post Doctoral Associates

Graduate Students

Undergraduate Students

Secretarial/Clerical

3 See Budget Justification 1.80 5,921.00 0.00 5,921.00

Total Number Other Personnel Total Other Personnel3 5,921.00

Total Salary, Wages and Fringe Benefits (A+B) 10,346.00

(b) (4)

(b) (6)



C. Equipment Description
List items and dollar amount for each item exceeding $5,000

Equipment item Funds Requested ($)

Total funds requested for all equipment listed in the attached file

Total Equipment

Additional Equipment: View AttachmentDelete AttachmentAdd Attachment

D. Travel
Domestic Travel Costs ( Incl. Canada, Mexico and U.S. Possessions)1.
Foreign Travel Costs2.

Total Travel Cost

Funds Requested ($)

6,125.00

6,125.00

E. Participant/Trainee Support Costs
Tuition/Fees/Health Insurance1.
Stipends2.
Travel3.
Subsistence4.
Other5.

Funds Requested ($)

Number of Participants/Trainees Total Participant/Trainee Support Costs



F. Other Direct Costs Funds Requested ($)

1. Materials and Supplies
2. Publication Costs

3. Consultant Services 21,000.00

4. ADP/Computer Services

5. Subawards/Consortium/Contractual Costs

6. Equipment or Facility Rental/User Fees

7. Alterations and Renovations
8.

9.
10.
11.
12.
13.
14.
15.
16.
17.

Total Other Direct Costs 21,000.00

G. Direct Costs Funds Requested ($)
Total Direct Costs (A thru F) 37,471.00

H. Indirect Costs
Indirect Cost Type Indirect Cost  Rate (%) Indirect Cost  Base ($) Funds Requested ($)

Total Indirect Costs
Cognizant Federal Agency
(Agency Name, POC Name, and 
POC Phone Number)

I. Total Direct and Indirect Costs Funds Requested ($)
Total Direct and Indirect Institutional Costs (G + H) 37,471.00

J. Fee Funds Requested ($)

K. Total Costs and Fee Funds Requested ($)
Total Costs and Fee (I + J) 37,471.00

L. Budget Justification
(Only attach one file.) Add Attachment Delete Attachment View Attachment



Section A, Senior/Key Person

Section C, Equipment

Section D, Travel

Domestic

Section E, Participant/Trainee Support Costs

Foreign

Tuition/Fees/Health Insurance

Stipends

Travel

Subsistence

Other

Number of Participants/Trainees

1.

2.

3.

4.

5.

6.

1.

2.

Section F, Other Direct Costs

Materials and Supplies1.

Publication Costs2.

Consultant Services3.

ADP/Computer Services4.

Subawards/Consortium/Contractual Costs5.

Equipment or Facility Rental/User Fees6.

Alterations and Renovations7.

8.

9.

10.

Total Number Other Personnel

Total Salary, Wages and Fringe Benefits (A+B)

Other 1

Other 2

Other 3

Section B, Other Personnel
4,425.00

5,921.00

3

10,346.00

6,125.00

6,125.00

21,000.00

21,000.00

11. Other 4

12. Other 5

13. Other 6

RESEARCH & RELATED BUDGET - Cumulative Budget
Totals ($)

Other 714.

15. Other 8

16. Other 9

17. Other 10



Section J, Fee

Section I, Total Direct and Indirect Costs (G + H)

Section H, Indirect Costs

Section G, Direct Costs (A thru F) 37,471.00

37,471.00

Section K, Total Costs and Fee (I + J) 37,471.00



THE ORCHESTRA NOW (“Charles Ives’ America”)
The Orchestra Now, Bard College
A.Senior/Key Person
Kristin Roca, Executive Director: % of salary ( ) = $4,425 

B.Other Personnel
Director Orchestra Studies: % of salary ( ) = $  
Orchestra Stage Manager: % of salary ( ) = $  
Assoc Production Manager: % of salary ( ) = $  
TOTAL OTHER PERSONNEL: $5,921 

D.Travel/Hotel
--Joseph Horowitz (Project Director/Senior Scholar): [no travel cost]; hotel $1,500 
--Donald Berman (Scholar/Performer): $150 (Boston-NYC); hotel $1,000 
--William Sharp (Scholar/Performer): $175 (DC-NYC); hotel $1,500 
--Peter Burkholder (Scholar): $300 (Indianapolis-NYC); hotel $1,500 
TOTAL TRAVEL: $6,125 

F.Other Direct Costs
3.Consultant Services 
--Joseph Horowitz (Project Director/Senior Scholar): $10,500 (see “General Notes”)
--Peter Bogdanoff (Visual Artist): $2,000 (see “General Notes”) 
--Peter Burkholder (Scholar): $2,500 for speaking and advising 
--Richard Aldous (Scholar): $1,000 for speaking 
--Kyle Gann (Scholar): $1,000 for speaking 
--Donald Berman (Scholar/Performer): $2,000 for speaking and advising (pro-rated)
Berman is paid for performing and commenting re: “Ives and the Piano,” a multi-media 
presentation incorporating paintings by Carl Ruggles. 
--William Sharp (Scholar/Performer): $2,000 (pro-rated)
Sharp is paid for singing and acting on the main orchestral program, a public master class, 
classroom visits, and an ancillary Ives concert for which he speaks and sings. Sharp is widely 
known for his expertise in the life and work of Charles Ives (he is arguably the leading present-
day exponent of Ives’s songs).  
TOTAL: $21,000

TOTAL FESTIVAL 5: $37,471

(b) (6)

(b) (6)
(b) (6)

(b) (6)

(b) (6

(b) (6

(b) (6

(b) (6

(b) (6)
(b) (6)

(b) (6)



 Budget Type:

Enter name of Organization:

  Start Date:   End Date:

UEI:

Project Subaward/Consortium

Blair School of Music

04/30/2023 01/01/2026

OMB Number: 4040-0001 
Expiration Date: 12/31/2022

RESEARCH & RELATED BUDGET - Budget Period 1

Budget Period: 1

A. Senior/Key Person

Prefix First Middle Last Suffix Base Salary ($)
Months

Cal. Acad. Sum.
Requested
Salary ($)

Fringe
Benefits ($)

Funds
Requested ($)

Mr. Lorenzo Candelaria 0.03 9,000.00 0.00 9,000.00

 Project Role: PD/PI

Additional Senior Key Persons: Add Attachment Delete Attachment View Attachment
Total Funds requested for all Senior 

Key Persons in the attached file

Total Senior/Key Person 9,000.00

B. Other Personnel

Number of
Personnel Project Role

Funds
Requested ($)

Fringe
Benefits ($)

Requested
Salary ($)Sum.Acad.Cal.

Months

Post Doctoral Associates

Graduate Students

Undergraduate Students

Secretarial/Clerical

4 See Budget Justification 2.00 11,000.00 0.00 11,000.00

Total Number Other Personnel Total Other Personnel4 11,000.00

Total Salary, Wages and Fringe Benefits (A+B) 20,000.00

(b) (4)

(b) (6)



C. Equipment Description
List items and dollar amount for each item exceeding $5,000

Equipment item Funds Requested ($)

Total funds requested for all equipment listed in the attached file

Total Equipment

Additional Equipment: View AttachmentDelete AttachmentAdd Attachment

D. Travel
Domestic Travel Costs ( Incl. Canada, Mexico and U.S. Possessions)1.
Foreign Travel Costs2.

Total Travel Cost

Funds Requested ($)

15,100.00

15,100.00

E. Participant/Trainee Support Costs
Tuition/Fees/Health Insurance1.
Stipends2.
Travel3.
Subsistence4.
Other5.

Funds Requested ($)

Number of Participants/Trainees Total Participant/Trainee Support Costs



F. Other Direct Costs Funds Requested ($)

1. Materials and Supplies 140.00

2. Publication Costs

3. Consultant Services 45,000.00

4. ADP/Computer Services

5. Subawards/Consortium/Contractual Costs

6. Equipment or Facility Rental/User Fees

7. Alterations and Renovations
8.

9.
10.
11.
12.
13.
14.
15.
16.
17.

Total Other Direct Costs 45,140.00

G. Direct Costs Funds Requested ($)
Total Direct Costs (A thru F) 80,240.00

H. Indirect Costs
Indirect Cost Type Indirect Cost  Rate (%) Indirect Cost  Base ($) Funds Requested ($)

Total Indirect Costs
Cognizant Federal Agency
(Agency Name, POC Name, and 
POC Phone Number)

I. Total Direct and Indirect Costs Funds Requested ($)
Total Direct and Indirect Institutional Costs (G + H) 80,240.00

J. Fee Funds Requested ($)

K. Total Costs and Fee Funds Requested ($)
Total Costs and Fee (I + J) 80,240.00

L. Budget Justification
(Only attach one file.) Add Attachment Delete Attachment View Attachment



Section A, Senior/Key Person

Section C, Equipment

Section D, Travel

Domestic

Section E, Participant/Trainee Support Costs

Foreign

Tuition/Fees/Health Insurance

Stipends

Travel

Subsistence

Other

Number of Participants/Trainees

1.

2.

3.

4.

5.

6.

1.

2.

Section F, Other Direct Costs

Materials and Supplies1.

Publication Costs2.

Consultant Services3.

ADP/Computer Services4.

Subawards/Consortium/Contractual Costs5.

Equipment or Facility Rental/User Fees6.

Alterations and Renovations7.

8.

9.

10.

Total Number Other Personnel

Total Salary, Wages and Fringe Benefits (A+B)

Other 1

Other 2

Other 3

Section B, Other Personnel
9,000.00

11,000.00

4

20,000.00

15,100.00

15,100.00

45,140.00

140.00

45,000.00

11. Other 4

12. Other 5

13. Other 6

RESEARCH & RELATED BUDGET - Cumulative Budget
Totals ($)

Other 714.

15. Other 8

16. Other 9

17. Other 10



Section J, Fee

Section I, Total Direct and Indirect Costs (G + H)

Section H, Indirect Costs

Section G, Direct Costs (A thru F) 80,240.00

80,240.00

Section K, Total Costs and Fee (I + J) 80,240.00



BLAIR SCHOOL OF MUSIC PROJECT 1 (“The Souls of Black Folk”)
A. Senior/Key Person
Dean Lorenzo Candelaria: % of salary ( ) = $4,500 

B. Other Personnel
Associate Dean for External Relations: % of salary ( ) = $  
Director of Marketing and Communications: % of salary ( ) = $  
General Manager, Performing Arts Center: % of salary ( ) = $  
Director of Technical Operations: % of salary ( ) = $  
TOTAL OTHER PERSONNEL: $5,500  
  
D.Travel/Hotel
--Joseph Horowitz (Project Director/Senior Scholar): $150 (NYC-Nashville); hotel: $2,500 
--John Michael Cooper (Scholar): $250 (Dallas-Nashville); hotel: $1,250 
--Marques Garrett (Scholar): $500 (Omaha-Nashville); hotel: $1,250 
--George Shirley (Scholar/Performer): $300 (Detroit-Nashville); hotel: $1,750  
TOTAL: $7,950

F.Other Direct Costs
1.Materials and Supplies 
--“Dvorak and America” young readers books for Smith School students: $140 for 20 books at 
cost

3.Consultant Services 
--Joseph Horowitz (Project Director/Senior Scholar): $10,500 (see “General Notes”)
--Peter Bogdanoff (Visual Artist): $2,000 (see “General Notes”) 
--Dashon Burton (Scholar/Performer): $2,000 (pro-rated) for speaking
--John Michael Cooper (Scholar): $2,500 for speaking and advising  
--Marques Garrett (Scholar): $2,500 for speaking and advising 
--Tracy Sharpley-Whiting (Scholar): $1,000 for speaking and advising 
--Dennis Dickerson (Scholar): $1,000 for speaking and advising 
--George Shirley (Scholar/Performer): $2,000 (pro-rated) for speaking and advising  
Shirley is paid for singing and acting on the main orchestral program, a public master class,
classroom visits, and an ancillary concert for which he speaks and sings. Shirley is an eyewitness 
to history (the desegregation of the Metropolitan Opera); he has also written and spoken widely 
on the history of African-American concert and opera singers.  
TOTAL: $24,640 (including Supplies) 

TOTAL FESTIVAL 3: $42,590 

BLAIR SCHOOL OF MUSIC PROJECT 2 (“Charles Ives’ America”)
A. Senior/Key Person
Dean Lorenzo Candelaria: % of salary ( ) = $4,500 

B. Other Personnel
Associate Dean for External Relations: % of salary ( ) = $  
Director of Marketing and Communications: % of salary ( ) = $  

(b) (6)

(b) (6)

(b) (6

(b) (6

(b) (6 (b) (6)
(b) (6 (b) (6)

(b) (6 (b) (6)

(b) (6 (b) (6)

(b) (6 (b) (6)
(b) (6 (b) (6)

(b) (6)
(b) (6)

(b) (6)
(b) (6)

(b) (6)
(b) (6)



General Manager, Performing Arts Center: % of salary ( ) = $  
Director of Technical Operations: % of salary ( ) = $  
TOTAL OTHER PERSONNEL: $5,500  

D.Travel/Hotel
--Joseph Horowitz (Project Director/Senior Scholar): $150 (NYC-Nashville); hotel $2,500 
--Allen Guelzo (Scholar): $150 (NYC-Nashville); hotel $1,250 
--Peter Burkholder (Scholar): $350 (Indianapolis-Nashville); hotel $1,250 
--William Sharp (Scholar/Performer): $250 (DC-Nashville); hotel $1,250
TOTAL TRAVEL: $7,150 

F.Other Direct Costs
3.Consultant Services 
--Joseph Horowitz (Project Director/Senior Scholar): $10,500 (see “General Notes”)
--Peter Bogdanoff (Visual Artist): $2,000 (see “General Notes”) 
--Allen Guelzo (Scholar): $2,000 for speaking and advising 
--Peter Burkholder (Scholar): $2,000 for speaking and advising 
--Joy Calico (Scholar): $1,000 for speaking 
--William Sharp (Scholar/Performer): $2,000 
Sharp is paid for singing and acting on the main orchestral program, a public master class, 
classroom visits, and an ancillary Ives concert for which he speaks and sings. Sharp is widely 
known for his expertise in the life and work of Charles Ives (he is arguably the leading present-
day exponent of Ives’s songs).  
TOTAL: $20,500

TOTAL FESTIVAL 4: $37,650 

(b) (6 (b) (6)
(b) (6 (b) (6)

(b) (6)
(b) (6)



 Budget Type:

Enter name of Organization:

  Start Date:   End Date:

UEI:

Project Subaward/Consortium

Chicago Sinfonietta

04/30/2023 01/01/2026

OMB Number: 4040-0001 
Expiration Date: 12/31/2022

RESEARCH & RELATED BUDGET - Budget Period 1

Budget Period: 1

A. Senior/Key Person

Prefix First Middle Last Suffix Base Salary ($)
Months

Cal. Acad. Sum.
Requested
Salary ($)

Fringe
Benefits ($)

Funds
Requested ($)

Ms. a ila Muha ed 0.60 3,000.00 0.00 3,000.00

 Project Role: PD/PI

Additional Senior Key Persons: Add Attachment Delete Attachment View Attachment
Total Funds requested for all Senior 

Key Persons in the attached file

Total Senior/Key Person 3,000.00

B. Other Personnel

Number of
Personnel Project Role

Funds
Requested ($)

Fringe
Benefits ($)

Requested
Salary ($)Sum.Acad.Cal.

Months

Post Doctoral Associates

Graduate Students

Undergraduate Students

Secretarial/Clerical

5 See Budget Justification 2.00 6, 8 .00 0.00 6, 8 .00

Total Number Other Personnel Total Other Personnel5 6, 8 .00

Total Salary, Wages and Fringe Benefits (A+B) 9, 8 .00

(b) (4)

(b) (6)



C. Equipment Description
List items and dollar amount for each item exceeding $5,000

Equipment item Funds Requested ($)

Total funds requested for all equipment listed in the attached file

Total Equipment

Additional Equipment: View AttachmentDelete AttachmentAdd Attachment

D. Travel
Domestic Travel Costs ( Incl. Canada, Mexico and U.S. Possessions)1.
Foreign Travel Costs2.

Total Travel Cost

Funds Requested ($)

9,250.00

9,250.00

E. Participant/Trainee Support Costs
Tuition/Fees/Health Insurance1.
Stipends2.
Travel3.
Subsistence4.
Other5.

Funds Requested ($)

Number of Participants/Trainees Total Participant/Trainee Support Costs



F. Other Direct Costs Funds Requested ($)

1. Materials and Supplies
2. Publication Costs

3. Consultant Services 24,000.00

4. ADP/Computer Services

5. Subawards/Consortium/Contractual Costs

6. Equipment or Facility Rental/User Fees

7. Alterations and Renovations
8. ans 300.00

9. Tic et Su sidies 2,100.00

10.
11.
12.
13.
14.
15.
16.
17.

Total Other Direct Costs 26,400.00

G. Direct Costs Funds Requested ($)
Total Direct Costs (A thru F) 45,43 .00

H. Indirect Costs
Indirect Cost Type Indirect Cost  Rate (%) Indirect Cost  Base ($) Funds Requested ($)

Total Indirect Costs
Cognizant Federal Agency
(Agency Name, POC Name, and 
POC Phone Number)

I. Total Direct and Indirect Costs Funds Requested ($)
Total Direct and Indirect Institutional Costs (G + H) 45,43 .00

J. Fee Funds Requested ($)

K. Total Costs and Fee Funds Requested ($)
Total Costs and Fee (I + J) 45,43 .00

L. Budget Justification
(Only attach one file.) Add Attachment Delete Attachment View Attachment



Section A, Senior/Key Person

Section C, Equipment

Section D, Travel

Domestic

Section E, Participant/Trainee Support Costs

Foreign

Tuition/Fees/Health Insurance

Stipends

Travel

Subsistence

Other

Number of Participants/Trainees

1.

2.

3.

4.

5.

6.

1.

2.

Section F, Other Direct Costs

Materials and Supplies1.

Publication Costs2.

Consultant Services3.

ADP/Computer Services4.

Subawards/Consortium/Contractual Costs5.

Equipment or Facility Rental/User Fees6.

Alterations and Renovations7.

8.

9.

10.

Total Number Other Personnel

Total Salary, Wages and Fringe Benefits (A+B)

Other 1

Other 2

Other 3

Section B, Other Personnel
3,000.00

6, 8 .00

5

9, 8 .00

9,250.00

9,250.00

26,400.00

24,000.00

300.00

2,100.00

11. Other 4

12. Other 5

13. Other 6

RESEARCH & RELATED BUDGET - Cumulative Budget
Totals ($)

Other 714.

15. Other 8

16. Other 9

17. Other 10



Section J, Fee

Section I, Total Direct and Indirect Costs (G + H)

Section H, Indirect Costs

Section G, Direct Costs (A thru F) 45,43 .00

45,43 .00

Section K, Total Costs and Fee (I + J) 45,43 .00



CHICAGO SINFONIETTA (“Charles Ives’ America”)
A.Senior/Key Person
Kamila Muhammed, Education Director: % of salary ( ) = $3,000 

B.Other Personnel
Artistic Operations Manager: % of salary ( ) = $  
Community Engagement Manager: % of salary ) = $  
Marketing and Communications Director: % of salary ( ) = $  
Marketing Fellow: % of salary (  = $  
Production Manager: % of salary ( ) = $  
TOTAL OTHER PERSONNEL: $6,787

D.Travel/Hotel
--Joseph Horowitz (Project Director/Senior Scholar): $200 (NYC-Chicago); hotel $2,500 
--Steven Mayer (Scholar/Performer): $300 (Denver-Chicago); hotel $1,000 
--William Sharp (Scholar/Performer): $250 (DC-Chicago); hotel $1,250  
--Alan Lessoff (Scholar) [no travel]; hotel $1,250 
--Gayle Sherwood Magee (Scholar): [no travel]; hotel $1,250 
--Peter Burkholder (Scholar); [no travel]; hotel: $1,250  
TOTAL: $9,250

F.Other Direct Costs
3.Consultant Services 
--Joseph Horowitz (Project Director/Senior Scholar): $10,500 (see “General Notes”)
--Peter Bogdanoff (Visual Artist): $2,000 (see “General Notes”) 
--Peter Burkholder: $2,500 for speaking and advising 
--Alan Lessoff (Scholar): $2,500 for speaking and advising 
--Gayle Sherwood Magee (Scholar): $2,500 for speaking and advising 
--William Sharp (Scholar/Performer): $2,000 (pro-rated)
Sharp is paid for singing and acting on the main orchestral program, a public master class, 
classroom visits, and an ancillary Ives concert for which he speaks and sings. Sharp is widely 
known for his expertise in the life and work of Charles Ives (he is arguably the leading present-
day exponent of Ives’s songs).  
--Steven Mayer (Scholar/Performer): $1,000 (pro-rated) for speaking and a public master class
Mayer specializes in the Concord Sonata and has performed it more than any other active pianist. 
He is deeply familiar with its language and its sources.
TOTAL: $24,000 

8.Other Costs
--Vans: $300 (to bus Illinois State students to Orchestral Hall in Chicago)
--Ticket subsidies for students from Roosevelt University and Illinois State University: $15 per 
ticket = $2,100 for 140 tickets 
TOTAL: $2,400

TOTAL FESTIVAL 8: $45,437 

(b) (6 (b) (6)

(b) (6 (b) (6)
(b) (6 (b) (6)

(b) (6 (b) (6)
(b) (6 (b) (6)

(b) (6 (b) (6)

(b) (6)
(b) (6)

(b) (6)
(b) (6)

(b) (6)



 Budget Type:

Enter name of Organization:

  Start Date:   End Date:

UEI:

Project Subaward/Consortium

Jaco s School of Music

04/30/2023 01/01/2026

OMB Number: 4040-0001 
Expiration Date: 12/31/2022

RESEARCH & RELATED BUDGET - Budget Period 1

Budget Period: 1

A. Senior/Key Person

Prefix First Middle Last Suffix Base Salary ($)
Months

Cal. Acad. Sum.
Requested
Salary ($)

Fringe
Benefits ($)

Funds
Requested ($)

Ms. alina Gold erg 0.50 2, 54.00 0.00 2, 54.00

 Project Role: PD/PI

Additional Senior Key Persons: Add Attachment Delete Attachment View Attachment
Total Funds requested for all Senior 

Key Persons in the attached file

Total Senior/Key Person 2, 54.00

B. Other Personnel

Number of
Personnel Project Role

Funds
Requested ($)

Fringe
Benefits ($)

Requested
Salary ($)Sum.Acad.Cal.

Months

Post Doctoral Associates

Graduate Students

Undergraduate Students

Secretarial/Clerical

5 See Budget Justification 3.00 16,458.00 0.00 16,458.00

Total Number Other Personnel Total Other Personnel5 16,458.00

Total Salary, Wages and Fringe Benefits (A+B) 19,212.00

(b) (4)

(b) (6)



C. Equipment Description
List items and dollar amount for each item exceeding $5,000

Equipment item Funds Requested ($)
Screen / udio 20,000.00

Total funds requested for all equipment listed in the attached file

Total Equipment

Additional Equipment:

20,000.00

View AttachmentDelete AttachmentAdd Attachment

D. Travel
Domestic Travel Costs ( Incl. Canada, Mexico and U.S. Possessions)1.
Foreign Travel Costs2.

Total Travel Cost

Funds Requested ($)

15,050.00

15,050.00

E. Participant/Trainee Support Costs
Tuition/Fees/Health Insurance1.
Stipends2.
Travel3.
Subsistence4.
Other5.

Funds Requested ($)

Number of Participants/Trainees Total Participant/Trainee Support Costs



F. Other Direct Costs Funds Requested ($)

1. Materials and Supplies
2. Publication Costs

3. Consultant Services 41,000.00

4. ADP/Computer Services

5. Subawards/Consortium/Contractual Costs

6. Equipment or Facility Rental/User Fees

7. Alterations and Renovations
8.

9.
10.
11.
12.
13.
14.
15.
16.
17.

Total Other Direct Costs 41,000.00

G. Direct Costs Funds Requested ($)
Total Direct Costs (A thru F) 95,262.00

H. Indirect Costs
Indirect Cost Type Indirect Cost  Rate (%) Indirect Cost  Base ($) Funds Requested ($)

Total Indirect Costs
Cognizant Federal Agency
(Agency Name, POC Name, and 
POC Phone Number)

I. Total Direct and Indirect Costs Funds Requested ($)
Total Direct and Indirect Institutional Costs (G + H) 95,262.00

J. Fee Funds Requested ($)

K. Total Costs and Fee Funds Requested ($)
Total Costs and Fee (I + J) 95,262.00

L. Budget Justification
(Only attach one file.) Add Attachment Delete Attachment View Attachment



Section A, Senior/Key Person

Section C, Equipment

Section D, Travel

Domestic

Section E, Participant/Trainee Support Costs

Foreign

Tuition/Fees/Health Insurance

Stipends

Travel

Subsistence

Other

Number of Participants/Trainees

1.

2.

3.

4.

5.

6.

1.

2.

Section F, Other Direct Costs

Materials and Supplies1.

Publication Costs2.

Consultant Services3.

ADP/Computer Services4.

Subawards/Consortium/Contractual Costs5.

Equipment or Facility Rental/User Fees6.

Alterations and Renovations7.

8.

9.

10.

Total Number Other Personnel

Total Salary, Wages and Fringe Benefits (A+B)

Other 1

Other 2

Other 3

Section B, Other Personnel
2, 54.00

16,458.00

5

19,212.00

20,000.00

15,050.00

15,050.00

41,000.00

41,000.00

11. Other 4

12. Other 5

13. Other 6

RESEARCH & RELATED BUDGET - Cumulative Budget
Totals ($)

Other 714.

15. Other 8

16. Other 9

17. Other 10



Section J, Fee

Section I, Total Direct and Indirect Costs (G + H)

Section H, Indirect Costs

Section G, Direct Costs (A thru F) 95,262.00

95,262.00

Section K, Total Costs and Fee (I + J) 95,262.00



THE JACOBS SCHOOL OF MUSIC PROJECT 1 (“The Souls of Black Folk”)
A.Senior/Key Person
Halina Goldberg, Musicology Chair: % of salary ( ) = $1,877
B.Other Personnel
Musicology Administrator: % of salary ( ) = $  
Artistic Operations Director: % of salary ( ) = $  
Lead Multimedia Production Specialist: % of salary ( ) = $  
Executive Director of Production: % of salary ( ) =      $  
Assistant Director of Communications: % of salary ( ) = $  
TOTAL OTHER PERSONNEL: $8,229  
D.Travel/Hotel
--Joseph Horowitz (Project Director/Senior Scholar): $300 (NYC-Indianapolis); hotel $2,500 
--George Shirley (Scholar/Performer): $400 (Detroit-Indianapolis); hotel $1,250 
--John Michael Cooper (Scholar): $350 (Dallas-Indianapolis); hotel $1,250 
--Marques Garrett (Scholar): $550 (Omaha-Indianapolis); hotel $1,250 
TOTAL TRAVEL: $7,850 

F.Other Direct Costs
3.Consultant Services 
--Joseph Horowitz (Project Director/Senior Scholar): $10,500 (see “General Notes”)
--Peter Bogdanoff (Visual Artist): $2,000 (see “General Notes”) 
--George Shirley (Scholar/Performer): $2,000 
Shirley is paid for singing and acting on the main orchestral program, a public master class,
classroom visits, and an ancillary concert for which he speaks and sings. Shirley is an eyewitness 
to history (the desegregation of the Metropolitan Opera); he has also written and spoken widely 
on the history of African-American concert and opera singers.  
--John Michael Cooper (Scholar): $2,500 for speaking and advising 
--Marques Garrett (Scholar): $2,500 for speaking and advising 
--Carolyan Calloway-Thomas (scholar): $1,000 for speaking 
--Ayana Smith (scholar): $1,000 for speaking 
TOTAL: $22,500

6.Equipment or Facility Rental/User Fees
--Screen/projector rental for multi-media concert: $5,000
--Audio engineer for all events: $5,000 
TOTAL: $10,000

TOTAL FESTIVAL 6: $50,456 

THE JACOBS SCHOOL OF MUSIC PROJECT 2 (“Charles Ives’ America”) 
A.Senior/Key Person
Halina Goldberg, Musicology Chair: % of salary ( ) = $1,877
B.Other Personnel
Musicology Administrator: % of salary ( ) = $  

(b) (6)(b) (6

(b) (6 (b) (6)
(b) (6 (b) (6)

(b) (6)
(b) (6)

(b) (6)
(b) (6

(b) (6

(b) (6

(b) (6 (b) (6)

(b) (6 (b) (6)

(b) (6)
(b) (6)

(b) (6)
(b) (6)

(b) (6)

(b) (6)



Artistic Operations Director: % of salary ( ) = $  
Lead Multimedia Production Specialist: % of salary ( ) = $  
Executive Director of Production: % of salary ( ) =      $  
Assistant Director of Communications: % of salary ( ) = $  
TOTAL OTHER PERSONNEL: $8,229  
D.Travel/Hotel
--Joseph Horowitz (Project Director/Senior Scholar): $300 (NYC-Indianapolis); hotel $2,500 
--Gayle Sherwood Magee (Scholar): [no travel costs]; hotel $1,250 
--William Sharp (Scholar/Performer): $250 (DC-Indianapolis); hotel $1,250 
--Steven Mayer (Scholar/Performer): $400 (Denver-Indianapolis); hotel $1,250 
TOTAL: $7,200

F.Other Direct Costs
3.Consultant Services
--Joseph Horowitz (Project Director/Senior Scholar): $10,500 (see “General Notes”)
--Peter Bogdanoff (Visual Artist): $2,000 (see “General Notes”) 
--Daniel Hertz (Scholar): $1,000 for speaking and advising 
--Gayle Sherwood Magee (Scholar): $2,000 for speaking and advising 
--William Sharp (Scholar/Performer): $2,000 (pro-rated)
Sharp is paid for singing and acting on the main orchestral program, a public master class, 
classroom visits, and an ancillary Ives concert for which he speaks and sings. Sharp is widely 
known for his expertise in the life and work of Charles Ives (he is arguably the leading present-
day exponent of Ives’s songs).  
--Steven Mayer (Scholar/Performer): $1,000 (pro-rated) for speaking and a public master class
Mayer specializes in the Concord Sonata and has performed it more than any other active pianist. 
He is deeply familiar with its language and its sources.
TOTAL: $18,500 

6.Equipment or Facility Rental/User Fees
--Screen/projector rental for multi-media concert: $5,000
--Audio engineer for all events: $5,000 
TOTAL: $10,000

TOTAL FESTIVAL 7: $44,806

(b) (6

(b) (6
(b) (6)

(b) (6)
(b) (6)

(b) (6)(b) (6

(b) (6

(b) (6)
(b) (6)

(b) (6)
(b) (6)



 Budget Type:

Enter name of Organization:

  Start Date:   End Date:

UEI:

Project Subaward/Consortium

South Da ota S hon

04/30/2023 01/01/2026

OMB Number: 4040-0001 
Expiration Date: 12/31/2022

RESEARCH & RELATED BUDGET - Budget Period 1

Budget Period: 1

A. Senior/Key Person

Prefix First Middle Last Suffix Base Salary ($)
Months

Cal. Acad. Sum.
Requested
Salary ($)

Fringe
Benefits ($)

Funds
Requested ($)

Ms. Jennifer Teisinger 0.25 2,4 2.00 0.00 2,4 2.00

 Project Role: PD/PI

Additional Senior Key Persons: Add Attachment Delete Attachment View Attachment
Total Funds requested for all Senior 

Key Persons in the attached file

Total Senior/Key Person 2,4 2.00

B. Other Personnel

Number of
Personnel Project Role

Funds
Requested ($)

Fringe
Benefits ($)

Requested
Salary ($)Sum.Acad.Cal.

Months

Post Doctoral Associates

Graduate Students

Undergraduate Students

Secretarial/Clerical

3 See Budget Justification 1.50 , 60.00 0.00 , 60.00

Total Number Other Personnel Total Other Personnel3 , 60.00

Total Salary, Wages and Fringe Benefits (A+B) 10,232.00

(b) (4)

(b) (6)



C. Equipment Description
List items and dollar amount for each item exceeding $5,000

Equipment item Funds Requested ($)

Total funds requested for all equipment listed in the attached file

Total Equipment

Additional Equipment: View AttachmentDelete AttachmentAdd Attachment

D. Travel
Domestic Travel Costs ( Incl. Canada, Mexico and U.S. Possessions)1.
Foreign Travel Costs2.

Total Travel Cost

Funds Requested ($)

11,100.00

11,100.00

E. Participant/Trainee Support Costs
Tuition/Fees/Health Insurance1.
Stipends2.
Travel3.
Subsistence4.
Other5.

Funds Requested ($)

Number of Participants/Trainees Total Participant/Trainee Support Costs



F. Other Direct Costs Funds Requested ($)

1. Materials and Supplies
2. Publication Costs

3. Consultant Services 16,500.00

4. ADP/Computer Services

5. Subawards/Consortium/Contractual Costs

6. Equipment or Facility Rental/User Fees 500.00

7. Alterations and Renovations
8.

9.
10.
11.
12.
13.
14.
15.
16.
17.

Total Other Direct Costs 1 ,000.00

G. Direct Costs Funds Requested ($)
Total Direct Costs (A thru F) 38,332.00

H. Indirect Costs
Indirect Cost Type Indirect Cost  Rate (%) Indirect Cost  Base ($) Funds Requested ($)

Total Indirect Costs
Cognizant Federal Agency
(Agency Name, POC Name, and 
POC Phone Number)

I. Total Direct and Indirect Costs Funds Requested ($)
Total Direct and Indirect Institutional Costs (G + H) 38,332.00

J. Fee Funds Requested ($)

K. Total Costs and Fee Funds Requested ($)
Total Costs and Fee (I + J) 38,332.00

L. Budget Justification
(Only attach one file.) Add Attachment Delete Attachment View Attachment



Section A, Senior/Key Person

Section C, Equipment

Section D, Travel

Domestic

Section E, Participant/Trainee Support Costs

Foreign

Tuition/Fees/Health Insurance

Stipends

Travel

Subsistence

Other

Number of Participants/Trainees

1.

2.

3.

4.

5.

6.

1.

2.

Section F, Other Direct Costs

Materials and Supplies1.

Publication Costs2.

Consultant Services3.

ADP/Computer Services4.

Subawards/Consortium/Contractual Costs5.

Equipment or Facility Rental/User Fees6.

Alterations and Renovations7.

8.

9.

10.

Total Number Other Personnel

Total Salary, Wages and Fringe Benefits (A+B)

Other 1

Other 2

Other 3

Section B, Other Personnel
2,4 2.00

, 60.00

3

10,232.00

11,100.00

11,100.00

1 ,000.00

16,500.00

500.00

11. Other 4

12. Other 5

13. Other 6

RESEARCH & RELATED BUDGET - Cumulative Budget
Totals ($)

Other 714.

15. Other 8

16. Other 9

17. Other 10



Section J, Fee

Section I, Total Direct and Indirect Costs (G + H)

Section H, Indirect Costs

Section G, Direct Costs (A thru F) 38,332.00

38,332.00

Section K, Total Costs and Fee (I + J) 38,332.00



SOUTH DAKOTA SYMPHONY (“New World Encounters”)
A.Senior/Key Person
Jennifer Teisinger, Executive Director: % of salary ( ) = $2,472

B.Other Personnel
Artistic Operations Director: % of salary ( ) = $    
Education/Youth Orchestra Manager: % of salary ( ) = $   
Music Director: % of salary ) = $  
TOTAL OTHER PERSONNEL: $7,760 

D.Travel/Hotel
--Joseph Horowitz (Project Director/Senior Scholar): $600 (NYC-Sioux Falls); hotel $2,500 
--John Beyrle (Scholar): $600 (DC-Sioux Falls); hotel $2,000 
TOTAL: $11,100

F.Other Direct Costs
3.Consultant Services 
--Joseph Horowitz (Project Director/Senior Scholar): $10,500 (see “General Notes”)
--Peter Bogdanoff (Visual Artist): $2,000 (see “General Notes”) 
--John Beyrle (Scholar): $4,000 for speaking and advising
TOTAL: $16,500

6.Equipment or Facility Rental/User Fees
--Screen/projector rental for multi-media concert: $500

TOTAL FESTIVAL 9: $38,332 

(b) (6 (b) (6)

(b) (6 (b) (6)
(b) (6)

(b) (6)(b) (6

(b) (6

(b) (6)
(b) (6)

(b) (6)



 Budget Type:

Enter name of Organization:

  Start Date:   End Date:

UEI:

Project Subaward/Consortium

Brevard Music Center, Inc.

04/30/2023 01/01/2026

OMB Number: 4040-0001 
Expiration Date: 12/31/2022

Project Subaward/Consortium

RESEARCH & RELATED BUDGET - Budget Period 1

Budget Period: 1

A. Senior/Key Person

Prefix First Middle Last Suffix Base Salary ($)
Months

Cal. Acad. Sum.
Requested
Salary ($)

Fringe
Benefits ($)

Funds
Requested ($)

Mr. Joseph Horowitz 0.75 9,000.00 0.00 9,000.00

 Project Role: PD/PI

Additional Senior Key Persons: Add Attachment Delete Attachment View Attachment
Total Funds requested for all Senior 

Key Persons in the attached file

Total Senior/Key Person 9,000.00

B. Other Personnel

Number of
Personnel Project Role

Funds
Requested ($)

Fringe
Benefits ($)

Requested
Salary ($)Sum.Acad.Cal.

Months

Post Doctoral Associates

Graduate Students

Undergraduate Students

Secretarial/Clerical

4 See Budget Justification 1.00 15,204.00 0.00 15,204.00

Total Number Other Personnel Total Other Personnel4 15,204.00

Total Salary, Wages and Fringe Benefits (A+B) 24,204.00

C. Equipment Description
List items and dollar amount for each item exceeding $5,000

Equipment item Funds Requested ($)
Screen / Projector 16,000.00

Total funds requested for all equipment listed in the attached file

Total Equipment

Additional Equipment:

16,000.00

View AttachmentDelete AttachmentAdd Attachment

Funding Opportunity Number:20220810-BP-BR-GE-GG-GI Received Date:Aug 05, 2022 11:36:38 AM EDTTracking Number:GRANT13691960

(b) (4)

(b) (6)



D. Travel
Domestic Travel Costs ( Incl. Canada, Mexico and U.S. Possessions)1.
Foreign Travel Costs2.

Total Travel Cost

Funds Requested ($)

1,500.00

1,500.00

E. Participant/Trainee Support Costs
Tuition/Fees/Health Insurance1.
Stipends2.
Travel3.
Subsistence4.
Other5.

Funds Requested ($)

Number of Participants/Trainees Total Participant/Trainee Support Costs

Funding Opportunity Number:20220810-BP-BR-GE-GG-GI Received Date:Aug 05, 2022 11:36:38 AM EDTTracking Number:GRANT13691960



F. Other Direct Costs Funds Requested ($)

1. Materials and Supplies
2. Publication Costs
3. Consultant Services 31,000.00

4. ADP/Computer Services
5. Subawards/Consortium/Contractual Costs 296,742.00

6. Equipment or Facility Rental/User Fees

7. Alterations and Renovations

8. Radio 29,500.00

9.
10.
11.
12.
13.
14.
15.
16.
17.

Total Other Direct Costs 357,242.00

G. Direct Costs Funds Requested ($)
Total Direct Costs (A thru F) 398,946.00

H. Indirect Costs
Indirect Cost Type Indirect Cost  Rate (%) Indirect Cost  Base ($) Funds Requested ($)

Total Indirect Costs
Cognizant Federal Agency
(Agency Name, POC Name, and 
POC Phone Number)

I. Total Direct and Indirect Costs Funds Requested ($)
Total Direct and Indirect Institutional Costs (G + H) 398,946.00

J. Fee Funds Requested ($)

K. Total Costs and Fee Funds Requested ($)
Total Costs and Fee (I + J) 398,946.00

L. Budget Justification
(Only attach one file.) 1240-budgetjustification.pdf Add Attachment Delete Attachment View Attachment

Funding Opportunity Number:20220810-BP-BR-GE-GG-GI Received Date:Aug 05, 2022 11:36:38 AM EDTTracking Number:GRANT13691960



Section A, Senior/Key Person

Section C, Equipment

Section D, Travel

Domestic

Section E, Participant/Trainee Support Costs

Foreign

Tuition/Fees/Health Insurance

Stipends

Travel

Subsistence

Other

Number of Participants/Trainees

1.

2.

3.

4.

5.

6.

1.

2.

Section F, Other Direct Costs

Materials and Supplies1.

Publication Costs2.

Consultant Services3.

ADP/Computer Services4.

Subawards/Consortium/Contractual Costs5.

Equipment or Facility Rental/User Fees6.

Alterations and Renovations7.

8.

9.

10.

Total Number Other Personnel

Total Salary, Wages and Fringe Benefits (A+B)

Other 1

Other 2

Other 3

Section B, Other Personnel
9,000.00

15,204.00

4

24,204.00

16,000.00

1,500.00

1,500.00

357,242.00

31,000.00

296,742.00

29,500.00

11. Other 4

12. Other 5

13. Other 6

RESEARCH & RELATED BUDGET - Cumulative Budget
Totals ($)

Other 714.

15. Other 8

16. Other 9

17. Other 10
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Section J, Fee

Section I, Total Direct and Indirect Costs (G + H)

Section H, Indirect Costs

Section G, Direct Costs (A thru F) 398,946.00

398,946.00

Section K, Total Costs and Fee (I + J) 398,946.00
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GENERAL NOTES:
As Project Director and Senior Scholar, Joseph Horowitz is paid $500 per day on site for 
“implementation” (he is on site for all nine projects – a total of more than five dozen days). In 
the fees below, scholars are generally paid $500 per day on site. However, in order to 
accommodate the maximum number of institutions, this implementation fee for Horowitz (which 
had no cap in MU cycles 1, 2, and 3) has been capped at $2,500 per project (even though in fact 
Horowitz is spending more than five days on site per project). In addition, he is paid $8,000 
($9,000 in cycles 1, 2, and 3) for each of the nine MU projects for “planning.” “Planning” 
includes, e.g.: principal writer/producer of multi-media “Music Unwound” scripts/shows (in 
consultation with participating scholars); principal liaison with orchestras, museums, schools, 
and scholars; writer of program notes and other educational materials; advisor on marketing, 
promotion, and collaboration. “Implementation” includes, e.g.: director/producer of Music 
Unwound symphonic concerts; hosting/producing ancillary concerts and discussions; hosting and 
producing pre-concert events and post- concert discussions for the symphonic programs; school 
lectures and visits.  

Peter Bogdanoff is paid $2,000 per project for his work creating the visual component for each 
multi-media concert.

Re: the scholars listed below: 
Scholars may not be compensated by the NEH for teaching or co-teaching a credit-bearing
course; they may be compensated by the NEH for additionally advising or speaking.  

Re: the scholar/performers and scholar/composer listed below, the NEH payments here are pro-
rated and only reflect that portion of their fee that goes toward scholarly commentary (vs 
performance). 

Brevard Music Center, as the lead partner, acts as CFO for both years – and accordingly receives 
an “additional” $2,000 per year for this work. 

Re: “Travel/Hotel” below, all hotel rooms are budgeted at $250/night. Some will cost more, 
others less -- $250 is an average. 

I.BREVARD MUSIC CENTER PROJECT 1 (“New World Encounters”) 
A.Senior/Key Person
Jason Posnock, Vice President and Chief Artistic Officer: % of salary ( ) = $4,500 
B.Other Personnel
Chief Financial Officer: % of salary ( ) = $  [financial oversight for entire 
Project]
Director of Production: % of salary ( ) = $  
Artistic Coordinator: % of salary ( ) = $  
Senior Director of Marketing: % of salary ( ) = $  
TOTAL OTHER PERSONNEL: $7,602 

D.Travel (no hotel costs at Brevard) 
--Joseph Horowitz: $300 (NYC/Asheville)
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--Daniel Schnyder: $300 (NYC/Asheville) 
TOTAL: $600

F.Other Direct Costs
3.Consultant Services 
--Joseph Horowitz (Project Director/Senior Scholar): $10,500 (see “General Notes”)
--Peter Bogdanoff (Visual Artist): $2,000 (see “General Notes”)
--Daniel Schnyder (Scholar/Composer): $1,500 (pro-rated)
TOTAL: $14,000 

6.Equipment or Facility Rental/User Fees
--Screen/projector rental for multi-media concert: $8,000 

8.Other Costs: NPR documentaries
As described in the Project Narrative, three 50-minute National Public Radio documentaries will 
be produced featuring excerpts from Music Unwound performances. These are part of a series of 
such documentaries produced by Horowitz for the daily newsmagazine “1A.” As “producer,” 
Horowitz scripts and edits these programs; he also conducts all the interviews with participants
(as many as half a dozen per show); conferring with pertinent scholars, he creates a final script 
with editing instructions for Peter Bogdanoff, including precise musical excerpts (some which 
begin or end under spoken comments).  

Bogdanoff handles the technical side of things, including integrating the musical selections. The 
shows must be edited (and re-edited multiple times) to fit a precise three-part framework (13 
minutes/17 minutes/17 minutes). Horowitz and Bogdanoff hand NPR a finished product. They 
are paid $1,000 apiece per show with the understanding that this constitutes partial payment; 
they must supplement those payments from other sources. Horowitz’s full fee (reflecting the 
prevalent industry standard for such work) is $8,000 per show. Bogdanoff’s is $2,500 per show. 
The NEH allocations below are therefore $7,000 per show to Horowitz, and $1,500 per show to 
Bogdanoff. The additional payments are to scholars serving as script advisors and commentators.  

--NPR documentary (“The Jazz Hour”): 
Joseph Horowitz: $7,000 
Peter Bogdanoff: $1,500 
John Beyrle: $500 
Jack Sullivan: $500 

--NPR documentary (“The Ordering of Moses”):
Joseph Horowitz: $7,000 
Peter Bogdanoff: $1,500 
Marques Garrett: $500 
John Michael Cooper: $500 
Dennis Dickerson: $500 

--NPR documentary (“Charles Ives’ America”):
Joseph Horowitz: $7,000 
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Peter Bogdanoff: $1,500 
Judith Tick: $500 
Gayle Magee: $500 
Peter Burkholder: $500  
TOTAL RADIO: $29,500 

TOTAL FESTIVAL 1: $64,202 

II.BREVARD MUSIC CENTER PROJECT 2 (“Charles Ives’ America”)
A.Senior/Key Person
Jason Posnock, Vice President and Chief Artistic Officer: % of salary ( ) = $4,500 

B.Other Personnel
Chief Financial Officer: % of salary ( ) = $  [financial oversight for entire 
Project]
Director of Production: % of salary ( ) = $  
Artistic Coordinator: % of salary ( ) = $  
Senior Director of Marketing: % of salary ( ) = $  
TOTAL OTHER PERSONNEL: $7,602 

D.Travel (no hotel costs at Brevard) 
--Joseph Horowitz (Project Director/Senior Scholar): $300 (NYC/Asheville)  
--Allen Guelzo (Scholar): $300 (NYC/Ashville) 
--William Sharp (Scholar/performer): $300 (DC/Asheville)  
TOTAL TRAVEL: $900

3.Consultant Services 
--Joseph Horowitz (Project Director/Senior Scholar): $10,500 (See General Notes)  
--Peter Bogdanoff (Visual Artist): $2,000 (See General Notes)  
--Allen Guelzo (Scholar): $2,500 for speaking and advising  
--William Sharp (Scholar/performer): $2,000 (pro-rated)
Sharp is paid for singing and acting on the main orchestral program, a public master class, 
classroom visits, and an ancillary Ives concert for which he speaks and sings. Sharp is widely 
known for his expertise in the life and work of Charles Ives (he is arguably the leading present-
day exponent of Ives’s songs).  
TOTAL: $17,000 

6.Equipment or Facility Rental/User Fees
--Screen/projector rental for multi-media concert: $8,000 

TOTAL FESTIVAL 2: $38,002 

III.BLAIR SCHOOL OF MUSIC PROJECT 1 (“The Souls of Black Folk”) 
A. Senior/Key Person
Dean Lorenzo Candelaria: % of salary ( ) = $4,500 
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B. Other Personnel
Associate Dean for External Relations: % of salary ( ) = $  
Director of Marketing and Communications: % of salary ( ) = $  
General Manager, Performing Arts Center: % of salary ( ) = $  
Director of Technical Operations: % of salary ( ) = $  
TOTAL OTHER PERSONNEL: $5,500  
  
D.Travel/Hotel
--Joseph Horowitz (Project Director/Senior Scholar): $150 (NYC-Nashville); hotel: $2,500 
--John Michael Cooper (Scholar): $250 (Dallas-Nashville); hotel: $1,250 
--Marques Garrett (Scholar): $500 (Omaha-Nashville); hotel: $1,250 
--George Shirley (Scholar/Performer): $300 (Detroit-Nashville); hotel: $1,750  
TOTAL: $7,950

F.Other Direct Costs
1.Materials and Supplies 
--“Dvorak and America” young readers books for Smith School students: $140 for 20 books at 
cost

3.Consultant Services 
--Joseph Horowitz (Project Director/Senior Scholar): $10,500 (see “General Notes”)
--Peter Bogdanoff (Visual Artist): $2,000 (see “General Notes”)
--Dashon Burton (Scholar/Performer): $2,000 (pro-rated) for speaking 
--John Michael Cooper (Scholar): $2,500 for speaking and advising  
--Marques Garrett (Scholar): $2,500 for speaking and advising 
--Tracy Sharpley-Whiting (Scholar): $1,000 for speaking and advising 
--Dennis Dickerson (Scholar): $1,000 for speaking and advising 
--George Shirley (Scholar/Performer): $2,000 (pro-rated) for speaking and advising  
Shirley is paid for singing and acting on the main orchestral program, a public master class,
classroom visits, and an ancillary concert for which he speaks and sings. Shirley is an eyewitness 
to history (the desegregation of the Metropolitan Opera); he has also written and spoken widely 
on the history of African-American concert and opera singers.  
TOTAL: $24,640 (including Supplies) 

TOTAL FESTIVAL 3: $42,590 

IV.BLAIR SCHOOL OF MUSIC PROJECT 2 (“Charles Ives’ America”)
A. Senior/Key Person
Dean Lorenzo Candelaria: % of salary ( ) = $4,500 

B. Other Personnel
Associate Dean for External Relations: % of salary ( ) = $  
Director of Marketing and Communications: % of salary ( ) = $  
General Manager, Performing Arts Center: % of salary ( ) = $  
Director of Technical Operations: % of salary ( ) = $  
TOTAL OTHER PERSONNEL: $5,500  
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D.Travel/Hotel
--Joseph Horowitz (Project Director/Senior Scholar): $150 (NYC-Nashville); hotel $2,500 
--Allen Guelzo (Scholar): $150 (NYC-Nashville); hotel $1,250 
--Peter Burkholder (Scholar): $350 (Indianapolis-Nashville); hotel $1,250 
--William Sharp (Scholar/Performer): $250 (DC-Nashville); hotel $1,250 
TOTAL TRAVEL: $7,150 

F.Other Direct Costs
3.Consultant Services 
--Joseph Horowitz (Project Director/Senior Scholar): $10,500 (see “General Notes”)
--Peter Bogdanoff (Visual Artist): $2,000 (see “General Notes”)
--Allen Guelzo (Scholar): $2,000 for speaking and advising 
--Peter Burkholder (Scholar): $2,000 for speaking and advising 
--Joy Calico (Scholar): $1,000 for speaking 
--William Sharp (Scholar/Performer): $2,000 
Sharp is paid for singing and acting on the main orchestral program, a public master class, 
classroom visits, and an ancillary Ives concert for which he speaks and sings. Sharp is widely 
known for his expertise in the life and work of Charles Ives (he is arguably the leading present-
day exponent of Ives’s songs).  
TOTAL: $20,500 

TOTAL FESTIVAL 4: $37,650 

V: THE ORCHESTRA NOW (“Charles Ives’ America”)
The Orchestra Now, Bard College
A.Senior/Key Person
Kristin Roca, Executive Director: % of salary ($88,500) = $4,425 

B.Other Personnel
Director Orchestra Studies: % of salary (  = $  
Orchestra Stage Manager: % of salary (  = $  
Assoc Production Manager: % of salary (  = $  
TOTAL OTHER PERSONNEL: $5,921 

D.Travel/Hotel
--Joseph Horowitz (Project Director/Senior Scholar): [no travel cost]; hotel $1,500 
--Donald Berman (Scholar/Performer): $150 (Boston-NYC); hotel $1,000 
--William Sharp (Scholar/Performer): $175 (DC-NYC); hotel $1,500 
--Peter Burkholder (Scholar): $300 (Indianapolis-NYC); hotel $1,500 
TOTAL TRAVEL: $6,125 

F.Other Direct Costs
3.Consultant Services 
--Joseph Horowitz (Project Director/Senior Scholar): $10,500 (see “General Notes”)
--Peter Bogdanoff (Visual Artist): $2,000 (see “General Notes”)
--Peter Burkholder (Scholar): $2,500 for speaking and advising 
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--Richard Aldous (Scholar): $1,000 for speaking 
--Kyle Gann (Scholar): $1,000 for speaking 
--Donald Berman (Scholar/Performer): $2,000 for speaking and advising (pro-rated)
Berman is paid for performing and commenting re: “Ives and the Piano,” a multi-media 
presentation incorporating paintings by Carl Ruggles.
--William Sharp (Scholar/Performer): $2,000 (pro-rated)
Sharp is paid for singing and acting on the main orchestral program, a public master class, 
classroom visits, and an ancillary Ives concert for which he speaks and sings. Sharp is widely 
known for his expertise in the life and work of Charles Ives (he is arguably the leading present-
day exponent of Ives’s songs).  
TOTAL: $21,000 

TOTAL FESTIVAL 5: $37,471 

VI: THE JACOBS SCHOOL OF MUSIC PROJECT 1 (“The Souls of Black Folk”) 
A.Senior/Key Person
Halina Goldberg, Musicology Chair: % of salary ( ) = $1,877
B.Other Personnel
Musicology Administrator: % of salary ( ) = $  
Artistic Operations Director: % of salary ( ) = $  
Lead Multimedia Production Specialist: % of salary ( ) = $  
Executive Director of Production: % of salary ( ) =      $  
Assistant Director of Communications: % of salary ( ) = $  
TOTAL OTHER PERSONNEL: $8,229  
D.Travel/Hotel
--Joseph Horowitz (Project Director/Senior Scholar): $300 (NYC-Indianapolis); hotel $2,500 
--George Shirley (Scholar/Performer): $400 (Detroit-Indianapolis); hotel $1,250 
--John Michael Cooper (Scholar): $350 (Dallas-Indianapolis); hotel $1,250 
--Marques Garrett (Scholar): $550 (Omaha-Indianapolis); hotel $1,250 
TOTAL TRAVEL: $7,850 

F.Other Direct Costs
3.Consultant Services 
--Joseph Horowitz (Project Director/Senior Scholar): $10,500 (see “General Notes”)
--Peter Bogdanoff (Visual Artist): $2,000 (see “General Notes”)
--George Shirley (Scholar/Performer): $2,000 
Shirley is paid for singing and acting on the main orchestral program, a public master class,
classroom visits, and an ancillary concert for which he speaks and sings. Shirley is an eyewitness 
to history (the desegregation of the Metropolitan Opera); he has also written and spoken widely 
on the history of African-American concert and opera singers.   
--John Michael Cooper (Scholar): $2,500 for speaking and advising 
--Marques Garrett (Scholar): $2,500 for speaking and advising 
--Carolyan Calloway-Thomas (scholar): $1,000 for speaking 
--Ayana Smith (scholar): $1,000 for speaking 
TOTAL: $22,500 
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6.Equipment or Facility Rental/User Fees
--Screen/projector rental for multi-media concert: $5,000
--Audio engineer for all events: $5,000 
TOTAL: $10,000

TOTAL FESTIVAL 6: $50,456 

VII: THE JACOBS SCHOOL OF MUSIC PROJECT 2 (“Charles Ives’ America”)
A.Senior/Key Person
Halina Goldberg, Musicology Chair: 2% of salary ( ) = $1,877
B.Other Personnel
Musicology Administrator: % of salary (  = $  
Artistic Operations Director: % of salary ( ) = $  
Lead Multimedia Production Specialist: % of salary ( ) = $  
Executive Director of Production: % of salary ( ) =      $  
Assistant Director of Communications: % of salary ( ) = $  
TOTAL OTHER PERSONNEL: $8,229  
D.Travel/Hotel
--Joseph Horowitz (Project Director/Senior Scholar): $300 (NYC-Indianapolis); hotel $2,500 
--Gayle Sherwood Magee (Scholar): [no travel costs]; hotel $1,250 
--William Sharp (Scholar/Performer): $250 (DC-Indianapolis); hotel $1,250 
--Steven Mayer (Scholar/Performer): $400 (Denver-Indianapolis); hotel $1,250 
TOTAL: $7,200

F.Other Direct Costs
3.Consultant Services 
--Joseph Horowitz (Project Director/Senior Scholar): $10,500 (see “General Notes”)
--Peter Bogdanoff (Visual Artist): $2,000 (see “General Notes”)
--Daniel Hertz (Scholar): $1,000 for speaking and advising 
--Gayle Sherwood Magee (Scholar): $2,000 for speaking and advising 
--William Sharp (Scholar/Performer): $2,000 (pro-rated)
Sharp is paid for singing and acting on the main orchestral program, a public master class, 
classroom visits, and an ancillary Ives concert for which he speaks and sings. Sharp is widely 
known for his expertise in the life and work of Charles Ives (he is arguably the leading present-
day exponent of Ives’s songs).  
--Steven Mayer (Scholar/Performer): $1,000 (pro-rated) for speaking and a public master class
Mayer specializes in the Concord Sonata and has performed it more than any other active pianist. 
He is deeply familiar with its language and its sources.
TOTAL: $18,500 

6.Equipment or Facility Rental/User Fees
--Screen/projector rental for multi-media concert: $5,000
--Audio engineer for all events: $5,000 
TOTAL: $10,000
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TOTAL FESTIVAL 7: $44,806

VIII.CHICAGO SINFONIETTA (“Charles Ives’ America”)
A.Senior/Key Person
Kamila Muhammed, Education Director: % of salary ( ) = $3,000 

B.Other Personnel
Artistic Operations Manager: % of salary ( ) = $  
Community Engagement Manager: % of salary ($30, 833) = $  
Marketing and Communications Director: % of salary ($65,000) = $  
Marketing Fellow: % of salary ( ) = $  
Production Manager: % of salary ( ) = $  
TOTAL OTHER PERSONNEL: $6,787 

D.Travel/Hotel
--Joseph Horowitz (Project Director/Senior Scholar): $200 (NYC-Chicago); hotel $2,500 
--Steven Mayer (Scholar/Performer): $300 (Denver-Chicago); hotel $1,000 
--William Sharp (Scholar/Performer): $250 (DC-Chicago); hotel $1,250  
--Alan Lessoff (Scholar) [no travel]; hotel $1,250 
--Gayle Sherwood Magee (Scholar): [no travel]; hotel $1,250
--Peter Burkholder (Scholar); [no travel]; hotel: $1,250  
TOTAL: $9,250

F.Other Direct Costs
3.Consultant Services 
--Joseph Horowitz (Project Director/Senior Scholar): $10,500 (see “General Notes”)
--Peter Bogdanoff (Visual Artist): $2,000 (see “General Notes”)
--Peter Burkholder: $2,500 for speaking and advising 
--Alan Lessoff (Scholar): $2,500 for speaking and advising 
--Gayle Sherwood Magee (Scholar): $2,500 for speaking and advising 
--William Sharp (Scholar/Performer): $2,000 (pro-rated)
Sharp is paid for singing and acting on the main orchestral program, a public master class, 
classroom visits, and an ancillary Ives concert for which he speaks and sings. Sharp is widely 
known for his expertise in the life and work of Charles Ives (he is arguably the leading present-
day exponent of Ives’s songs).  
--Steven Mayer (Scholar/Performer): $1,000 (pro-rated) for speaking and a public master class
Mayer specializes in the Concord Sonata and has performed it more than any other active pianist. 
He is deeply familiar with its language and its sources.
TOTAL: $24,000 

8.Other Costs 
--Vans: $300 (to bus Illinois State students to Orchestral Hall in Chicago)
--Ticket subsidies for students from Roosevelt University and Illinois State University: $15 per 
ticket = $2,100 for 140 tickets 
TOTAL: $2,400
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TOTAL FESTIVAL 8: $45,437 

IX.SOUTH DAKOTA SYMPHONY (“New World Encounters”)
A.Senior/Key Person
Jennifer Teisinger, Executive Director: % of salary ( ) = $2,472

B.Other Personnel
Artistic Operations Director: % of salary (  = $    
Education/Youth Orchestra Manager: % of salary ( ) = $   
Music Director: % of salary ) = $  
TOTAL OTHER PERSONNEL: $7,760 

D.Travel/Hotel
--Joseph Horowitz (Project Director/Senior Scholar): $600 (NYC-Sioux Falls); hotel $2,500 
--John Beyrle (Scholar): $600 (DC-Sioux Falls); hotel $2,000 
TOTAL: $11,100

F.Other Direct Costs
3.Consultant Services 
--Joseph Horowitz (Project Director/Senior Scholar): $10,500 (see “General Notes”)
--Peter Bogdanoff (Visual Artist): $2,000 (see “General Notes”)
--John Beyrle (Scholar): $4,000 for speaking and advising 
TOTAL: $16,500 

6.Equipment or Facility Rental/User Fees
--Screen/projector rental for multi-media concert: $500

TOTAL FESTIVAL 9: $38,332 

GRAND TOTAL: $398,946 
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